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lUr (Einführung. 

3€ XDeltausfteEun^ ju Chicago gibt bem beutfd]en Kunftgetterbe 

511m elften 2TTal (Belegen^ett, außerhalb Deutfchlanbs in 2Id]tung 

gebietenber JDeife aufjutreten unb non feinem tDoüen unb Können 

geugniß ab^ulegen. 

gasreiche Kunftbanbtrerfer fttib bem Hufe 311t Beteiligung 

a?i ber Husftellung gefolgt, unb groß ftnb bie 0pfer, treld]e bie- 

felben nicht nur im eigenen 3ntereffe, fonbern and) in bem ber (Befammtheit gebracht. 

Urn bie ton ben KusfteHern entarteten gefd)äftlid]en iPirfungen möglich)! 311 unterftütjen, 

hielt es ber ba^erifcfye 2*unftgett>erbet>erein, als größter unb ältefter beutfd^er Kunft* 

getrerbeoerein, für feine Pflicht, burch eine geeignete publifation über 6as 6eutfd]e 
&uitftgetrer6e jur geit 6er XPeltausftellung in Chicago, ben (Erfolgen ber 

Kusftellung eine möglichft nad^l^altige tDirfung 311 fiebern. 

€ine fold^e publifation burfte fid) aber nicht auf Husftellungsgegenftänbe allein 

befefränfen, trenn biefelbe nicht ton bem Sd^affen bes beutfd]en Kunftgetterbes ein falfd^es 

Bilb geben follte; in biefelbe mußten öeftbalb and] bebeutfame, nicht ausgeftellte Arbeiten 

aufgenommen iterben. 

3m (Einrerftänbniß mit bem Derleger ber geitfd)rift bes Bayerifd]en Kunftgeiterbe= 

Oereins, treld]er, ton ähnlichen (Bebanfen geleitet, bereits torgearbeitet hatte unb nun 

bas Unternehmen gefd)äftlid] infeenirte, hat ber Unter3eid?nete, mit Unterftüßung ber 

Bebaftions * Contmiffton ber genannten Oereins3eitfd]rift, bie rebaftioneüe Leitung bes 

(Bargen in bie EJanb genommen. 

£eo$>. (Smelttt. 



Introduction. 

World’s Exhibition at Chicago gives German art industry for 

the first time a chance of appearing in a manner commanding 

attention and of giving a proof of its intentions and capabilities. 

Numerous artificers have followed the appeal to take part 

in the Exhibition and great are the sacrifices which they have 

brought not only in their own interests but also in the interests 

of the community at large. In order to support the commercial 

result expected by the exhibitors to the utmost, the Bavarian Society of Art Industry, 

as largest and oldest of the German societies of art industry, considered it a duty to 

insure the good results of the Exhibition the most lasting effect possible, by means 

of a suitable publication upon German Art Industry at the time of the World’s Exhibition 

in Chicago. 

Such a publication, if it is not to give a wrong idea of the productions of 

German art industry, ought not to confine itself to exhibits alone; in it therefore 

important works, though not exhibited, had also to be admitted. 

In concordance with the publisher of the periodical of the Bavarian Society of 

Art-Industry who, guided by like thoughts had already prepared the work and then 

directed the undertaking commercially, the undersigned with the support of the editorial 

commission of the above mentioned society’s periodical has taken in hand the editorial 

management of the whole. 

Leopold Gmelin. 
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^n^a(f9'Setr3ei§nig. 
Index. 

a) SC e r t. 

Das Deutfcbe Kunftgemctbe gur §cit bcr UMtausftellung in Chicago 

(EntmtcMung bcs Deutfd?eu lümftgemerbes tin Bllgemeiiieu . (5 

Die einjelnen gmeige l>cs Kutiftgemerbes.24 

Das ITTündjcner Kunftgetnerbe mib ber Bayer. Kunftgemerbercrein 44 

(Erflärung ber (Tafeln.5" 

b) SCejrt -Abbildungen, 
Buf ber Busffclhtttg in Chicago beftnblicbe (Segenftänbe finb mit *) 

be3cidmet; ebcnfo fiub bie Hamen ber bort nertretenen Busfteller 

mit *) Derfetjen. 

t lErtuFflube itn Baufe bes Bayertfcbeti KunftgemerbcDereins, IHiinc^en. 

(21 us Dr. (S. Birth’s „Das beittfdjc gimmer.") 

2 ntöbel mit 3'darfiert, ron 3. B. £oofe, Hamburg. 

3 pianino, cutmorfcn Don jT. Brodiier, ausgcfüfyrt con <S. ^örtuen 

IB ii neben. 
4 Pianino non Bub. 3bad? & Sofpt, Barmen. 

5 (Toilettefpicgelfal)men, entmorfen non K. £. Sattb*), in Silber aus= 

geführt non £03. pofen, ^ranffurt a. 111. 

6 BenailTance=li:rFct* non f ID. 3e^?- 

7 (Saslüflev*) ron Paul Sto(3*), Stuttgart. 

8 (Lüfter*) für eleftrifdres (Slüt?lidrt r>ou paid 5to(3*), Stuttgart. 

9 (tanbelaber für eleftrifdjcs (Slüt}lidff. Bus ber Säcfyfifdien Broi^c» 

maarenfabrif (rorm. £. Scuffert) 311 IDurjcn. 

to (Sarbcrobcftänber ron K. IV>i 1 bI7agcn, ilTiindieu. 

tt (Sotbifdjer (Lüfter ron £. B. Btebinger*), Bugsburg. 

\2 Caffictre in gefdjnittencm £cber ron p. Bttenfofer*), HTiind?en 

(trirflicbe (Sröfte). 
t3 Buctyeinbanb mit £ebcrcinlage mtb fjanbrergolbnng ron Bud?binbcr 

(5. £?. £tibmig, ^ranffurt a. 111. 
t4/(6 Bucbeinbänbe mit fjanbuergolbung ron (S. 3ebfen, pamburg. 

17 ©tubierftube im gotbifdjen Stil ron Prof. (Sabr. Sei b 1 *), lHünd?en. 

(Bus Dr. (S. f?irtb’s „Das bcuifdje dimmer ") 

pianino, entmorfen ron Brd?iteft p. Stulbcrger, ausgefül^rt ron 

3- irtayer & die., lHünd?en. 

t9 (Beirciblcucbter ic. in llleffiugfaffung ron 3. IRacf, IRütidjen. 

20 'i\rvftaIB©d)cJle, entmorfen ron dar! (Sörig, <£rbad? i. 0benmalb; 

Stcinfdileifarbeit ron ID. D reiser*) in PollmersbadjO^; IRetalB 

faffung ron Prof. (Dffterbinger, fjanau. 

a) Text. 

German Artistical Handicraft at the time of the World’s Exhibition 

in Chicago. 

General-History of the german Art-Industry.13 

The different branches of the Art-Industry.24 

Artistical Handicraft of Munich and the Bavarian Society of 

Art-Industry.  44 

Explication of the plates.57 

b) Illustrations. 
Articles exhibited at the Exposition in Chicago are marked with 

an asterisk *); likewise the names of the Exhibiters represented 

there are marked *). 

1 Drinking-room, in the house of the Society of Bavarian Art Indu¬ 

stry, Munich (from Dr. G. Hirth’s »Das deutsche Zimmer«). 

2 Furniture, with coloured in laid work, by J. R. Loose, Hamburg. 

3 Piano, designed by Fr. Bro chier, executed by G. Fortner, 

Munich. 

4 Piano, by Rud. Ibach & Son, Barmen. 

5 Toilet-looking-glass frame, designed by R. L. Sand; executed 

in silver by Laz. Posen, Frankfort-on the-Main. 

6 Renaissance-Corner, by tire late W. Felix. 

7 Gas Chandelier*)» by Paul Stotz*), Stuttgart. 

8 Chandelier for electric light, by Paul Stotz, Stuttgart. 

9 Candelabrum for electric light, from the Saxon Bronze-Goods 

Manufactury of L. Seuffert at Wurzen. 

10 Hat-Stand, by R. Wildlragen, Munich. 

11 Gothic Chandelier, by L. A. Riedinger,*) Augsburg. 

12 Casket, in carved leather by P. A 11 e n k o fe r ,*) Munich (original size). 

13 Book Binding, with inlaid leather and handgilding by G. H. L u d w i g. 

Bookbinder, Frankfort-on-Main. 

14/16 Book Bindings, with hand-gilding by G. febsen, Hamburg. 

17 Study, — Gothic style by Prof. Gabr. Seidl*), Munich (from Dr. 

G. Hirth’s »Das deutsche Zimmer«). 

18 Piano, designed by F. P. Stulberger, Architect, executed by 

}. Mayer & Co., Munich. 

19 Candlesticks etc. of antlers and horns, with brass fittings — 

bv J. Mack, Munich. 

20 Crystal-Bowl, designed by Carl Görig, Erbach, Odenwald; lapi¬ 

dary work by W. Dreher in Vollmarsbach-Idar; metal fittings 

by Prof. Offterdinger, Hanau. 

/ 



2\ (BlaspoFal mit ginitfaffuug roti f Prof. Kcller»£eu3ntger. 

22/24 ©tül)le*) mit £eberpolfter non (Seorg Bitlbe*), Bambmg. 

25/26 Hebertapeten non (Seorg £7 u 1 b e*), Bamlnirg. 

27 Benat|Tance«©$ranF, Hntwurf non f IB. 

28 (5otl)ifc{;e Crebeit3*) non 0. <fritfd?e*), HTiind?en. 
29 ntajoliFen *), entworfen Don f Prof."Kel le r <£ en3i 11 ger, ausgefiibrt 

non 3otjann (Slafe*), Dillitigcii (Sdjioarjttmlö). 

30 "Dafe*) von ber fgl. porjellatimamifaftur *) in Berlin. 
3 \/32 (Sasluffer *) in Sdnniebetfen, bunt bemalt unb laefirt. Btelicr 

Seig 8c Setbl*) ((Emanuel Setbl), ItTiindjeit. 

33 (Dflei’Ferjen*), entworfen non f vfr. v. Seit}, ausgefiibrt roit 3°fcf 

(Sautfdj*), fjofmadjswaarenfabrifant, HTiuidjen. 

34 OfterFertc non pofwadiswaarcnfabrifatit 3- Hbenbörf, HTündicu. 

35 Hüftmueibeben für (Saslidd; non prof. £7 a l b r e i t e r *) unb Bilb« 

boner £7 e r t c r i d?, HTiincben. 
56 Hffig« unb (Delgefdß aits (Slas in uergolbcfcr unb emaillirter Silber. 

fafftmg. Don Prof. vfr. d. HT tiler*), lltiiudieu. 

37 (Sefcfjnigte Tl)ürbcFrönung; entworfen ron prof. ^r. Brodjtcr, 

ausgefiibrt non Bilbbauer Harl $ i f d) e r *), HTiindpen. 

38 (Bebetbud) non £eopolb (Ebertb, HTüncben. 
39 .(jalsFette mit Zlnbängor (St. pnbertus); Don 3111- HI dn tiger, 

HTüudjcn. 

40 2lnl)«nger Don 3- <E Id? in ger, HTiincben. 

4; ©cbranF*) Don 3- 21. Hyffer*), ZTiiruberg. 
42 Por3ellan*iCemne*) aus ber fottigl. porsellan maitufaftur 

H ym p b e n b 11 r g *) bei HTiincben. 

43 Stanblaterne, entworfen roti prof. Bub. Seife, ausgefiibrt non 

X). Bufmann, HTiincben. 

44 Stanblaterne, entworfen Don Hrdjteft p. Stulbergcr, ans« 

geführt dou B. Kirfd?*), HTiincben. 

45/46 Biefl)dl)ne non prof. Bub. Seit,*), HTiincben. 

47 TrinFl)orti Don prof. ^r. d. HT ill e r *), HTüncben. (Steinbocfboru oom 

Himalaya, f?öbc 85 cm.) 

48 <Bcfaf3 für woblriedjenbe lUaffer; entworfen Don prof. Bub. S e i fe *)f 

ausgefiibrt non pdy £offom (Hocosnujj, mit Dergolbetem Silber 

montirt balbe wirFlidje (Sröjje). 

49 YBeinFüblcr in Kupfer getrieben; aus ber IPerfftatte dou Behind? 

Seife, HTiincben. (£auge 56 cm.) 

50 l\opfletfte au einem Hbreubiplom, pergameutmalerei, dou prof, ^r 

Brodjicr, ZTiirtiberg. 

5\ Baud)fd)ränfd)en*), IBismutbmalerei mit Brot^cbefdilägeu, dou paul 

Stofe*), Stuttgart. 
52 Hater ne aus Scbmicbeifeu dou 3°fef Baittbl, HTiittdjeu. 

53 HUegorte *), bie falte gone barftellenb; (Ebeil bes (Slobus dou Prof. 

IB. IBibemann*), ^rauffnrt a. HT. (Hafel 73 u. 44.) 

54 ©dtinucFFdffcbcn, entworfen dou paus Kauf maun, ausgefiibrt dou 

3uwelier HT. Bo11man ner, HTiincben. (palbe wtrfltd?e <Srö§e.) 

55 (Scfd)miebetc ffaterne *), entworfen dou Bans <5 r i e f e b ad? *), aus« 

geführt dou paul IHarcus*), Berlin. 

50 Bal)mgießer aus ber fgl povjellanmaiiufaftuc*) in Bympbem 
burg bei HTiincben. 

57 Heudjrer unb VTad)tlid)tftdnbce*), in Hifett gefd?miebetdou B. K ir f d?*), 
HTiincben. 

58 BococO'Hiifter*), in P0I3 gefd?nifet dou Babfpielcr*) 8c Hie., 
HTiincben. 

59 BibliotfeeF im Fgl. Sdiloffe 31t Bufarcft. Bon Bofmöbelfabrifauten 
H. p ö ff ett b a d? e r, HTüncben. 

60 Kletberffänber, entworfen dou prof. 3- 0. Kramer, ausgefiibrt 
dou vfr. Bn foul Sc Hie., HTiincben. 

61 ©efebmiebeter ©tanbleucbter•) für (Slüblidjt Don B. Kirfch*), 
HTiincben. 

6 2/63 3aum3eug unb Battel in £cberfd?nittarbeit, entworfen dou HT. 

TBcittbolbt, HTüncben. («§u (Tafel 59 & ^0 gehörig). 
63: KaminDOcfeger*) dou Hb. puls*), Berlin. 

65 @d>iff=BuffaQ*), „Hbreugcfiteuf für prof, piloty". HTobelli rt dou 

f Bilbbauer 3- <£cfert, ausgeführt dou ^erb. parradj 8c 

Sohn*), HTündjcu (ogl. S. 85). 

66/67 ©cbmucFfad)cn dou Blois HTiiller*), HTüncben. 
68 HTonfU-an;*) dou 3. £efer*), Straubing. 

69 'Kupferplatte*) dou ^einrid) Seife*), HTüncben. 5ur<bmeffer 50 cm. 
70 2\unjdgciperbcl)aus in HTüncben, (Siche Bnscigctbeil 5. IV.) 

21 Glass Goblet, mounted in pewter by the late Prof. Keller- 

L e 11 z i n g e r. 

22/24 Chairs, with leather cushions by George Hulbe, Hamburg. 

25/26 Leather Tapestry, bv George Hulbe, Hamburg. 

27 Renaissance Cabinet, designed by the late V. helix. 

28 Gothic Side-board,*) by O. Fritz sehe,*) Munich. 

29 Majolica Vases,*) designed by the late Prof. K el 1 er - L e u z i n ger, 

executed by Joh. Glatz.*) Villingen (Schwarzwald). 

30 Vase,*) by the Royal Porcelain Manufactory,*) Berlin. 

31/32 Gas Chandeliers,*) in wrought iron, brightly painted and 

varnished. Atelier Seitz & Seidl*) (Eman. Seidl) Munich. 

33 Easter Candles,*) designed by the late Fr. v. Seitz, executed by 

Jos. Gautsch,*) Wax Manufacturer to the Royal Court, Munich. 

34 Easter Candle, by J. Eben bock, Wax Manufacturer to the Royal 

Court, Munich. 

35 Female Figure-head Chandelier, for gas, by Prof. Halbreiter*) 

and Herterich, sculpter, Munich. 

56 Cruet-Stand, of glass with gilt and enameled mounting of silver 

by Prof. Fr. v. Miller,*) Munich. 

37 Carved Door Ornamentation, designed by Prof Fr. B rochier, 

executed by Carl Fischer, sculpter, Munich. 

38 Prayer Book, by Leopold Eberth, Munich. 

39 Necklace with pendant (St. Hubert), by Jul. Elchinger, Munich. 

40 Pendant, by J. Elchinger, Munich. 

41 Chest,*) by J. A. Eysser, Nuremberg. 

42 Porcelain Tureen,*) from the Roy al P 0 rcela in Manufactory 

Nymphenburg,*) near Munich. 

43 Pedestal Lantern, designed by Prof. Rud. Seitz, executed by 

D. Bussmann, Munich. 

44 Pedestal Lantern, designed by F. P. Stulberger Architect, 

executed by R. Kirsch,*) Munich. 

45/46 Beer Taps, by Prof. Rud. Seitz, Munich. 

47 Drinking Horn,*) by Prof. Fr. v. Miller,*) Munich. (Ibex horn 

from the Himalaya) height 85 cm. 

48 Vessel for scent, designed by Prof. Rud. Seitz,*) executed by 

Hch. Lossow. (Cocoa nut with silver gilt mounting.) 

49 Wine Cooler, (half the original size) wrought in copper; from the 

workshop of Heinr. Seitz, Munich (length. 56 cm. 

50 Head Bordering, on a diploma of honour, painting on parchment 

by Prof. Fr. Brochier, Nuremberg. 

51 Casket for smoking utensils,*) — Wismuth’s painting-process 

with bronze mountings by Paul Stotz,*) Stuttgart. 

52 Lantern*) of wrought iron, by Jos. Haindl, Munich. 

5> Allegory representig the frigid zone; part of the globe of Prof. 

W. Widern an n,*) Frankfurt-on the-Main. (Plates 13 & 14). 

54 Jewel-Box, designed by Hans Kaufmann, executed by W. Rott- 

manner, jeweler, Munich (half the original size). 

5 5 Wrought Iron Lantern,*) designed by Hans Griesbach,*) exe¬ 

cuted by Paul Marcus,*) Berlin. 

56 Cream Jug,*) from the Royal Porcelain Manufactury Nymphen¬ 

burg*) near Munich. 

57 Candlesticks and Night-Light Stand,*) wrought in iron by R. 

Kirsch,*) Munich. 

58 Rococo Chandelier,*) carved in wood by F. Radspieler & Co., 

Munich. 

59 Library, at the Royal Castle in Bucharest by A. Pösse n ba ch er, 

Upholsterer to the Court of Bavaria, Munich. 

60 Hat Stand, designed by Prof. J. v. Kramer, executed by Fr. 

Ansoul & Co., Munich. 

61 Wrought Iron Candelabrum,*) for electric light by R. Kirsch, 

Munich. 

62/63 Bridle and Saddle, in carved leather work designed bv M. 

Weinholdt, Munich. 

64 Fenders,*; by Ed. Puls,*) Berlin. 

65 Centre-Piece,*) gift of honour for Prof. Piloty. Modelled by the 

late J. Eckert sculpter, executed by Ferd. Harrach & Son,*) 

Munich. 

66/67 Jewelry, by Alois Müller, Munich. 

68 Monstrance,*) by J. Leser,*) Straubing. 

69 Copper Plate,*) by Hch. Seitz,*) Munich, Diameter 50 cm. 

70 House, of the Society of Bavarian Art - Industry, Munich (Ad¬ 

vertisements page IV). 
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c) tafeln. c) Plates. 

Kuf bcr Kusfbllung tu Chicago bcftitbltdje (Segen ft an be 

ftnb mit *) bejeidjnet; ebenfo ftnb bie Hamen ber bort uer> 

tretenen 2t ns [teller mit *) nerfetjen. 

Articles exhibited at the Exposition in Chicago are 

marked with an asterisk *); likewise the names of the 

Exhibiters represented there are marked*). 

Hummer 

Number 
(S e g c n ft a n b 

Kutornamcn 

Names of the authors 
Object 

1, 2 & 3. dafelauffat}.*) Winterhalter.*) Centre-Piece.*) 

<k- prunffaal.*) Gabr. Seidl.*) Room-of-State.*) 

5. (Slasgemälbe. Mayer’sche Hofkunstanstalt.*) Glasspaintings. 

6. Bronjeliiftcr. L. A. Riedinger.*) Bronze-Chandelier. 

7. ITToItFe^breffe. R. Seitz,*) Fr. v. Miller.*) Testimonial. 

8. Sridjt Kronen.*) Reinh. Kirsch.*) Chandeliers.*) 

9- Spicgelraljmeu .*) F. Radspieler & Co.*) Looking-Glass-Frame.*) 

to. Saalpartbie. Dr. G. Hirth. Part of a Room. 

u. Sdjtnucffaftcbeit.*) K. RothmüIIer,*) G. Petzold.*) Jewel-Box.*) 

(2. 5eibeit>Damaft«Hapetc.*) Jos. Ebner & Co.*) Damask-Silk Hangings.* 

13 & (<*. (Slobus.*) W. Wiedemann.*) Globe.*) 

15. parftbor. D. Bussmann. Park-Gate. 

16. (Lafellencbter. F. Harrach & Sohn.*) Chandelier. 

17. Bococo*(Ecfc A. Pössenbacher. Rococo-Corner. 

18 & J9. Bis tnaref «(Ehrentafel.*) Münchener Meister.*) Tablet-of-Honour.*) 

20. Kanne.*) H. Kellner H. Seitz.*) Tankard. 

21- patsfetten. Jul. Elchinger. Necklaces. 

22. Kbrcffcu«(Etnbanb. Al. Müller.*) Address-Cover. 

25 & 2^. Priutfjimmer.*) H. Sauermann.*) Decorated-Room.*) 

25. Kirchenlüfter. A. Seder, H. Maver. Church Chandelier. 

26- Klbiunbecfe. P. Attenkofer.*) Album-Binding. 

27. CEafelanffat}.*) Th. Heiden,*) G. Petzold.*) Epergne.*) 

28. (Slasgemälbe. F. X. Zettler.*) Glasspainting. 

29. Hococo'Salon. M. Schultze,*) O. Fritzsche.*) Rococo-Drawing-Room. 

30. £üfier.*) P. Marcus.*) Chandelier.*) 

51 & 32. Pofal. F. v. Miller.*) Cup. 

55. Mltaranffntj. F. Radspieler & Co.*) Head-Piece of an Altar. 

34. Caufbecfeu.*) A. Schill, P. Stotz.*) Font.*) 

35. Crebenj. J. Kugler. Salver. 

36. palsfdjmucf. Ch. Vitzthum. Neck-Ornament. 

37. (Sittertbor.*) Ed. Puls.*) Iron-Gate.*) 

58. (Elfenbein-pumpen.*) A. Diessl,*) E. Wollenweber.*) Ivory-Mug.*) 

59 & 40. Sattel. M. Weinholdt. Saddle. 

*!• Speifefaal. Em. Seidi.*) Dining-Room. 

*2. Kbfdjlujjthor. Gebr. Armbrüster.*) Outer-Gate. 

<*5. (Ebrenbumpett. C. Winterhalter.*) Cup. 

& <15. Saal. M. Schultze, Gg. Riehl. Room. 

<16. £eiiien*(5emebe.*) A. Trautvetter.*) Linen-Weaving.*) 

$7. Salon«(£<fe.*) Münchener - Collektiv - Gruppe Drawing-Room-Corner.*) 

in Chicago. 

<18. prad?t«Dafe.*) Villeroy & Boch.*) Vase.*) 

<19. (EbreugefcheuFe. A. Halbreiter.*) Gift of honour. 

50. KTöbcl.*) O. Fritzsche.*) Furniture.*) 

51- lDanb=Brunnen. Fr. Brochier, H. Kiene. Wall-Fountain. 

52. ^ierfcbrauF. F. P. Stulberger, J. Wortmann*) Ornamental-Chest. 

53. (Sittertbiire. G. Hauberrisser, M. Koch. Trellised Gate. 

5*1 * (Slasgemälbe. G. van Treeck.*) Glasspainting. 

55 8c 56. pradjtmagen. Münchener Meister. State Carriage. 





h .V. 
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5iir ^er 8Mt-KusfteIliincj in (Chicago. 

German Artistieal Handieraft at the time of the Wopld’s-Exhibition in Chieago. 

ievfyuubert 3af]re fittb feit ber (£ntbccFuiig2tmerifa's 

r>erfIoffen. Das folgenfchiuere (Ereignip fiel in eine 

<5cit f)öd)fter Blütfye germanifcfycn (Deifies. (Ein 

falbes 3<-d)rbun6ert junor batte berfelbe 6er XDelt 

6ic Bud)6ruderfunft gefcbenft, unö ein falbes Haebler 

fdjüttelte er 6as mittelalterliche 3°^? geiftiger lined]tfebaft ab. 

Das mar and] 6ie <3eü 6er l]öd]ften Bliitfye 6es 6 e u t f d]en 

2\ u nftgemerbes, als nod] feine Crennungslinie 5ir>ifd]o?t 

Kunft un6 f)an6merf gezogen mar. „(Es mar eine £uft 511 

leben" — and] für 6en baii6merfer; als 21Titglieb feiner 

unft geuop er ein gemiffes 2titfef]eit, 11116 feine Arbeiten 

maren non i^od] un6 Bieber gefebätd. 

Uber 6ie 6urd] 6ie Heformation beraufbefcbmoreiten 

Stürme mirften nerbeerciib auf 6iefe Blütbe ein; 6ie Ber= 

armurig 6es Ütanbes, meldje 6er 50jäl]rige Krieg herbei¬ 

führte, fomie 6ie Bebrängniffe 6es 18. 3a^r^un6erts per-- 

hinberten ein nölliges IDieberaufleben bcs KunfffytnbtnerFs, 

unb bie napoleonifd]en Kriege gaben bemfelben nollenbs beit 

Cobesftop: mas in ber erften Hälfte bes 19- 3afyr^uuberts nod] 

an fünftlerifcben Hegungen im Ifanbmerf fid] jeigte, mar ein 

fläglid]es fallen im Bergleid] mit beit fröhlichen bauten, 

meld]c bie ^eit ber Dürer unb Ipolbeiu, ber 3amnit5cr unb 

fjirsnogel fcimjeidniet. 

Kls um bie 2.1 litte nuferes 3uhrf?unbcrts Deutfd]lanb 
bas Bedangen mächtig ermaebte, bas ted]ttifd] mie fünftlerifd] 

tief barnieber liegenbe paterlänbifd]e Kunftgemerbe non bent 

fdrmer auf ihm laftenbeit Drucf bes fremben Htarftes 511 be¬ 

freien unb bemfelben feine frühere SelbftänbigPcit 511 erringen, 

ba fattb biefes patriotifdie Beftreben 5uitäd]ft in 2Ttünd]ens 

begeifterter Künftlerfchaft märmfte 2tufnal]iue unb Unter 

ftütjung. Bon biefer reformatorifdren Bemeguitg erfaßt, trat 

bafelbft gegen (Eitbe bes 3a^?res 1850 eine Heil]e fyeruor- 

ragenber Kiinftler (Dialer, BilM]auer unb 2lrd]iteften) unter 

our hundred years have passed since America 

was discovered. This event so important in 

its consequences took place during a period ot 

the highest developement of gcrmanic intelli¬ 

gence. Half a century before, the latter had presented the 

world with the art of printing and half a year after, it 

shook off the mediaeval yoke of spiritual bondage. 

That was also the period of the highest acine ot 

German Art-indusfry, when no separating line was as yet 

drawn between art and handicraft. Life was a pleasure 

— also for a crafts- or workman; as a member of his 

corporation he enjoyed a certain respectability and his 

work was appreciated by high and low. 

But the storms raised by the Reformation had a de¬ 

structive effect on this growth; the impoverishment of 

the country, brought on by the 30 years’ war, as well 

as the tribulations of the 18th century prevented an entire 

revival of artistic industry and the wars under Napoleon 

completed its ruin: what little was to be observed of 

artistic impulses in manufacture in the first half of the 

19th century was poor babbling compared tho the cheerful 

sounds charactarizing the period of men like Durer and 

Holbein, Jamnitzer and Hirsvogcl. 

About the middle of the present century, when in 

Germany the artistic industry of home was lying prostrate 

in a technical as well as artistic point of view and a 

powerful longing arose to relieve it from the oppression 

of foreign markets, by which it was so heavily burdened 

and to regain its former independence, the first to accord 

it encouragement and the warmest reception were the 

artists of Munich. 

It was towards the end of the year 1850 that this 

reformatory impulse induced a number of distinguished 

\ 
lias PeutldT 'Kunflgta'ctbe. German Artistieal Handicraft. I 



Beziehung non Dertretern uub ^vcunbcti gewerblicher Ebütig 

fett 51t einer befonberen Pereinigung jufammen, wcldjc ltd] 

bie Aufgabe (teilte: „Derftänbnif, Ciebe unb Bebürfnifc für 

füttftlerifd]e Schönheit in ben IDerfen ber 3n&u|trie ullent- 

halben wieber 511 ertpeefen uttb 51t Derbretten, burd) bie Kauft 

bas l^anbtDcrf 51t tjeben uub 511 perebelu unb 511 fokhem 

^wede Künftler unb hanbwerfer wieber wie ebebem 51t 

gegenfeitiger Belehrung unb llnterftiifeung jufammenju 

führen". IHefc Pereinigung, welche ftch bamals „Perein 

jur Kusbilbung ber (Bewerfe" nannte, führt jeijt ben Bauten 

„Bayerifcher Kunftgciucrbererein in 2Uüud)eu"; biefelbe bil 

bete bas erftc Cebensjeicfyen eines benutzten (Eingreifens jur 

b)ebung bes beutfehen Kunftgctrerbes. IPic notfywenbig bie]es 

(Eingreifen geworben trar, jeigte fich gleid) auf ber erften 

artists (painters, sculptors and architects) to form a special 

union, with the assistance of representatives and friends 

of industrial activity, who made it a special point: “to 

rekindle and to propagate in all circles understanding, 

love and demand for artistic beauty in the works of 

industry, to improve and to ennoble the handicraft by- 

art and by that effect to reunite artists and workmen, 

as in former times, for reciprocal instruction and assi¬ 

stance.” This union which was at that time called “Union 

tor the accomplishment of mechanic art has of late adop¬ 

ted the name of “Bavarian society of Art-industry in 

Munich” was the first sign of a conscious interference 

towards the advancement of German art-industry. How 

great the necessity of such interference had been, was evi- 

!P e 11 a u s ft el 1 u n g — bonbon \ 85 { —, welche bekanntlich 

überallhin jurDerpoIlfommnung ber jubuftric unb bes £^anb= 
tnerfs einen gewaltigen Kuftof gab. 

Jujwifchen hatten fidpiefgchcnbelPanblungen im Betrieb 

ber (Bewerbe polljogen; war ehebem bie fünftlerifdie fjanb 

nur auf pd) fellyt uub einige einfache IPerfjeuge augewiefen, 

fo hatte im Saufe unferes jahrhunberts bie 211 af(hi ne unb 

mit ihr bieBcaffenprobuf tiou dou 2ltlem Beft|ergriffen, 

was ftcb ihrer fjerrfdjaft beugte, unb bie <0?ätigfeit ber f)anb 

war auf biejenigen (Bebiete jurüefgebrängt worben, welche 

ber Itlafchine burchaus unjugänglid} ftnb. jmmer mehr 

hat ftd) hermit im Saufe biefes Jafyrlfiinöerts bas gefammte 

gewerbliche Schaffen in swei fjauptrichtungen gefpalten: bie 

*) Die Erläuterungen 311 ben Hert^lbbilbmtgen ftubeit ficb auf 5. 9 ff. 

denced b\- the First Universal Exhibition — London 1851 — 

which, as is well known, gave a powerful impulse in 

every direction towards an improvement of art-industry 
and handicraft. 

In the meantime changes of great importance had 

taken place in the management ol industrial production; 

whilst previously an artistic hand was limited to itself 

and to a few tools, our present century developed the 

Machine and its production in masses, which took possession 

of whatever could possibly be relegated to its dominion, 

and the activity- of the hand of man was reduced to such 

regions as were absolutely out of reach of the machine. 

It became more and more remarkable in the course of 

*) Particulars to illustrations are given ön p. 9. 



<0rofinbuflrie unb bas paubircrf. 2Iuf bie fünftlerifchc 

(Erfchcinung, ober beffer auf ben Kunftmertb mufte 

biefe Spaltung con bem größten €influf fein ; infomeit hierbei 

überhaupt cine mehr ober nxmiger fiinftlcrifcbe Hnfchauung 

in Betracht fornntt, fennjeichnen fielt jene beiben Bichtungeu 

als Kunftinbuftrie unb Kunft gern erbe. Waffen ftdt 

beibe allerbings manchmal nicht fcharf non einanber fonbern, 

fo bilben fte hoch in mancher f)iuftcht (Segenfäfie, auf welche 

hier, im pinblicf auf ben Hamen biefer Publifation, befonbers 

aufmerffam gemacht werben mu£. 

this century to note how the circumstances gradually 

separated the whole of industrial producing into two 

chief courses, that of Manufacturing industry and that 

of mechanical industry or handicraft. It could not be 

otherwise, but that artistic appearance or rather artistic value 

was greatly influenced by this separation. In so far as 

a more or less artistic finish is made a matter of con¬ 

sideration herein, the said two courses may be termed 

“Artistical Industry3 and “Artistical handicraft3’. Though 

it may sometimes be difficult, strictly to distinguish these 

Blit „Kunftinbuftrie", bei welcher bic BTafdünc cine 

weitgreifenbe Chätigfeit entfaltet, bejeidyten mir bie Blaffen- 

nernielfältigung non (Scgenftänben, aus bereu äußerem, bem 

Bereich ber Kunfh unb Zierformen entlehnten (ßewanb fic 

bas präbifat „Kunft" entnehmen ju bürfen meint; berartige 

(Erjeugttiffe liegen nicht mehr im Bereich bes Kunftgemerbes, 

weil ber Kiinftler, welcher jwar melleicht als entwerfenber 

Zeichner ober BTobeüeur bei ber drntftehung bes (Erjeugniffes 

betheiligt ift, bod) auf bie fcblicf liehe Bollenbung feinen (Ein 

fluj; mehr lyT. 

two tendencies, yet in many respects they show contrasts, 

which in view of the title of this publication, we will 

make it an object to point out. 

The term “Artistical industry" or “Art-industry", in 

which machines have been extensively active we use it 

for the production in masses of articles of an exterior 

finish derived from the sphere of artistic and ornamental 

patterns, by which it feels itself entitled to use the pre¬ 

dicate “Art”. This kind of article no longer belongs to 

the region of artistic trade, because the artist, who may 



(?5dii5 embers revisit es lid) mit öem „Kunjlgstucrbe . 

IPir legen auf Öen Huterfdiieb jtmjchcn biefem unb ber 

‘Kunftiubuftne besbaib befouberes ©en>id)t, meil felbft in ben 

Kreifen ber <S5ebilbeten bie Bejctcfjnungen ,,tfabrifant" unb 

„Kunftfyan&tperfer" häufig miteinanber uenuedxfelt merben; 

nad) unfrer Anfdjauung beftcfjt inbejfen in Bejug auf fünft« 

lerifdje Ceiftung ein gewaltiger Uuterfcbieb jwtfdjen einem 

Kunftl)anbtr>erfer, welcher bie Ausführung feines IDerfes 

felbft in bie fjanb nimmt — unb einem ^abrifanten, welcher 

fytn unb mieber einen flüchtigen Bite? in bie IPerfftatten 

mirft unb ber mehr auf bie Quantität als auf bie Qualität 

fielet. Ben ^abrifanten im Allgemeinen foil bamit fein Bor 

murf gemacht merben; gibt cs ja bodj unter benfeibett Biele, 

welche trofe ihrem (Srofbetrieb aud) auf funftgemerblichem 

(gebiete fjeruorragenbes leiften, unb ebenfo fönnen fich manche 

Probuftions^meige nur unter bem Sd)ut> bes (grofbetriebes, 

welcher bas tägliche Brob liefern muf, audi in funftgemerb= 

lidjer pinfidit lebensfähig erhalten. Als Beifpiel möge bie 

Porjellanfabrifation bienen, welche 51m Befd)affung unb 

bereitung ihres Rohmaterials fo umfänglicher Borarbeiten 

bebarf, bafl ber Aufmanb für biefelbe fid) mirtbfchaftlich nur 

bann rechtfertigen läft, menu berfclbe in ber pauptfache 

burd] bie (gropfabrifation gebeeft mirb; 51t Funftgewerblid)eu 

(Erjeugniffen merben aber bie Probufte einer Porjellanfabrif 

erft baburch, baf bie liimft nicht nur au ihrer XPiege geftanben, 

fonberu biefelbeu aud) bis jur Bollenbuug geleitet hat. Burd) 

bie i nbinibu el le, jebem einzelnen Stücf angepafte 

B e h a 11 b 1 u u g s m e i f e unterfcheibet fid) bas panbmerf non 

ber ^abrifation; ift biefe inbinibuelle Behanblung jugleid) 

von fünftlerifchem Können unb ZBolleu begleitet, bann erhebt 

ficb bas panbmerf 511m Kunfthanbmerf, 511m Kuu|T 

gern er be. IBerben auch beim funftgewerblichen Schaffen einer-- 

feits bie materiellen (Erfolge faft immer hinter jenen ber Blaffern 

probuftiou 5urüdfteheu, fo mohut bemfelbeu anbererfeits ein 

hoher ibealer IBerth inne, me Id) er nidff allein bie fuuftgemerb 

liehen (gegenftänbe in ihrer ethifchen unb äfthetifdien XBirfmig 

häufig mit benen ber Kuuft auf eine Stufe ftcllt, fonberu 

aud) bie Berfertiger berfelbeu fittlich 511 heben geeignet fiub. 

have been instrumental in the creation of the product 

by designing or modelling it, has no more part in or 

influence upon the final construction ot it. 

It is a far different matter as to “Artistical handicraft”. 

We lay a particular stress on the difference between the 

latter and -Industrial art” because even amid intelligent 

classes the terms “Manufacturer and “Aitisan or W ork¬ 

man” are often confounded. In our opinion however 

there is in respect to an artistic performance a \ery gicat 

difference between an artisan, who takes the execution 

ot his work into his own hands and a manufacturer, 

who everv now and then casts a hasty glance into the 

workshops and looks more to quantity than to quality. 

It is by no means our intention herewith to find fault 

with manufacturers in general, for there are as yet a great 

number among them, who notwithstanding the great 

dimensions upon which their production is based have 

accomplished eminent results in the way ot artistic work¬ 

manship, as likewise many branches of mechanical in¬ 

dustry can be maintained in their character ot artistic 

accomplishment only by placing themselves under the 

protection ot great establishments by* which to provide 

their daily bread. As an instance of this kind we will 

mention the manufacturing of porcelain goods, in which 

the supply and preparation of raw-materials requires dis¬ 

positions of such an extent, that in an economical point 

of view the expense incurred is only to be justified, if 

in the main it appears covered by great production, but 

an artistical character is only imparted to the products ot 

a porcelain-manufactury, when art has not onlv been 

instrumental in their origin, but has also led the way 

to their accomplishment. It is the individual style of treat¬ 

ment, appropriated to each single piece that distinguishes 

the small tradesman from the wholesale manufacturer; 

where such individual treatment is accompanied bv artistic 

will and power, the handicraft is promoted to artistic 

handicraft. Though in artistic-industrial pursuits the ma¬ 

terial success on one hand is nearly always inferior to 

that of a manufacturing production done in a great stvle, 

there is on the other hand a high ideal value inherent 

to them, which not only often raises an object of artistic 

industry in its ethical and aesthetic effect to the same 

level with art, but is also appropriated to afford moral 

dignification to the workman. 

This alone is reason enough invariably to believe in 

the preservation of true artistical workmanship, in spite of 

the number who are of the opinion that it is not capable of 

maintaining its existence in our present time of steam and 

electricity. I his kind of art-industry, which the founders 

of the Bavarian Society for Art-industry had in mind and 

which we will also stand by in this publication will con¬ 

tinue its existence as long as there are men existing with 

artistic sensations and artistic desires; for the articles in 

question are the products of fancy and reflection of the 

creative hand — not the machine — products of which 

every one has undergone an individual treatment, so that 

— though the same pattern may often be repeated — not 

one piece is entirely like the other. This change of appea¬ 

rance, which is so expressive in the formations of nature, 

characterizes also the products of this artistic handicraft. 



Schon barum barf man unentwegt an bic (Erhaltung 

bes magren Kunftgetrerbcs glauben, alien benen 511m £ro£, 

welche meinen, bas Kunftgetuerbe fei in unferer ^eit bes 

Dampfes unb ber Cleftrijität neben ber ©ropinbuftrie nicht 

mel)r lebensfähig: jenes Kunftgeruerbe, welches ben ©ninbevn 

bes Bayerifdjen Kiinftgcmerbepereins porgcfchwebt l?at unb 

welches mir aud] mil biefen Blättern pertreten tpolleu, mirb 

lebensfähig bleiben, fo lange es ITTenfcfyen mit fünftlerifcfyem 

(Empfinben unb fünftlerifdjen Bebürfniffen gibt. Denn lyer 

hanbelt es fid? um (Erjeugniffc ber benfenben phautafic unb 

ber fdjaffenben fjanb — nicht ber DTafd)ine — um (Erjeug* 

uiffe, pon benen jebes einzelne eine inbipibuelle Behanblung 

erfahren hat, f° ba^ — menn and] ptclleicht bas gleiche 

Biuftcr pielfadj mieberl)olt mirb — bennoch fein Stücf bem 

anbern pöllig gleich ift; biefer IDechfol ber (Erfcheinung, ber 

fdjon für bie ttaturgebilbe beyeichuenb ift, charafterifirt au di 

bie ©egenftänbe bes Kunftgemerbes. Hur bann hat ein 

©egenftanb Knfpruch barauf, bem Kunftgetuerbe beigejählt 

311 merben, menn in bemfelben ber menfdilid^c (Seift noch 

erfennbar mitgearbeitet h^t; DTedianif unb Chemie allein 

arbeiten mit unerbittlicher Hegelmäfigfeit — fie gleichen lilies 

aus mie ber Cob. Hur in bem fteten IDecbfel, in ber ftetigen 

llenberung ber inbipibuellen (Erfcheinung offenbart fidi Ceben; 

fo menig es jemals gelingen mirb, burd) Btufif 

in ft r n mente, welche mitte Ift eines Hhrmerfs ge 

fpielt merben, bie p on Kün ftlerb an b p or getragene 

ITtufif 311 perbrängen, fo menig wirb bas Kunft* 

hanbmerf — mie mir cs oben gefdiilbert haben — burdi 

meitere Derpollfomntnung ber 271 afdiitten • be- 

feit igt merb en. 

Borausficbtlidi mirb biefer ©egenfap 5wifdicn Kunft 

gemerbe unb 'Kunftinbuftric gerabe auf ber IDeltausftellung 

511 Chicago befonbers ftarf 511m Husbrucf fommen, iufoferne 

als bie 311 einer h°hcn Cntmicflung gelangte lltafdjinen 

arbeit unb bie IHaffenprobuftion pon amerifanifeber Seite 

aus fidi gemif im portheilbaftefteu Cidite jcigeu mirb. Ilm 

fo 5eitgemä^er erfdiien es, bei biefem Knlafj ein IDerf 311 

fammeu3uftelleu, meldies einen BTarffteiu in ber (Entwirf* 

lungsgefdiicbte bes beutfeben Kunftgemerbes 31t bilben beftimmt 

ift; es foil ber 2ITib unb Hacbmelt 3eigen, baf) noch am 

Cube bes neun3ehnten 3ahr^?UT1^ei^5 Tob BTaffenprobuftion 
unb BTafdiinenarbcit, unbefümmei t um gefdiäftlidie unb 

politifche Krifeu bas Kuuftgemerbe auf beutfdiem Boben in 

febönfter Bliitbe ftebt, baf? an bemfelben bie bei feiner IPieber--* 

ermeefung um bie 21 litte bes jabvhuuberts gehegten IPütifcbe 

unb Hoffnungen in reidiem ITlaafe in (Erfüllung gegangen finb. 

Da ift es mohl am plafee, einen Kücfblicf auf bie (Ent* 

micflungsgefchid)te bes beutfehen Kunftgemerbes 311 merfen. 

Die auf Derpollfommmntg bes panbmerfs gerichteten 

Beftrebungen, welche bureb bie ©rünbung bes Bayerifcben 

Kunftgemerbepcreins in f ün ft l er if di er Beziehung 311m 

erften Blal eine greifbare (©oftalt erhielten, gemannen nament 

lidi feften Boben bureb ©rünbung pon geeigneten <3 i t 

fdjrif ten unb Schulen; bie erftcren foüten bem panbmeifev 

paffenbe Dorbilber bieten, letztere ihn in ben Staub feigen, 

biefelben 311 perftehen unb in bie IPtrflidifeit 511 überfeinen. 

So entftanb febon im 3a*?rc 1852 bie i°^ im ^2- 3a^rs 
gang ftehenbe ,,^eitfd]rift bes Bayerifdien Kunftgemcrbe- 

The chief particularity to entitle an article to be considered 

as of artistic industry is a visible proof of human intellect 

having been at work in its accomplishment. Mechanics 

and chemistry alone work with inexorable regularity 

they square all, as death does. Life is manifested only 

by a constant change, by a continual alteration ot indi¬ 

vidual appearance. There is just as little probability that 

musical instruments which are propelled by clock-work, will 

ever succeed in turning out music played by the hand of an 

artist, as there is of artisiical handicraft — as we have been 

representing it — ever being removed by any improvement 

of machines. 

It may be supposed that this contrast between artisti- 

cal handicraft and manufacturing art will be shown in 

a striking manner at the Exhibition at Chicago, where 

the work of machines, which have reached so high a 

degree of perfection, and their immense power ot pro¬ 

duction will be shown in the brightest light on the part 

of America. It appeared therefore all the more well-timed 

on this occasion to set up a work which is destined to 

form a demarcation line in the history" of the develope- 

ment of German art-industry. It is designed to show to 

contemporaries and to future ages that even at the end 

of the nineteenth century and in spite of machinary and 

production in masses, unaffected by mercantile or political 

crisis’, artistic handicraft is in full bloom on german ground 

and that the wishes and hopes that were entertained at 

its reawakening about the middle of this century- have 

been fulfilled in the highest degree. 

It may therefore be opportune to cast a retrospective 

glance upon the history of the developement of German 

j art-industry. 

* * 



rcreins" (damals unter bem Hamen „^citfebrift bes Pereins 

jur Ausbilbung 6er (Bemerfe") uitö gleichzeitig 6ic erfte 

Schule mit ausgeprägt funffgemerblidjen fielen, 6ie ^eichen« 

fcbule 6es genannten Pereins; eine mirffame ^örberung er* 

gelten 6iefe Begebungen fpejieü in Bayern burd) (Brüitb* 

ungbes germanifdjen Hationalmufeums in Hürnberg (1852) 

unb bes bayerifefjen Hationalmufeums in Hlündjen ((85^). 

Um biefe ^eit fyatte in Stuttgart Bauratl? non Seins an¬ 

läßlich bes Baues ber fronprinjlicfyen Pilla in Berg bie 

Rührung bes bortigen Kunftgemerbes übernommen. Heben 

ben jum Tßeil fefyr alten ^adjfdjulen für fpejielle ^ineige bes 

Kunftgemerbes mürben nun nadj unb nach an anbern (Drten 

Beutfcblanbs Kunffgetuerbefdiulen ofme fpejielle ^adjridjt* 

ungen gegrünbet, ober beftefyenbe Schulen in funftgemerb** 

lieber Bejiefyung umgeftaltet: in Hamburg (1865), Berlin, 

5. 

IPien, Hürnberg (1868), Stuttgart (1869). Ebenfo ent 

ftanben in ben fertiger Ja^?ren an »eiteren funftgemerb 

liebe ^eitfebriften: bie „(Semerbefyalle" (Stuttgart 1865) unb 

„Hunft unb (Bernerbe" (IPeimar 1867, je# „Bayerifcbe (Be* 

merbejeitung", Hürnberg). ^iir Berlin fpesiell mar bie 

unter bem proteftorat bes nacbmaligen Haifers ^riebrieb's III. 

im 3atyr 1867 erfolgte (Brünbung bcs Hunftgemerbemufeums 
non folgenreicher XDirfung. 

Konnte man bis jum 3abre 1870 nur eine Iangfame 

Ausbreitung bes funftgemerblicben Schaffens beobachten — 

cs beftanben bis baf?in nur jmei Pereine, melebe fief? bie 

pflege bes Kunftgemerbes jum £iel gefegt batten, Htündjen 

(feit 1850) unb HTagbeburg (feit 1869) —, fo mudjs bie 

Bemegung febr rafeb nach bem Kriegsjabr, melcbes bie 

nationale (Einigung Beutfcblanbs herbeigeführt batte. Schon 

The endeavours which were directed upon a greater 

accomplishment of handicraft and for the first time had 

taken a more palpable form in an artistic point ot view 

through the establishment of the Bavarian Society for 

Art-industry gained firm ground chiefly by the foundation 

of suitable periodicals and schools. The former were inten¬ 

ded to furnish the artisan with proper models or patterns, 

the latter were to enable him to understand them and to 

transfer them into reality. Thus originated the “Periodical 

of the Bavarian Society of Art-industry” (Zeitschrift des 

bayerischen Kunstgewerbevereins, then under the title: 

“Periodical of the Society for the perfection of handi¬ 

craft”) which is now in the 42nd year of its existence, 

and at the same time the first school with decided artistic- 

industrial tendencies, the drawing school of the said society. 

An effectful promotion was afforded to those tendencies, 

especially in Bavaria, by the foundation of the Germanic 

National Museum at Nuremberg (1852) and of the Bavarian 

National Museum in Munich (1854). At that time the 

counsellor of architeture von Leins at Stuttgart, on the 

occasion of the construction of the crown-prince’s villa 

at Berg, had taken the lead in the artistic-industry of that 

city. Besides the professional schools, already old at that 

time, for special branches of artistic industry, schools for 

art-industry without any special line of profession were 

founded in other towns of Germany, or existing schools 

were heeped into such for artistic industrial purposes: in 

Hamburg (1865), Berlin, Vienna, Nuremberg (1868), Stutt¬ 

gart (1869). In a like manner further artistic-industrial 

periodicals turned up in those years: the "Gewerbehalle” 

(Stuttgart 1863) and the "Kunst und Gewerbe” (Weimar 

1867, which is now the “Bayerische Gewerbezeitung” 

Nuremberg). Especially for Berlin the foundation of the 

Artistic-industrial Museum, which took place in 1867 under 

the protectorate of the later Emperor Frederic III, was of 

most eminent effect. 

Whilst only a slow extension of artistic-industrial 

pursuits was to be observed up to the year 1870 — there 

where then only two societies existing, which had made 

it their aim to promote artistic industry, Munich (since 1850) 

and Magdeburg (since 1869) — the agitation increased ra¬ 

pidly after the war, which had brought on the national 

union of Germany. The Vienna Universal Exhibition (1873) 

which had also given inspiration for the foundation of the 

journal “Blätter für Kunstgewerbe” (Vienna 1872) exerted 

a powerful and favorable influence on the artistic-industrial 

motion in Germany, but the chief inspiration was given 

to the latter by the sensational “German Exhibition’ in 

Munich 1876, where for the first time art and artistic in¬ 

dustry were shown in intimate connection. For the cele¬ 

bration of its 2)’h anniversary the Bavarian society of Art- 

industry had instituted that Exhibition, which might in 

a certain sense be called a pendant to the Universal Ex¬ 

hibition in Philadelphia; while the latter brought much 

censure, though mostly not justified, upon german handi¬ 

craft and german industry, the former pointed out the 

^ 3 th at german industry, at least in its artistic 

tendency had to take, in order to stand competition with 

the products of other nations. By the select antique 

works, which under the name “Our fathers works” had 



6urd> Me XPiener IPeltausftellung ((875), welche aud) Öen 

^nftof Jur ©rüttbung öer „Blätter für Kunftgetverbe" 

(XDien 1872) gegeben, mürbe öie funftgetncrbltcbe Belegung 

Peutfdffanbs mächtig gefördert; tfyrcn Hauptantrieb erhielt 

öiefelbe aber burdj Me epoebemadjenbe „öeutfebe Ausfüllung" 

511 XHündjen, f 876, in ireldjer sum erften Xtlal lüinft unö 

Kunftgemerbe in inniger Burcbbrtngung vorgefül]rt mürben. 

d5ur feier feines 25jäfyrigen Beftefjens ucranftaltete öer 

Bayerifcbe Kunftgemerbenerein öiefe Ausftellung, öie in ge= 

miffem Sinne ein (S.egenftücf 5U öer gleichseitigen XPelt= 

ausftellung in Pfyilabelpfjta genannt merben farm; bat lottere 

öeutfebem (Bemerbe unö öeutfcfyer 3nfcuftrie vielen, trenn 

aud] gröfjtentfyeils ungerechtfertigten Cabel ^ugejogen, fo 

bat erftere öen richtigen XPeg getviefen, öen menigftens öas 

öeutfd]c K u n ft gemerbe su geben babe, um öen XPettfampf 

mit öen (Erjeugniffen anöerer Kationen aufsunebnten. ZTtit 

öen auserlefenen altert Arbeiten, melcbe unter öerrt Barnen 

„Untrer Pater XPerfe" öie öantalige UTünchener Ausftellung 

fehmiieften, mar öem Ulürtchener Kunftgemerbe für öie 

nächfte ^eit öie £ofung gegeben. XPofyl fyatte früher fchon 

mancher XTccifter int (Seifte öer Ulten geöaeht unö gefebaffert; 

aber in ^olgc öer Ausftellung non 1876 fefyaarte fid] tint 

öas öamals aufgepflartste Banner öie grofje Alefyrsafyl nicht 

nur aller ftrebfamen Kunftfyanbmerfer, fonöern aud] öer 

^reuttöe öes Kunftgemerbes Bas Bemufjtfein, ba£ mir 

in öen Arbeiten unferer Altvorbern einen Schah fchötter Por 

bilöer für unfer eigenes Schaffen befttjen, mar mit einem 

Schlage sunt (Semeiugut Aller gemoröen; öenrt menu auch 

fchon vorder äfynlicfye Ausheilungen alter Arbeiten but unö 

mieöer ftattgefunöert batten — in Paris (XPeltausftellung, 

1867) in Bresöen (Ausftellung alter fäcbfifcber funftgemerff 

lieber Arbeiten, 1875) in (Sollt (1876) —, fo muröe es öod] 

erft von jetet an mehr oöer mettiger Sitte, öen fleirtern 

Ausheilungen moöerncr (Erjcugntffe momcglich aud] eine 

biftorifche Abteilung beisugefellett, beifpielsmeife in Ceipjig 

unö IHünfter (1879), in XUanitbeim unö Büffelöorf ((880), 

in Karlsruhe unö Stuttgart (1881), irt XTürnbcrg (UTetalb 

ausftellung, 1885), in Augsburg (1886). Sehr häufig muvöen 

auch geforderte Antiquitäten Ausheilungen unter irgertö einem 

beftimmten (Sefidrtspunft veranftaltet, mie 5. P- Me ljeralö= 

ifd]e Ausftellung in Berlin (1881) unö viele anöere im 

öortigen Kunftgemerbentufeum vereinigte ^adiausftellungen, 

(Es ift natürlich, baf? alle öiefe Peranftaltungen auf öas 

Kunftgemerbe föröerrtö einmirfert muften, nidff nur in Be* 

511g auf öie Aneiferuitg öer Kunftbanömerfer, fonöern auch 

— unö öas erfcheint nod] viel mid]tiger — auf öie (Erstehung 

unö (Sefchmacfsbilöung öes publifunts, meines öurch öie 

(Selegenbeit öes unmittelbaren Pergleichs öer neuen mit 

öett alten Arbeiten balö berausfüblte, auf melcher Seite 

mehr fünftlerifd]e Schönheit 511 firtöen ift. 

Auferöent forgten zahlreiche Publifationen über öiefe 

Ausftellungen öafiir, baf öas Befte öerfelbett mcitereu Kreifen 

öauernö zugänglich muröe, es folgte eine mähre f7ocbfluth 

von XPerfen über alte Arbeiten, feltene Kupferfticbc, foftbare 

partöseidtittingen u. f. m., allmähtig alle Schaffensgebiete 

öes Kunftgemerbes unö alle Stilarten umfaffettö, — öie 

beftehenöen «^eitfdjriften öes Kunftgemerbes legten ein an= 

öeres (Betvattb an, unö neue pertoöifche Brucf(chriften tauchten 

auf, unter öenert Dr. <B. pirth’s „formettfdjafc" (XHünchen, 

1877) megen feiner bei reichftem 3n*?alt bodi auferorbenU 

adorned the Munich Exhibition of that time, the Munich 

artistic industry had been shown its way for future time. 

Though previous to that time many a master had already 

thought and worked in the paths of the ancients, yet the 

Exhibition of 1876 encircled around the standard it had 

then made for itself, the great majority not only of all 

aspiring artistic mechanics, but also of all friends of artistic- 

industry. The consciousness, that the works of our an- 

cesters offer us a great treasure of beautiful patterns and 

models for our own production had at once become the 

common property of all; for notwithstanding that similar 

exhibitions of ancient works had previously taken place 

now and then — in Paris (Universal Exhibition 1867), 

in Dresden (Exhibition of ancient Saxon artistic-industrial 

products 1875, in Cologne (1876) — it was from that 

time only that it became a custom more or less, to com¬ 

bine a historical department with smaller exhibitions of 

modern products, as for instance in Leipsic and Münster 

(1879), in Mannheim and Düsseldorf (1880), in Carlsruhe 

and Stuttgart (1881), in Nuremberg (Universal Exhibition 

1885), in Augsburg (1886). Frequently also separate ex¬ 

hibitions of antiquities were arranged with a special point 

of view, for instance the Heraldic Exhibition at Berlin (1881) 

and many other special exhibitions united in the Museum 

for the art-industry of that town. It is a matter of course 

that all these institutions could but necessarily exert a pro¬ 

moting effect on art-industrv, not onlv in regard to a stimu- 



l^ing influence upon art-industrials, but also und this 

appears to us as of greater importance — upon the edu¬ 

cation and refinement of taste of the public, w ho b\ the 

opportunity of an immediate comparison between modern 

and ancient works soon perceived, on which side artistic 

beauty was represented in the better mannei. 

Besides there were numerous publications devoted to 

these exhibitions, which took care 

that what was of value in them, 

was rendered accessible to more 

extended circles for all times. A 

whole flood of treatises upon 

ancient works, rare engravings, 

precious drawings etc. ensued, 

which by and by comprised all 

branches and all styles of artistic- 

industrial production, — the exi¬ 

sting periodicals of art-industry 

adopted another garment and 

new periodical prints turned up, 

among which Dr. G. Hirth’s 

“Art treasure" (Munich 1877) by 

its extraordinary cheapness in 

comparaison to its rich contents 

doubtlessly has met with the 

greatest popularity. We can not 

well state here all the names of 

periodicals that have some merit 

in the promotion of art-industry, 

the more so, as there are many 

among the number, whose ten¬ 

dencies are directed exclusively 

to some special branch; but be¬ 

sides those already mentioned 

we cannot pass over those which 

especially in regard to their illu¬ 

strations occupy a more eminent 

position: (the “Kunstgewerbe- 

blatt” “Artistic-industrial jour¬ 

nal’’, Leipsic 1883) the “Blätter 

für Architektur und Kunstgewer- 

be’’ (“Journal for architecture and 

art-industry”, Berlin 1888), the 

“Zeitschrift für christliche Kunst” 

(“Periodical for religious art”, 

Düsseldorf 1888). 

What an important inspira¬ 

tion was given to the artistic- 

J industrial pursuits in Germany 

by the Munich Exhibition of 1876 
is made evident by the increase 

and enlargement of schools for art-industrial purposes and 

the extension of Unions and associations to the same effect. 

I he schools then existing — Munich, Carlsruhe, Berlin, 

Nuremberg, Stuttgart, Leipsic, Dresden — were at the 

time partly transformed and new ones increased their 

number: Brunswick, Breslaw (1876), Münster, Pforzheim 

(1877), Francfort o/M(i879), Kaiserslautern, Cassel (1880), 
Düsseldorf (1883), Magdeburg, Strassburg. Besides, the 

foundation of numerous schools for women’s work and 

7. 

bilbungen einen höheren Stanbpunft einnehmen: Das „Kunfh 

geroerbeblatt" (Ceipjig, (885), bie „Blätter für Ardjitcftur 

unb lümftgemerbe" (Berlin, (888), Me „^citfdirift für chrift 
liehe Kunft" (Düffelborf, (888). 

IPie bebeutenb 6er Anfporn mar, 6en 6ie funftgemerb 

liebe Bewegung in Deutfcblanb burd? Me Düindiener Bus* 

ftellung non (876 erhielt, geht auch aus 6en (Erweiterungen 

6es funftgemerblichen f ebulmefens 11116 aus 6er Ausbreitung 

6es Vereinslebens beutlidj fjeruor. Die bis 6af?in hefteten 

liehen Billigfeit wohl bie weifefte Verbreitung gefunben. 

e£s mürbe 511 weit führen, hier all biejeuigen ^eitfebriften 

311 nennen, welche fieb um ^örberung bes lumftgcmerbes 

nerbient gemadfl h^ben, juntal uiele baruntcr ]inb, welche 

fieb ausfcblief lieb einem fpegicllen ach mibmen; hoch bürfen 

neben ben bereits genannten menigftens biejenigen nicht über» 

gangen werben, melebe namentlich bhificbtlid) ihrer Ab 
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ben Schulen — HTünchcn, Karlsruhe, Berlin, Hüruberg, 

Stuttgart, Leipzig, Bresben — mürben um btefe ^eit t^cil- 

weife umgeffaltef, unb als neue traten binju jene in Brains 

febmeig, Breslau ((876), BTünfter, Pfot^eim ((877), <franH 

furt a. HT ((879), Kaiferslauteru, Caffel ((880), Biiffelborf 

((885), Hiagbeburg, Straf burg. Beau barf mofl auch bie 

(Brünbung jafjlreidjer ^rauenarbeitsfdnüeu unb manches 

Kunffgetperbemufcums ben IDtrf 

uugen jener Busffellung beijäflen. 

Bm nadjfaltigften jeigten ft cb bie 

folgen ber letztem in bem macbfcit 

benBcreinsIeben; naebbem jmifdjen 

(870 unb (876 nur bie Beretue in 

panau (Kunffirtbuffrieperein, (872) 

unb 3ena ((87^) entftanben tuaren, 

folgten jefet rafd] nadieinanber bie 

Bereute 511 Braunfcf meig unb Stutb 

gart (IBürttembergifcber Ixunft 

gemerbeuercin, (876,) Pforjfeim, 

^ranffurt a. Hl. (Biittelbeutfdjcr 

KunftgeiperbcBcrein), Bresben 

((877), Berlin (Bereut für Beutfcbes 

Kunffgetperbe, (878), Bltenburg 

((879), panau (Kunffgctperbeperem, 

(880), palle, Breslau ((882), fpäter 

biejenigeu 511 Karlsruhe (babifdxer 

Kiutftgeipcrbcperciu, (885), pam 

bürg, panuoper ((886), Bachen 

((888), Ceipjig („Blbredit Bürer", 

(892). Ber große (Erfolg, ben ber 

B a y e r i f cb e K u n ft g e tp e r b e 

p e r c i n unter ber Leitung feines 

bamaligen prafibenten, (Erjgiefer 

3'erb. p. Htiller mit jener Bus= 

ftellung bapon getragen, batte allen 

Kunftfanbipeidern ben Hufen eines 

regen Dereinslebens fo recht Har 

por Bugen geführt. Bie ber 

HTitglnber ber genannten Bereute 

beläuft fiep auf ungefähr ((000, — 

barunter ber H uiudjener Herein mit 

runb 2000, ber Berliner mit runb 

(200, ber pamburger mit 850 H uh 

gliebern! 

Bie °11 biefer Ber ei ne 

tparen fo jiemlidj überall biefelben: 

pebung bes (Sefcbmacfs, (Erweitere 

ung bes teebnifeben unb fünftler* 

ifeben Könnens, materielle $örber 

ung ber Hüfglieber; 5111* (Erreichung 

biefer ,5iole mürben bie perfebtebem 

ften XBegeeingefchlagen: (Erridtfung 

ober Hnterftüfung pou Reichem unb anberen Schulen, Bus 

bilbuitg pou Lehrlingen, Bbhaltung pou Busftcllungen, regel¬ 

mäßige (TSufatttmcnfünfte mit Borträgen, Busfehreiben pou 

IBeffbetperbungen tpeils für fertige (Begenftänbe, tpcils für 

cEntiPÜrfe aller Brt. Biefen Begebungen famen auch bie an 

fielen 0rten errichteten Stiftungen 511 regelmäßigen Preis-- 

perthcilungen, 511 SdniP unb Beife-Sfipenbien u. f. ip. an- 

eifernb entgegen. 

ot manv a museum ol Art-industry may be regarded as 

instigated by that Exhibition. The results ot the latter 

found expression in a most lasting manner by the increa¬ 

sing activity of Unions. While in the period of 1870—1876 

only the Unions at Hanau (Society for Art-industry 1872) 

and Jena (1874) had been formed, they were followed in 

rapid succession by those ot Brunswick and Stuttgart 

fort o/M (Central German Society for Art-industry), Dresden 

(1877), Berlin (Union for German Art-industry, 1878), Alten- 

burg (1879), Hanau (Art-industrial Society, 1880), Halle, 

Breslaw (1882) and later on those at Carlsruhe (Baden 

Art-industrial Society 1885), Hamburg, Hannover (1886), 

Aix-la-Chapelle (1888), Leipsic (»Albrecht Dürer« 1892). 

The eminent success earned by the Bavarian Society of 

8. 

(Wirtemberg Art-industrial Society, 1876), Pforzheim,Franc- 

Piis Ppiitid-e Kunflijett’erbe. 
German Artistic.) amlicraft. 



Unter allen biefen (Einrichtungen nehmen bie 21 us* 

fteHungen beit erften plafe ein unb jtnar besfyalb, weil 

fie bem Kunflfyanbroerfer (Gelegenheit gaben, 

feine Kraft 511 erproben unb feilte Steiftungs* 

fä^igfeit 51t jeigett; auf ben 2tusftelluugen 

fonute man fo lüd’enfyaft auch namentlich 

bie ein größeres Cänbergebiet untfaflenben 

bisweilen waren — am beutlicbften bie 

IDanblungeit im beutfcbeit Kunftgc werbe 

verfolgen, benen basfelbe unterworfen mar, 

namentlich in ftiliftifcber ffinfiebt. Pie für 

bas Kunftgewerbe miebtigften 2lusftelluitgeit 

Deutf.tlanbs feit 1876 fittb: Berliner (Ge 

merbe 2tusfteUung (Berlin, 1879)/ bie fäd) 

fifdje Staubes 2lusftclluitg (Ceipsig, 1879), 

bie meftfälifche 21usftellung (2Uiiiifter, 1879), 

bie nieberrfyeinifcbe 2lusftelluitg (Püflelborf, 

1880), bie babifcfyeKunft* unb Kunftgewerbe* 

2Utsftellmtg (Karlsruhe, \ 88 \), bie württem» 

bergifche £anbesgewerbe 2lusftelluitg (Stutt¬ 

gart, 1881), bicbayerifcheStaiibes»3'l^u)K-ie=, 

(Gewerbe* uubKuuft=2lusftelhing(2üiruberg, 

1882), bie internationale Kusftellung rott 

Arbeiten aus ebleu 2.TTetallen unb Cegir 

intgeit (Zcürnberg, 1885), bie fdnväbifebe 

Kreisausftellung (2lugsburg, 1886), bie 

Deutfd^Hationale Kuitftgemerbe--2lusftell 

ting (Xluincben, 1888), bie bamburgifebe 

(Bewerbe* tutb3Ttbuftrie 2tusftellung (I^aiit 

bürg, 1889), bie Borbweftbeutfcfe (Gewerbe* 

unb jitbuftrie Kusftellung (Bremen, 1890). 

2UIe biefe 2tusfteltungeit jeigten, fo per 

fchiebeit fie auch im Einzelnen feilt mochten, 

in beit IPerfen bes Kuuftgemerbes eilte rafdie 

ftiliftifd)c IPanbluitg. Es mar natürlich, bafi 

bei beut bebeutfamen 2luffcbwung, beit bas 

beutfehe Kulturleben nach bem fiegreicheit 

Kriege gettoinmen, uttb an welchem auch 

bas Kuitfthaitbmerf feinen 2tntheil hat, eine 

Stilrichtuug aut meiften 2litbänger fanb, 

rott ber man glaubte, fie fei in erfter Stittie 

baju berufen, ber geeinten Hatioit aud) 

mieber einen nationalen Stil 511 geben; bie 

bcutfdu' Benaiffancc, bie man früher 

faft nur mit Deracbtung behaubeit hatte, 

bie erft in beit 70er jafyren bureb Cübfe’s 

(Gcfdndite ber beutfcheit Henaiffaitce unb 

burd) 0rtmeiu’s XPerf „Peutfche Beitaif 

fancc" befannter mürbe, trat in bie 2\eif?e 

ber berechtigten Stilmeifen, naebbem biefelbe 

auf ber XKündjcner 2lusfteüung 51111t erften 

21Tal in gröfereit 2lrbeiten por bas publi 

finit getreten mar unb basfelbe burdi feine 

malerifchen Keije bejaubert hatte. Jn be 

greiflicber jreube barüber pries man ba= 

ntals pielfach biefeit Stil als ben einzig 

richtigen für bas beutfehe Kunftgemerbc; 

aber in uufrer rafchlebigeu, nerpöfeu ,oeit, bie in pielen 

Pingen mettiger eine ftetige Entwicfelung, als uielmefyr 

gen, rafeheit XPedpel ber 2lnfchauungen jeigt, 

C . 
9. 

ettteit 

Art-industry under the direction ot its piesident of that 
time, brass-founder Ferdinand v. Miller, by the said In¬ 

hibition had so obviously shown to all 
art-industriels the great benefit of a 
stirring activity in unions. The num¬ 
ber of members of the Societies men¬ 
tioned is about 11000 — among which 
Munich numbers fully 2000, Berlin 
fully 2000 and Hamburg 850members. 

The aim and views of all these 
Unions were pretty nearly the same 
everywhere: Cultivation of refined 
taste, extension of technical and artistic 
.capacity and material. 1 he means for 
attaining these aims were of various 
kinds: The foundation and support of 
drawing- and other schools, instruction 
to apprentices, arrangement of exhibi¬ 
tions, regular meetings with recitative 
speeches and discussions, appointments 
of contentions for prizes, partly for 
finished articles, partly for sketches of 
all kinds. These pursuits found a spiri¬ 
ted support in the regular distribution 
of prizes instituted in many places and 
subventions for schools or travelling 

purposes. 

Among all these institutions the 
exhibitions occupied the first and chief 
place, because they afforded the artistic 
workman an opportunity of testing his 
capacity and of showing his skill. These 
exhibitions — however incomplete 
some of them, comprising an extended 
territory, were — afforded also a possi¬ 
bility of closely pursuing the alterations 
that the German artistic handicraft had 
been subject to, particularly in respect 
to style. The most important exhibitions 
within Germany since 1876, as re¬ 
gards artistic industry were: the Berlin 
Industrial Exhibition (Berlin 1879), the 
Saxon National Exhibition (Leipsic 
1879), the Westphalian Exhibition 
(Munster 1879), the Nether-Rhenish 
Exhibition (Düsseldorf 1880), the Baden 
Exhibition of Arts and Art-industry 
(Carlsruhe 1881), the Wirtemberg 
National Industrial Exhibition (Stuttgart 
1881), the Bavarian National Exhibition 
of Industry and Arts (Nuremberg 1882), 
the International Exhibition of articles 
of precious metals and alloys (Nurem¬ 
berg (1885), the Swabian Provincial 
Exhibition (Augsburg 1886), the 
German National Art-Industrial Exhi¬ 
bition (Munich 1888), the Hamburg 

Technical and Industrial Exhibition (Hamburg 1889), the 
North-West German Technical and Industrial Exhibition 
(Bremen 1890). 
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Fonnte and} bas Kunftgemerbe biefcm Scbicffal nicht ent» 

gel)cn. 5o ift cs geFommen, ba§ in bent Furjeu Zeitraum 

ron Faum jmei Dcjenmen bet Hcnaiffance bas Barocf, bas 

"Rococo, ber ^opfftil unb neuerbings unter englifcbem 

€influf ber €mpire--5til unb japanifdje Stilformen 

gefolgt finb. Die Urfacbeu biefer IDanblungcn liegen 

treniger barin, baf man buref} allju genaue Had) 

aiming ber alten Arbeiten bie Bebürfmffe bei* (Degen 

mart nidjt geniigenb berüeffiebtigte, als nielmefyr in 

bem ConFurrenjFampf, rue Id) er ben ^abrifanten tnie 

ben KunftbanbmerFer jur fortuxib 

venben (Erzeugung non „Heufyeiten" 

für ben XTCarft stningt. Diefer^mang, 

fid) allmälig in allen Stilarten juredff 

511 finben, f}at jebenfalls bas (Bute ge 

fyabt, bap bie KunftfyanbmerFer fid) 

mit ben üerfdiiebenften Stilformen uer= 

traut gemacht unb ben fiinftlerifcben 

U\’rtb berfelben fennen unb beur 

tbeilen gelernt fyaben — cine 0}at-- 

fad)e, bie befonbers auf ber lebten 

Duind)cner unb ber barauffolgenben fjamburgifcfyen 

Zlusftellung bemerft tinirbe. 

21 ber tneber Bereute unb Schulen, nod) DTufeen 

unb Zlusftellungen hätten allein nermoebt, basbeutfebe 

KuuftfyanbmerF in bie hope 511 bringen, menu bem 

fclben nid)t aud} (Delegenbeit geboten tnorben märe, 

feine Ceiftungsfäbigfeit 511 erproben; bom nur an 

ber l)anb bebeutfamer Aufträge fann fid) eine ge 

funbe (EntmicFelung unb eine uad}f}altige Kräftigung 

fiinftlerifcber, mie überhaupt jeber ProbuFtion roll 

5ief)en. ,fiir Icorbbeutfcblanb mar namentlich bas 

rafdje IDadjfen ber Beidjsfyauptftabt Berlin r»on 

größter Bebeutung für bie (Entmidelung bes Kunfl 

gemerbes; ber suuebmeube Kcicbtbum ermeefte halb 

aud} ein fteigeubes Kunft* unb £urus • 

bebürfnip. Die Kusfüfyrung groper 

DTonumentalbauten, mie bes Betcbs- 

tagsbaufes in Berlin unb bes Katb 

baufes in pamburg regte mächtig 

an. ^ür Sübbeutfcblanb, fpcjtell für 

Bayern, Fommen bie non König 

£ubtrng II. ausgebenben Aufträge 

in Betracht; fie maren ber Stamm, 

an meld}cm befonbers bas Dtüncbener 

Kunftgemerbe einen fefteu Biicffyalt 

batte. Bon einigem (Einfluß mag 

aud) bas im 3abr 1879 Deutfd) 
lattb eingefül}rte Sd)up5ollfyftem ge 

mefen fein, infofern basfelbe bie £urus 

maaren bes Kuslanbes mefentlid} rer 

tbeuerte unb fomit bem einbctmtfd}en 

Kunftgemerbe Kaum 5m (Entmicfel 

uug rerfebaffte; meuigftens Farn es beu 

FaufFräftigeu Kreifen Deutfeblaubsjept 

511m Bemuptfein, bap aud} Deutfd}- 
laub Cßutes auf funffgemerbltcbem (Gebiete probujire unb baf 

es nicht nötfyig fei, bie BlicFe nach ausmärts 511 richten, menn 

man eigenartige Funftgemerblidx (Dcgenftänbe ermerben mollte. 

All these Exhibitions, however different they may 

have been in individual respects, have evinced a rapid 

variation of style in the works of artistic industry. It 

was a matter of course, that with the remarkable 

impulse which german culture had experienced 

after the victorious war and in which artistic 

industry played an important part, that a tendency 

of style found ready adherents, wich appeared in 

the first place to be called upon, to render a 

national style to the united nation; the German 

renaissance, which had previously 

been treated almost with contempt 

and which only became more gene¬ 

rally known by Lübke’s History 

of German renaissance and by Ort- 

wein's work “German Renaissance ’ 

assumed its place among the number 

of legal stvles, after having presented 

itself for the first time at the Munich 

Exhibition to the eyes of the public 

and which delighted bv its picturesque 

charms. The joy to which this naturally gave rise, 

caused the said style frequently to be praised at 

the time as the cnlv suitable one for German 

art-industry, but during a period of an active 

and nervous life, like ours, which in many things 

shows a much less steady developement but rather 

a frequent and rapid change of views and principles, 

art-industry was subject to the same fate. In 

this way it happened that within the short space 

of scarcely two decennaries the Renaissance, the 

Barock, the Rococo, the Zopfstylc and of late 

through english influence the Empirestyle and 

japonese forms succeeded each other. The causes 

of these changes arc much less to be ascribed 

to the fact that by too strict an 

imitation of ancient works the 

wants of the present time are not 

sufficiently made allowance for, 

but rather to the struggle of com¬ 

petition , by which manufacturers 

as well as workmen are compelled 

to adopt a continual production of 

novelties for the market. This con¬ 

straint of becoming gradually ac¬ 

quainted with every kind of style 

has decidedly had the advantage to 

prove that the workmen have become 

familiar with the different kinds of 

styles and have learned to know 

and to judge of their artistic value, 

a circumstance which was particu¬ 

larly to be observed at the last 

Munich Exhibition and the Hamburg 

Exhibition which followed it. 

But neither unions and schools, 

nor museums and exhibitions would alone have afforded a 

possibility of raising german artistic industry to its height, 

had it not also been offered an opportunity of testing its 

capacity, for it is only with the support of important orders, 



€5 unirbc 5U »eit führen, all bie einjelucn <£)tt>eige bes 

lüuiftgctnerbes in ifyrer (Tntmicfelung feit 6er ©rünbuttg 6es 

beutfeben Ketches 511 perfolgen; inbem mir uns^orbefyilten, 

6en miebtigften ITTtttelpunften funftgetperblichen Schaffens be- 

fonbere Berichte 511 mibmen, tpollen mir t?ier nur bie f? a u p t = 

fäd^lichften ^ortfehritte bes beutfehen Kunft- 

getperbcs rerjeichnen, junächft im Bereich bes inneren 

Ausbaues ber IDofinungen. 
Die Ausmalung ber IBolpträume ic., überhaupt 

bas ganje Gebiet ber De f orationsmalerei ftanb in 

ben fiebjiger 3afiren faft ganj uater ber ftrengen foucht unb 

^üljrung ber italienifchen Kenaiffance; fpäter begann 

man — befonbers in MTünchen — bas Ornament 

freier, berber, im KTaafftab größer 5U geftalten (nach 

2Irt ber fpätgotl)ifchen, in (Tyrol nod] rielfach erhaltenen 

IBanbmalereien), babei bie 

nur in leidsten ^arbtönen, 
ber KTobellirung ausjumalen. lleberhaupt fagte fich 

in biefer <3eit bie Deforationsmalerei pon ber Bepor- 

munbung feitens ber Krdjiteftur los; fie beivegt fich 

je£t freier, ungejtpungener auf ber fläche unb fchiebt 

bas ardtiteftonifche (Gerippe, tpclches betit Steinbau ent 

lehnt mar unb ber Mlalerei ftets einen 5tpar feften aber 

oft and) beengenben 

Kähmen gab, mehr unb 

mehr bei Seite — 

bei $ a c a b e n b e m a l 

ungen. Dap letztere nach 

ben fchlimmen €rfafyr= 

ungen mit bem mobernen 

^resfo unb ben ftereo- 

d^romifchen (lPafferglas=) 

BTalereien überhaupt 

tpieber aufgenommen 

uutrben, ift 511m grofen 

Chcil ber ©rfuibintg ber 

Keim'fchen MTineralma 

lerei (Xluhtcben) 311511 

fdireiben, ipeldtc für bie 

X^altbarfeit biefer 2TCa 

lereien mehrBiirgfchaften 

bot. Das ipieberenpachte 

Bebürfnif nach farbiger 21 upenbeforation hat auch ber 

©ittmicfelung ber ^liefenmalerei unb ber21Iofaif- 

beforation Dorfchub geleiftet. Die ^liefettmalerei tpirb 

in perfdiiebenen ^abrifen, fotpohl auf Porzellan (Berlin) als 

auf Steingut (Dresben, 2Hettlach) gepflegt, meift aller 

bittgs mit gläujenber Oberfläche; erft in neuefter ^eit ift 

in 21Tüncfien eine ^liefenmalerei entftanben, welche bie XDetter- 

feftigfeit ber ^liefen mit bem ^arbencharafter bes ^resfo per¬ 

einigt. 21Tofaifen in Olaspaften tperben in Berlin burd) einen 

<5meig bes berühmten Benetianerfianfes Salpiati fyergeftellt; 

bie ^abrif pon Billeroy & Bod? (BTerjig) fertigt HTofaifen 

aus SteinjeugtPürfeln, bie in ber 2TTaffe gefärbt finb. 

Heben ber 2tusmalung ber jmienräume hat auch ^ie 

St ucftechnif feit jipei D^ennicn ein anberes Oeficht be 

fommen. Das lange foeit allein üblidje Berfahren, bie 

Stucfpersierungen einfach in ©yps 511 giefen unb an Decfen 

unb XBäuben 511 befeftigen, ift 5 war noch immer feiner 

Billigfeit tpegen bas berrjebenbe; gleichzeitig aber hat fich 

that a sound developement and lasting improvement of 

artistic and in fact of any other production can take place. 

In Northern-Germany it was above all the rapid extension 

of the capital of the Empire, Berlin, that was of the 

I greatest importance tor the prospci 1 ty ot aitistic mdusti\ , 

increasing riches soon awakened an incieasing demand 

for art and luxury. The execution of great monumental 

buildings, such as the House of parliament in Berlin and 

the town-hall at Hamburg were a powerful impulse. For 

Southern-Germany, especially for Bavaria, the orders given 

by King Lewis II. exerted great influence; they were the 

stock by which chiefly the art-industry of Munich 

met with a firm support. Some influence may also 

have been exercised by the protective system of duty, 

instituted in Germany 1876, in as far as the prices 

of articles of luxury from abroad were considerably 

heightened by it and sufficient space for develope¬ 

ment thereby secured to inland art-industry; at least 

the consciousness now arose in the circles of the 

purchasing public, that also Germany was capable 

of supplying most valuable objects in the line of 

art-industry and that there was no need of applying 

abroad for objects wanted of any particular artistic 

i ndustrial character. 

It would lead us 

beyond our limit, if 

we were to attempt a 

discussion here of all 

the different branches 

of artistic industry in 

their progress since the 

time of the foundation 

of the German Empire. 

As we shall make the 

most important centres 

of artistic-industrial ac¬ 

tivity the objects of 

special reports, we will 

only relate here the chief 

signs in the progress of 

German Art-industry, in 

the first place in regard to 

the interior completion of dwelling rooms. 

The painting of dwelling-rooms etc., in fact the whole 

sphere of decorative painting was during the years succee¬ 

ding 1870 almost completely under stict discipline and 

guidance of the Italian Renaissance. Later on a beginning 

was made — especially in Munich — to give a freer, 

more compact shape and of larger measure to ornamenta¬ 

tion (in the style of the late-gothic wall-paintings, as they 

are yet frequently met with in Tyrol) and to finish the 

vigorous outlines only in light tones of color with a 

limited indication of the modelling. Decorative painting 

alltogether at that time shook off the tutorship of archi¬ 

tecture ; it moves now freer and with less constraint on 

its surface and the architectonic frame, which was derived 

from stone-building and which brought painting to a 

firm but often narrow compass was more and more 

pushed aside — even in fore-front paintings. The fact 

that the latter, after the sad experience made with the 



- feit lUttte 6er adliger Jat?re, »on 2Uünd?en aus — 

6ie im (8. 3af?rfpmbert gebräuchliche Cedjntf, bie ©nia 

mente aus freier fjanb auf IDänbe imö Decfeu 511 mobelliren, 
uneber Bahn gebrochen. 

Beim 21t 0bi liar unb ber ^immerausftattung 

fntipfte man — mie oben ermähnt — au altbeutfdje Bei* 

fpiele an. XDie fel?r ber Sinn für bas 2KaIerifd?e unb bas 

Behagliche eines Baumes gefteigert mürbe, hat fich auf allen 

Zustellungen gezeigt; faft ausnahmslos waren auf benfelbcu 

fomohl Stuyusräume, als auch einfach laufdpge IDohnftuben 

5U feheu, namentlich im Stil beutfeher Benaiffance. Da läuft 

rings um ben garten Baum — nur unterbrochen uon bem 

grün glacirten Kachelofen — ein mannshohes braunes (?3e* 

täfet, beffen (Sefimfe mit allerlei d5efchirr unb anberm Baus= 

rath, auch wohl mit Büchern unb Bilbern befeht wirb; barauf 

erhebt fich bie oft gan.j weife, ober hoch meift einfarbige, 

ungemufterte IDattb, gefchmücft mit 3agbtrophäcn, <5entälben 

u. f. w. Darüber legt fich eine X^oljbecfe, welche burd) bie 

fidjtbar bleibenbeu Unterjüge unb Balfcn eine prächtige 

(Sliebcrung erhält. 3m Speifefaal fügen 

fich m bas (Getäfel ein Buffet, ein 

IDafcbfäftchen unb allerlei (Sefd^räufe für 

bas Cifchseug. 3um'tten &e$ Baumes 

fleht ein grofer Cifch mit etwas fchmereu 

aber bem wohligen Behagen trefflicb 

entfprecheubeu Stühlen, währeub an ber 

^fenfterfeite ein (Erfer, beffen Boben 

etwas erhöht ift, 511 traulichem piaubern 

eiulabet; nicht feiten ift ber (Erferraunt 

gegen bas dimmer burch eine Brüft 

ung abgefchloffen. Dem (Einbrucf bes 

IDohlbehagens, bem ftch Hiemaitb beim 

Aufenthalt in foldjeu Bäumen ent5iehen 

fonnte, entfprach es auch, baf man 

auf berartige Zusftattungen namentlich 

au jenen Stätten lüerth legte, welche 

für gefeüiges Beifammenfeiu beftimmt 

ftnb; nachbem bie Zustellungen mit 

ihren „altbeutfchcn Bierftuben" unb 

ihren „altbeutfchcn ID einhallen" uoram 

gegangen waren, entftanben allermärts 

foldje Cofalitäten in mehr ober weniger 
gelungener beutfeher Benaiffauce (uergl. bie 21bbilbung auf 

5. f^,) —ja man fann foldje fogar im Zuslanb antreffen, 

5. B. in Bonbon. 21Tan fchlof bie bis balfn faft allmächtigen 

polirten ITlöbel aus frembem X70I5 (bef. 21Tahagony) auch nom 

Salon aus unb fchenfte feine Iceigung ben einheimtfehen 

pokern, norwiegenb (Eiche unb Hufbaum, beneu mau wo 

noting — burd) Beijung bie gewüufchte ^arbe unb mit (Del 

ober IPachs eine milb glänjenbe Oberfläche gab. 

21Tau begnügte fich aber nicht bamit, alte beutfehe Arbeiten 

311 ftubireu, fonbern man forfchte auch nach, wo |ich urfpriing- 

liehe (Einrichtungen in ftetiger IDiebererneuerung erhalten haben 

unb ahmte mirftiche Bauernmöbel unb läublid^e IPohuuugs^ 

eiurichtuugcu nach, wenn biefelben geeignet erfdjienen, unferc 

ftäbtifchen XDohnungen 511 fehmüefen unb ihnen ein chat after= 

iftifd)es (Bepräge 311 geben. Beiche Zusbeute hierin lieferten bie 

<J5ebirgsgegertben Sübbaycrns, Cyrols unb bes Sdjwarjwalbs, 

aber auch manche (£>egenben Horbbeutfdjlanbs; fo ftnb bie 

auf S. \5 abgebilbeteu21IÖbel 21Iotiren aus ben „Bieilanben 

modern tresco and the stereochromical (water-glass) pain¬ 

tings, was reasumed, is owing for a great part to the 

invention of Keim's Permanent Mural-Paintings (Munich) 

which afforded better warrants for the durability of such 

paintings. The rekindled inclination for exterior decoration 

has also promoted the developement of flag-painting and 

of mosaic-decoration. There are several manufactories which 

cultivate flagstone-painting, either on porcelain (Berlin) 

or on stone-ware (Dresden, Mettlach) though chiefly with 

a shining surface; of late only, flag-stone painting has 

turned up in Munich, which combines the weather-proof 

durability of flag-painting with the colouring character of the 

fresco. Mosaics in glass-pastes are made at Berlin by a 

branch-establishment of the renowned Venetian firm Salviati; 

the manufactory of Villeroy & Boch (Merging) produces 

mosaics of stone-ware dice, which are dyed in grain. 

Besides the painting of interior rooms the stucco- 

technics have been given another appearance since two 

decennaries. The proceeding which was alone customary 

12. 

for a long time, simply to cast the stucco-ornaments in 

plaster and to fix them on the ceilings and walls is as 

yet predominent on account of its cheapness ; at the same 

time however the technics practised in the 18th century 

of modelling the ornaments on walls and ceilings by 

hand, have again — since about the middle of the 

decennary 1880—90 upon inspiration from Munich — 

considerably gained in ground. 

In the line of furniture and fittings for rooms, the 

start was taken — as we have mentioned above — from 

Old-german models. In what degree the sentiment and 

inclination for rendering a room picturesque and com¬ 

fortable, continued increasing, was well to be observed 

in all exhibitions; there were to be seen almost exclusively 

either luxuriously fitted rooms or also simple cozy sitting- 

rooms, especially in the style of German Renaissance. 

There is a high brown wain-scotting running all round 

the room, interrupted by nothing but the green glazed 



(l\ Hamburg) itacbgcbilbet, unb bas auf Cafcl 25 <Sc 24 bar 

aeftellte dimmer fyat feine (£rfcbcimmg tm IPcfeittlicbcu niober* 

beutfiben (frieftfeben ober angelfäcbftfcbcn, IPobnftätten entlehnt. 

Pai| in biefer Cbarafterifirung beutfehen ^oljftils HTartdje 

5U n?cit gingen unb buvcb 511 fchtucrfällige Bauart ber Blöbel 

rielfach fotuobl bcu inlänbifdien mie namentlich ben aus- 

länbifchcu JHarft uerborben haben, mag mit ein ©ruitb fein, 

tuesfyalb fid] ber überfeinerte Salongefchmacf tlynhueije ruieber 

aitberen Stilarten, befonbers bem leichten, anmuthigen Bococo 

jimeigte, unb jefet Fann Feine bebeutenbere Funftgemerbliche 

Hnftalt, melche fich mit Berftellung non Zimmereinrichtungen 

befaßt, fich auf eine einzige Stilgattung befchränFen ober eine 

berfelbcn ausfchliefen. BTan Fann es beFIagen, baf unfrer 

Zeit ein einheitlid^er StilcharaFter fehlt; aber man barf es 

13. 

berfelbcn bod) auch als eine Srrungenfdiaft anred}nen, baf 

bie tüchtigeren Kunfttifd)ler - IBerFftätten jeft allen Stil« 

anforberungen geredet merben Föunen: 511 Feiner Zeit mar 

man fo in ber glücFlid}en Cage, für Arbeiten vergangener 

Jahrhunberte volles Berftänbnif 511 beftfen unb — tvo es 

nöthig fchieit — bas 2tltc ausjubeffern ober in beffen CfyaraFter 

Beues l)iu5U5ufügen. Zu (Sunften bes 'Rococo fprach über« 

bies ber Umftanb, baf beffen flotte ©ruamentiF bcu ftreb« 

lannu luiuftfaubiverFer jur Betätigung feiner perfönlichen 

©efchicflidjFeit gerabeju ferausforberte. llebrigens fommt 

in neuefter Zeit bie rein conftructive cBeftalt bes BTöbels 
mieber mehr 511 ihrem Hecht. 

lüirb auch bie Iferffclluug von XTcöbeln vielfach im 

IPege ber Cßrofinbuftrie betrieben — namentlich in Berlin 

— fo gibt hoch bie Husftattung berfelben im (Einjelnen 

Gelegenheit genug, Jnbivibuelles, ‘Hünftlerifches ju fdjaffen; 

earthen stove; on the moulding of it all sorts 01 crockery 

and other household utensils, sometimes also books or 

pictures are placed, and the wall above it often quite 

white, or at least mostly plaincoloured, with hunting 

trophies, paintings etc. as ornaments. Over it a wooden 

ceiling, which bv the summers and beams left visible 

create a most beautiful ensemble. In the sitting room 

the wainscot is trimmed with a sideboard, a wash-stand 

and various cupboards for table-linen. In the centre of 

the room is a large table and somewhat heavy chairs, 

though fullv answering the comfortable, snugness, whilst 

on the side of the windows a jutty with an elevated floor 

looks most inviting for a cozy chat; in frequent cases 

the putty is adjusted towards the room by a parapet. The 

impression ol comfort felt by every one who stayed in 

such a room had the result, that a value was set upon 

this kind of fittings especially in places intended for sociable 

or friendly intercourse. After the exhibitions had taken 

the lead with their “old german tap-rooms" and “old 

german wine-shops", such localities were arranged every¬ 

where in a more or less perfect “.German Renaissance 

style” (see illustration on page 14) — they may even be 

met with abroad, for instance in London. The polished 

furniture of foreign wood (mahogany), almost almighty 

up to then, was excluded from the drawing-room, and a 

propensity arose for other inland kinds of wood, especially 

oak and walnut, which by staining were given the desirable 

colour and by oil or wax a mild glossy surface. 

These pursuits however were not limited to the study 

of old german works; investigations were made, where 

original furniture had been maintained in continual rene¬ 

wing, and even real peasants’ furniture and rural fittings 

of rooms were imitated, whereever they appeared appro¬ 

priated to serve as an ornament for our dwellings and 

to be given a stamp of characteristic exterior. Rich acqui¬ 

sitions in this respect were made in the mountainous 

districts of Southern Bavaria, Tyrol and the Black forest, 

but also in many parts of Northern Germany. For in¬ 

stance the furniture illustrated on page 15 are constructed 

after motives from the “Vierländen” (near Hamburg) and 

the room reproduced on table 23 & 24 is owing its 

appearance chiefly to nether-german (Frisian or anglo-saxon) 

dwellings. 

It cannot be denied that many have gone beyond 

the right limits in characterizing the German style of 

wooden furniture and by a rather too heavy construction 

of the objects; in many cases they have spoiled the inland 

and particularly the foreign market and that may have 

been the cause why the taste in regard to drawing-room 

furniture partly recurred to other styles, particularly the 

light and graceful Rococo, so that at present no important 

artistic-industrial institution engaged in the construction 

of furniture or fittings for rooms can limit its activity to 

one style only or exclude either of the other stvles. We 

can but regret that the present period is bare of any 

uniform style, and yet it must be regarded as an acqui¬ 

sition, that the better workshops in cabinet-ware are able 

now to satisfy any application for whatever style that may 

be demanded. Never as yet have we known a period 

where we clould have boasted possession of a full under- 



alle figürlichen 11116 ornamentalen Schnitzereien, bie’ ein- 

unb mehrfarbigen, flachen 06er reliefirten 3ntarfien un6 

in neuefter <geit 6ie aufgemalten ^ierat^e formen 6em 

2Ttöbel einen funftgemerblichen Stempel aufbrüefen. Die 

völlige Bemalung 6e$ DIobiliars 

in bunten £acffärben, wie bie 

felbe gegenwärtig befon6ers in 

DTüncben unb Dresben blüht, 

entftanb im 2lnfcbluf an 6ic 

rcachahmung non Bauern-< 

möbeln. JDie aus (Dberbayern 

11116 6em Sdjwarzwalb 6ie bäuer 

liehe f)olzfd)nit5erei (Eingang in 

6ie Etfdjletei gefunben, fo auch 

berlierbfchnittnorbbeutfchlaubs. 
Die Enbe ber ftebjiger 3afyre non 

Karlsruhe ausgegangene, mit 

glühenbem DTctallftift arbeitenbe 

lioljbranbtedinif hat — mit unb 

ohne Derbinbung non färben namentlich in ber Dtiincbcner 

Kunfttifchlerei IDurjel gefaxt; feit biefelbe aber als Stieb» 

haberfunft non zahlreichen tfraueubäuben ausgeübt wirb, 

wirb fie weniger mehr an Dibbeln als an flehten (Begem 

ftänben angemenbet. 

Dis l)auptmittelpunfte für bie Kunfttifchlerei biirfen 

genannt werben Berlin, Dtüncheit, Stuttgart, Dtainz, Köln, 

Dresben, Dürnberg, DIagbeburg, Hamburg unb Bremen. 

Einen grofeit ^ortfcfyritt in ihrer äußeren (Beftaltung 

weifen bie im Dienft ber Dlufif ftehenben Dlöbel, pianinos ic., 

auf; mährettb man früher bie aufere ^orm berfelben nöllig 

als Hebenfache betrachtet hatte, ift man nun allmählig bafyin 

gelangt, and) bett Bebiirfniffen ber ftiliftifchen Debereinftim-- 

mung mit bem übrigen IPoIpizinnnermobiliar Hechnung 

51t tragen. Berbienfte erwarben fich hierin u. 21. ^abrifeu 

511 Stuttgart, Dumdum (2lbb. 5 unb 18), Braunfchnuig unb 

Barmen (H. 3kacb & Sofyn); ^ie 5ll^e^ genannte ^abrif 

erlief fogar mehrmals gröfere preisausfdireiben für neue, 

fünftlerifche Entwürfe 511 pianino»(Bebäufen (2lbb. K* 

2lls entfernte Bcrwanbte ber DTufifinftrumente biirfen 

wohl unfere IDanbufyren betrachtet werben. 2lud? fie haben 

ihr Dusfehen in ben lebten 3ahr3chnlcn wefentlii) 511 ihren 

(Bunften peränbert. Dicht allein bie einzeln fyergeftellten 

Pracht»Uhren, fonbern auch bie 

im (Brof betrieb entftanbeneu (Be 

häufe haben in funftgewerblicher 

Beziehung $ ortfehritte zu o er z eich» 

neu; in festerer pinfidh wirften 

befoubers fegensreid) bie in ben 

grofen Hhreniubuftrie^Bezirfen 

bes Sdiwarzwalbs errichteten 

Schulen. 
Eine fefyr bebeutenbe 21 us 

behnung hat bann bas (Bebiet ber 

Heineren bilbfyatierifcfyen polzar 

beit, ber Schnitzerei, erfahren, 

wie fie als Bilber* unb Spiegel 

rahmen, als Eaffeten, paubtuhhalter, Lüfter Weibchen u. f. w. 

Zur 2lusfdmiücfuug befferer IDofpt räume bienen; bie e>afyl 

berer, bie biefbezüglidjc (Begeuftanbe in Chicago ausgeftellt 

haben, ift eine recht aufehulidu', befoubers an Dtündumeiu. 

standing tor the works of past centuries and of the abilitv 

— where it appears necessary — to improve the ancient 

and to add new charms to its character. A circumstance 

pleading strongly in favour of the Rococo was that through 

its graceful ornamentation striving artistic mechanics were 

instigated or we may say challenged to a test of their 

personal skill. Moreover the purely constructive exterior 

ol pieces of furniture is likewise gradually gaining ground. 

Though the construction of furniture is now partlv 

carried on in the wav of manufacturing in a greater stvle 

— especially in Berlin — yet the means of exhibiting 

them affords opportunity enough for production or creation 

of something that is individual, that is artistic; all carved 

products — figures or ornaments, the intarsies plaincoloured 

or multicoloured, flat or in relief, and of late the gayly 

painted ornaments may stamp a piece of furniture to be 

of artistic industry. The complete painting of pieces of 

15. 
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furniture in various colored dye-lac, a tendency now 

flourishing particularly in Munich and in Dresden, origi¬ 

nated in accession to the imitation of peasants’ furniture; 

like the rural wood-carving from the Bavarian Highland 

and from the Black-Forest had gained admission to cabinet 

make, to did the notched style from Northern Germany. 

The scorched wood technics, working with red-hot metal 

I pencils, which was started at Carlsruhe some 15 years 

ago, has gained ground particularly in the cabinet-make 

at Munich, where it appears partly in connection with 

colours, but since it is practised by numerous female hands 

! in the way of amateur’s art, it is less met with in furni- 

j ture than in smaller articles. 

The chief centres of artistic industry may be con¬ 

sidered to be Berlin, Munich, Stuttgart, Mayence, Co¬ 

logne, Dresden, Nuremberg, Magdeburg, Hamburg and 

Bremen. 
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3n engem ^ufammenfyang damit fielen die Dcrgolber> 

maaren, die jctd in Deutf cfylaub fo fd?en bergeftellt morden, 

baf? man Iängft aufgefyört biefclben non Paris 5U 

bcjiefyen; es finbet im (Segentfyeii eine ganj namhafte 2lus= 

fufyr dahin ftatt. Die (Elfenbeinfcfjnii^erei blüht befonbers 

A ereilt improvement in exterior tmisch is to be 

observed in furniture devoted to musical purposes, as 

pianinos etc. Whilst formerly their exterior construction 

was considered of no importance whatever, it has gradually 

become a material point, that they must harmonize in 

in Berlin, DTündjen, Zcürnberg, Dresden, Stuttgart, ipaim 

burg, — ferner in ©eiflingen (bei Ulm), molpn biefc Kunft 

nor 2 jafyrfyunberten aus Berchtesgaden durcf) nertriebene 

proteftauteu gebracht mürbe, in €rbad} (©benmalb), bas 

ejnc eigene Sdnile für €lfenbeinfd?ni^erei bcfiijt. — jm 

ymfammenhang mit biefer Kleinhutft muf auch bie ^abrG 

style with the rest of the furniture of a sitting room. 

Great merit was acquired in this respect, among others 

by the manufactories at Stuttgart, Munich (illust. 3 and 18), 

Brunswick and Barmen (R. Ibach & Son); the latter estab¬ 

lishment even repeatedly arranged competitions with prizes 

for new artistic sketches for pianino-cases (illust. 4). 



pianino. 

Entworfen non Hrebiteft $. p. Stulberger; «usgefübrt oon 

3. Ill a ye r & Co., IVUiucbcn. 

18. 

Pianino. 

Designed by architect F. P. Stulberger; executed by J. Mayer & Co. 
Munich. 

This reutfdje Kunfigewerbe. 

German Artistical Handicraft. ^ 



fation 5er ^äd)er genannt tuerben, melAe namentlich in 

Sadjfen in Stütze ftefit; Dresben un5 Umgegenb allein finb 

barin auf 5er Husftellung burch 25 Helmen pertreten, beren 

Cräger tßeilmeifc trirflid) fünftlcrifcbe Arbeiten perfertigem 

Wc cun compare our clocks as distantly i elated to musical 

instruments. 1 hev too have undergone impoitant changes 

and improvements in their exterior appearance. Not only 

showy clocks constructed in one specimen only, but also 

19. 

Die ^fortfebritte ber Keramif geboren ju ben bebeu= 

tenbften im gattjen Kunftgeiperbe, obgleich fie ihrem ganzen 

IDefen nadt mefyr auf ben Großbetrieb angetpiefen ift. 

din auffallenbften ift ber fünftlerifdj qualitatipe Unterfdjieb 

jtmfcßen einft unb jeßt beim Porzellan tpabrjuneßnten; 

tpoßl ßattc bic ältefte europäifdjc ^abrif, bie fgl. fäcbftfcbe 

Porjellanmanufaftur in HTciffen ifyren alten Huf treu bewahrt 

unb audj u. H. portreff liebe Arbeiten für bas Hönigsfcfßoß 

£ubung II. in perren^Cßicmfee geliefert; aber ein frifdjer, 

fünftlcrifdier <5ug fam erft rnieber in bas Porzellan, als bie 

fgl. preußifeße porjellanmanufaftur in Berlin (£nbe ber 

70er jaßre ficb anfdncfte, teeßnifd) unb fiinftlerifdb bie 

Rührung in ber beutfdten Porjellanfabrifation ju über 

nehmen. IDas biefelbe im 3afyr IB88 auf ber HTüncßener 

Husftelluug 511m erfteu Htal ber (Deffcntlidffeit in größerer 

ITCenge por Hugen führte, mar pon einem fo gefunben fünft 

Icrifcßen (Seift burebmeßt, baß 3°^er ^er Nefe Husftellung 

gefeßett, bie Gruppe bes Berliner Porzellans als einen Glaii5= 

punft berfclben in (Erinnerung bemalten ßat (Hbb. 50). Das 

gute Beifpiel mirfte allermärts in Deutfdilanb nad). — 

Hebender läuft bie als gefonbertes Kunftßaubmerf betriebene 

Porsellanmalerei; fte ßat neben anberen Stabten ganj be 

fonbers in Dresbeu unb Umgebung ihren Siß unb befebäftigt 

fidj tßcils mit ber Haebaßmung alten poigellans, tßeils mit 

ntobernen HTalereien. — 2ln biefer Stelle muß auch bie por= 

nehme Gmailmalerei nach 2Irt ber £imouftner genannt 

merben, welche in Berlin Boben gefaßt ßat unb pon ber 

tüchtige Seiftungen porliegen. 

Die eigentliche HTajolifatechuif, jeßt rnieber in 

3talien eifrig betrieben, ift in Deutfdilanb faft pöUig burch 

bas mobertte Steingut mit bunten Glafurcn perbrängt 

morben, welches allerbings pielfach mit bem Hamen „H?ajo= 

lifa" bejeidjnet mirb; menu man — mas nur theilmeife 

berechtigt ift — beit farbig gebliebenen, aber mittelft utiburd^ 

fleißigen Hufguß perbeeften Ghoufd}erbeu als ein Gßaraf- 

clock-cases produced in greater numbers in factories show 

remarkable accomplishments in an artistic point of view; 

in the latter respect the favorable results obtained may be 

ascribed above all to the schools established for the purpose 

in the great clock-making districts of the Black Forest. 

A most remarkable extension is also to be observed 

in the sphere of smaller sculptural work, wood-carving, 

articles as picture- and lookingglass-frames, boxes, towel- 

holders, lustre-figures etc. serving as ornaments lor fine 
1 c c 

sitting-rooms. The number of those who have, exhibited 

objects of that kind in Chicago is a considerable one. 

especially by Munich exhibitors. Closely connected with 

it is the line of gilt wares, the production of which has 

risen in Germany to such perfection that the plan to 

have them sent from Paris has long been abandoned; 

they are on the contrary largely exported to that city now. 

Ivory carving flourishes particularly in Berlin, Munich, 

Nuremberg, Dresden, Stuttgart and Hamburg — also in 

Geisslingen (near Ulm) where this art was introduced two 

centuries ago by some protestants exiled from Berchtes¬ 

gaden — in Erbach (Odenforest) where a special school 

for ivory-carving exists. In connection with that branch 

of small-art must be mentioned the manufacturing of fans, 

which flourishes chiefly in Saxony; Dresden with its en¬ 

virons alone is represented at the Exhibition by 25 names, 

the bearers ol which partly produce a make of a really 

artistic character. 

The progress that Ceramic art has made is about 

the most important in the whole region of Art-industry, 

though it is driven (by its whole nature) to a produc¬ 

tion on a large scale. The difference in artistic qualitv 

between the former and the present time is to be ob¬ 

served in a most striking manner in porcelain ware. 

It is true that the oldest establishment in Europe, the 

Royal Saxon Porcelain-Manufactury at Meissen hat kept 
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tcriftifum ber eigentlichen BTajolifa auficfyt, bann allerbings 

bürfen bie t>on t profeffor "Keller SLeujinger aus ber Sebweß 

nach Billingen fScßwarjwalb) Dcrpflanjteu Töpfereien ju 

ben ITlajolifcn gejault werben (Kbb. 29), urn fo etyer, 

a[s fie non panb gebreßt unb nicht mittelft formen fyer- 

aeftellt werben. Uebrigens fyaben gerabe bie fcramifdicn 

Arbeiten Keller^Seu^inger's bem publifum wieber bie Kugen 

geöffnet für bie Schönheiten ber Töpferei — unb fo haben fte auch 

auf bie gauje Keramif bclebcnb gewirft. — Tie fyödßte Poll 

fommenbeit in Tljonwaaren, bei größter Pielfcitigfeit ber 

Tccbni! erreichen bie cerfcbiebenen ^abrifen non PHIeroy & 

Bod). IPohl bilbet bei beufclben ber Großbetrieb bie Grunb- 

laae ihrer Griftenj; aber babei werben fo uiele fiinftlerifcb 

tüchtige Arbeiten geliefert, baß bie finita bas uollfte Knrecbt 

bat, unter bie erften funftgewcrblicben Knftalten Teutfcfylanbs 

gewählt 5U werben. 
IPie bas Steingut, fo ßat and) bas gefrittete Stein 

5eng, anfangs an ber paub alter Bluffer, in fünftlerifdjer 

ßinficht ^ortfebritte gemacht, namentlich in ben rbeinifcbeu 

^abrifen. 
Giue gait5 gewaltige Umwälzung ift mit ben ©efen 

ror fich gegangen. JPäbrenb bie beutfeben Gefcn bis in bie 

70 er Jahre fich burd) große Pcücbteruheit in ^orm unb 

färbe ausjeichneten, ift in ben leßten Jahren bes Guten 

eher 511 tnel als 511 wenig gefcheheu; überall ift man 

beftrebt gewefen, bie non ber farbendjemie unb ber Brenn* 

tedmif errungenen Portheile ausjunüfeen. Befonbers beruoi 

raaenb finb bie fabrifeu in Berlin, BTagbeburg, IPeimar, 

Nürnberg, TöUu B teiffen. Hacbmobellirung ber abgeformten 

(Dfentheile — alfo eigentliche füuftlerifcbe Arbeit — finbet 

felteuer ftatt (5. B. in €aubsbuter unb Bamberger Gefcbäften); 

ebenfo ift bie freihäubige, flotte Bemalung weißglafirter ©efen, 
namentlich in Blau — 

une fie in Hamburg ror 

fommt — eine uereinjelte 

Grfcbciuung. 

Tie Terrafotten, 

feit 3ahrlnmberten in Horb 

beutfcblanb in Gebrauch, 

unb bort bauptfäcblicß in 

Tharlottenburg ((£. Blarcb 

& Söhne) auf fünftlerifdjer 

l^öhe gehalten, haben in ben 

leßteu 3ahr5ehnten burd) 

nernollfommnete fabrifa 

tiousweifeu namentlich in 

Bler^ig Pilleroy de Bod'' 

eine Solibität erreidjt, baß 

fte mit Trfolg bem Icatur 

fteiu Toncurreuj machen; 

umfangreicbe Perweitbuug 

haben biefelben u. K. in 

fünftlerifcbeu Arbeiten 511m 

Schloß fferrenebiemfee ge* 

funben. 

Sct,r t)iel l?at öie ®lasmad,erd bei ben Jen 

^beiten gelernt, iou-ol,! beim t^lgla* als bem J J J 

Bei lioIjlglas lernte man »Wer b,e 

Ejerflellung ber geunmbenen unb gerieften ‘IJ' 

legearbeit in Cropfeit, bie gefrauften Barn er, n T 
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up its reputation faithfully and has also furnished sonic 

really excellent things for Lewis 111 Royal Castle at Herren- 

Chiemsee, but a fresh artistic impulse did not take place 

in the porcelain line until the Royal Prussian Porcelain- 

Manufactory at Berlin towards 1880 began to take the 

lead in German porcelain manufacture as well in a tech¬ 

nical as in an artistic point of view. The objects which 

it presented for the first time in 1888 at the Munich Ex¬ 

hibition and in great number for the eyes of tie pu 1 

were pervaded by a spirit so perfectly artistic, that even- 

one who visited the Exhibition has kept the group ol Berlin 

porcelain in his memory as the most brilliant part ol it. 

(Ill. -0). This good example exerted its favorable influence 

all over Germany. At the side of it we find the painting 

on porcelain cultivated as a special art; besides some 

other towns especially Dresden where it lias its seat am 

its activity consists partly in imitating old porcelains, partly 

in a more modern style of painting. 
The real Majolica-technics, which are of late again 

fostered with great zeal in Italy, has almost entirely been 

supplanted in Germany by the modern earthen ware win 

Mazing in colours, which article we find frequently 

Tned ‘‘Majolica". If the clay-body, as yet coloured bu 

covered with an untransparent affusion, may be looked 

t as a characteristic of the real majolika - which though 

s not fully justified - well then the crockery-ware which 

the late Professor Keller-Leuzinger transplanted from 



,, Körner MüfG (Einlagen in (Blas, Heberfänge u. f. un; 

auch öcr (glasfcfmitt iff trog öcm Heberbanönebmen öes 

prefglafcs nneöcr in Huffcbimmg gefommen. Der große 

Hnftof, Öen öas IDiencr pans j. u. £. Cobrneyr gegeben, 

pat and} in Deutfcblanö feine IDirFung nicht nerfeblt; befonöers 

fyerüorragenö fmö bierin öie Glashütten öes Bayer. IPalöes, 

Schlefiens unö öes Hieöerrbeins (Tßrenfelö bei Köln). Die 

Penetianer Cicbtglasbläferei für Funßgemerbliche Dinge bat 

in ^r. «gibmann, XDiesbaöen, einen einzigen aber norsüglichen 

Pertreter gefunöen. — Bemalung öes poblglafes finöet pch 

in Berlin, Hiünchcn, Dresöen. 

Switzerland to Villingen (Black-Forest) may be ranked 

with the majolicas (Illustration 29) the more so as they 

are turned by hand and not by means of moulds. 

The greatest perfection in the clay ware-line, combined 

with the greatest variety of technics, is reached by the 

different manufactories of Villeroy & Boch. Though the 

production in great proportions forms the base of their 

existence. yet they furnish at the same time so many 

articles of a really artistic character, that the firm deci¬ 

dedly is fully entitled to be numbered among the first- 

class artistic-industrial establishments of Germany. 
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Beim Tafelglas mag junächft öie bcöeutenöe Spiegel* 

glasinöuftric non ^iirtb unö Itüntberg ermähnt meröen; 

menn aud) öas meifte öarin als Großinöußrie anjufehen 

iff, fo meröen öod) manche Proöufte öurd) öie Fünftlerifd) 

gefd)liffenen unö geübten ©rnamente in öas Gebiet öes 

Kunftgemerbes gerüeft. Seitte fünftlerifcbe Beöeutung er 

hält alleröings öas Tafelglas pauptfäcblicp öurd) feine Per 

menöung in öer Glasmalerei; öa öiefelbe übermiegeitö 

öer fircblicbcn Kunft angehört, fo mirö fie auch erft mit 

öerfelbcn eiugehenöer besprochen meröen. 

Die H iaterialncrmanötfd)aft jmifeben (Blas unö Stein 

berechtigt uns mol)!, f)ter im Bereich öer Kleinfunft 

Iiegenöett Stein arbeiten anjufdfließen. <für Öen Be* 

öarf öer (Ebelmetallarbeiten fommen namentlich öie Hchat* 

fcpleifereien in jbar an öer Habe unö Hmgegenö in Be 

traebt (Hbb. 20); öaran reiben fich öie BernfteinScbnmcf 

fachen aus (Dftpreußen. Die in öas (gebiet öcr hohen 

Kunft flinübergreifenbe Grainrung in Stein — (gemmert 

— mirö namentlich uom Grat>eur*Perein in Berlin gepflegt. 

Die Tbc Im e tall in öuftrie nimmt in Deutfdjlanö 

einen feflr flößen Hang ein. jft aud) öer Großbetrieb flier 

feh1' ausgeöehitt, fo finöet anöererfeits öas Kunftgemerbc 

öod) in menigen Gebieten noch f° »iel 511 tßun mie in öiefem; 

Fein HIatcrial Famt mit gleichem Kecßt eine fo forgfältige 

Behanölung beanfprud)en, Feines lägt eine fo melfeitige 

Bearbeitung 511, feines perlangt aber felbft innerhalb öes 

Großbetriebes eine fo aufmerffamc Icacflarbeit mie öas 

(Ebelmetall, menn es nicht rot) unö brutal erfcbeiiten 

foil. Bcöeutenöe Aufgaben fmö in Öen lebten Jahrzehnten 

In a like manner as stone-china, fritted stoue-iuare has 

experienced remarkable improvement in an artistic respect, 

at first with the aid of ancient patterns, especially in the 

Rhenish manufactories. 

A complete revolution has taken place with stoves. 

Whilst german stoves up to the year 1870 and later were 

distinguished bv a great flatness in form and in color, 

there has been rather too much accomplished for some 

years than too little. Endeavours were made everywhere 

to turn to account the latest acquisitions of chemistry of 

colours and of baking technics. The most eminent manu¬ 

factories of this branch are those of Berlin, Magdeburg, 

Weimar, Nuremberg. Cölln-Meissen. An after-modelling 

by hand of the moulded parts of a stove — i. e. a real 

artistic work — is but now and then met with (for example 

in some establishments at Landshut and at Bamberg); the 

painting of white glazed stoves — especially in blue, as it 

mav be found in Hamburg — is likewise of great scarcity. 

Terra-cotta wares, which have been in use for several 

centuries in Xorthcrn-Germany and are there maintained 

on their artistic height chiefly at Charlottenburg (E. Karch 

N Sohn), have during these last decennaries by improved 

manufacturing proceedings, particularly at Merzig (Villeroy 

N Boch) attained such a degree of durability, that they 

successfully enter into competition with natural stone; 

they have for instance found extensive application in the 

artistic works for the Royal Castle at Herren-Chiemsee. 

Glass-making has been much improved by the study 

ot ancient works, in hollow glass-ware as well as in 



ben öeutfcfjen (Ebelfdpnieben geftellt roorbcn; bas Tafelfilber 

it?elcf?cs btc preufifdjen Stabte 6cm jetzigen beutfdjen Kaifer 

IDtlfyelm II. als ^ocfoeitsgabe barbradflen, — 6ic TafeF 

auffäi^e für ben (Erbgrofjfyerjog non Baben, (Ehrengaben 

511m 90. (Geburtstag Kaifer IDilfyelms I. unö HToltfe’s, 

311m 70. (Geburtstag Bismavcfs u. f. m. — bas mären 

Arbeiten, melcfye an bie fiinftlerifdje Ceiftungsfäfyigfeit ber 

beutfcfyeu (Golbfdpiticbe fyofye Buforberuttgen ftellten. Baju 

fommett bie ja^Ilofen (Efyrengefcfyenfe unb Preisgaben für 

Hennen, ZPettfafyrcn, Begatten, Turm unb Sdpifsenfefte k. 

Heben ben Heftbensen fpielen nur ruenige Stabte hierin 

eine bebeutenbe Bolle; bahin gehören befonbers^ranffurt a/HT, 

Köln, panau, Pforzheim unb Scfymäbijd) (Gmünb. Die lebten 

Brei Stabte finb burcb ihre Scbmucfinbuftrie befannt; f^anau 

betrugt (Ebelfteiufcbmucf unter minimaler Hertuenbung 

bes Hletalls, — in pforjheim treten bie Steine gegenüber 

bem Btetall etmas 3urü<f, mäbrenb jugleid? bas (Email 

herrortritt; — Sdnr>äbifdy(Gmünb erzeugt fyauptfädflid? 

Silberfcbmucf in Herbinbung mit Steinen unb Hiello (Tula- 

Brbeiten). — pauau liefert auch — tote Dresbeu unb 

Ktffingen — birefte Hadtbilbungen alter Silberarbeiten. 

jm (Gebiet ber u ne bien HTctalle fyaben nodj piel 

bebeutenbere Benberungen ftattgefunben als bei ben <EbeF 

metallen. <^u auferorbentlicber fjöfye fyat fidj namentlich 

bie 'Kupfertreibarbeit aufgefd^tpungen, nid?t nur im 

Kleingerätbe, fouberu auch in ber Btlbfyauerei. Die fünftler- 

ifebe Behaublung bes Kupfers im Kleingeräthe nahm Bn= 

fang ber 80 er Jahre pon Dämchen ihren Busgang; es 

folgten bann Bugsburg, pamburg, Berlin unb anbre Stabte, 

ohne aber bie füuftlcrifcben Stiftungen Duincbcn’s 311 er* 

reifen, figürliche Brbeiten mürben fdjoit früher pereiujelt 

gefertigt; einen größeren Umfang nahmen biefelben erft 

gegen (£nbe ber 80 er Jahre au, als mau öffentliche unb 

pripatbauten mit fupfergetriebeneu Statuen 5U fcbnüiden 

anfing, jn bie Beibe ber obengenannten Stabte, in melcben 
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table-dass. For hollow-glass the manufacturers recovered 

the application and the make of spiral and ribbed vessels, 

the proceeding of laying on drops, the frizzled bands, 

the spun “Roman feet, the inlaid glass, the incrustations 

upon glass etc.; also cut glass, in spite of abundant 

production of pressed glass, has again increased in popu¬ 

larity. The remarkable inspiration given by the Vienna 

firm F. be L. Lobmeyr has been of great effect in Germany; 

preeminent in this respect are the glass-works of the 

r Bavarian forest, Silesia and the Lower-Rhine (Ehrenfeld 

near Cologne). Venetian Glass-enamelling for artistic- 

industrial' purposes has but one single, though eminent 

adherent in Fr. Zitzmann at Wiesbaden. Painting on 

hollow glass-ware is met with in Berlin, Munich, Dresden. 

In the line of Plate- or table-glass may be mentioned 

I in first place the considerable mirror-glass industry of 

Fürth and Nuremberg. Though for the greater part it 

must be viewed as industry on great propoitions, }et 

many of its products by their technically cut and etched 

j ornaments are advanced to the sphere of ait-indusu\. 

j But table-glass chiefly owes its artistic-industrial signi¬ 

fication to its being employed in the glass-painting line. 

As the latter mainlv belongs to ecclesiastical art, it will 

be discussed more extensively on the respective occasion. 

The relationship of materiel between glass and stone 

entitles us to pass over to stone technics ranking in the 



figürliche Kupfer=*21rbeiten — 5. -23. für bas beutfche Hctcbs 

tagshaus unb bas Hamburger Hathbaus — gefertigt ir>erben, 

gebärt auch ^ranffurt a/2TC. 
Das Aluminium, bas ror einigen Jahren wie 

ein XTteteor plöfelicf) aufftieg, tyat 5war mancherlei Perfuche 

waebgerufen, befonbers im dbaraftcr ber getriebenen "Kupfer* 

arbeiten; aber es bat ftcb noch feinen rechten piafe im 

Kunftgcroerbe erobert. Kbgcfefyen non ber Sdmnerigfeit, 

basfelbe 511 leihen, fteht ber häufigeren Verwenbung offen 

region or small-industry. For the supply of precious 

stone-works there are above all the agate-grinders at Idar 

o/Nahe and its environs to be taken into consideration 

(see Illustration 20). Next to these are the ambertrinkets 

from the East of Prussia. Engraving on stonegems, which 

extend into the region of high art, is especially cultivated 

by the society of engravers at Berlin. 

Industry in precious metals occupies a high rank in 

Germany. Though the manufacturing thereof in great 

bar auch feine ^arbe entgegen; weitere Verbreitung haben 

feine Cegirungen mit Kupfer, bic Kluminiumbronje gefunben, 

wenngleich biefelbe nicht mit ber eigentlichen Vronje in bie 
Schranfcn treten fann. 

Die eigentliche Vronje, ohne Zweifel bie uornehmfte 

tegirung bes Kupfers, ift in ben lebten Jahrjchnten fchr 

31t €hren gcfommeti, namentlich in ber b^h^tt Kunft; bie 
3ahrtaufenbe alte Kunft bes €rsguffes war mit ber Kus= 

fühtung jahlreicher monumentaler Kufgaben — Sieges-, 

proportions is much practised here, yet on the other 

hand there are few branches, where artistic-industry has 

an equal sphere ot activity. No material has a like right 

of pretention to a most careful treatment, not one affords 

so manifold a manner of being wrought, but not one 

even within the limits of the manufactury on greater 

proportions so minute and attentive a finishing as that 

of precious metals — if it is not to appear rough and 

brutal. Considerable tasks have in the course of the 



Krieger- unb Kaiferöenfmäler ic. — in 6eit IDerfftätten 5u 

BTündbcn, Berlin, Stuttgart, Bürnberg, am fjarj u. f. m. 

ftarf befdjaftigt. ju öcr Kleinfun ft l?at biefelbe an 

(Ehrengaben, fomic an Beleudgungs- un6 ^eucrgerätben 

eine oft fyod) fünftlerifcfye Bermcnbung gefunben, abmecbfelnb 

mit ihrer ^miüingsfchtnefter, 6em BTeffing (HTündjen 

2lbb. \9), Stuttgart (Kbb. 7 u. 8), Kugsburg (Kbb. D). 

Bresben, ©ffenbady 3ferlohn, bann XPursen in Sacbfcn 

(Kbb. 9) unb enblid) Berlin. Pas Uebermiegen ber Putjenb 

tuaare unter ben Berliner Cuivre-PolEKrbciten hatte leiber 

auch Me funftgemerblidje Bebeutung ber beffern EinjeF 

leiftuugeu (ehr in Blipfrebit gebracht; hoch fcbeint feit 

einiger <jeit eine Befferung ber Derfyältniffe eingetreten 511 

fein. Arbeiten aus getriebenem Bl effing blech finb 
faft überall ba bisweilen 

aufgetreten, wo auch bie 

Kupfertreibarbeit gehanb 

habt wirb. Per fiiuftlerifcb 

burchgebilbete <5 inuguf ift 

fo jiemlich auf 2TTünchen unb 

einige anbre (Drte Bayerns 

befchräiift geblieben; als 

Ciebhaberfunft geniest bas 

Hieben auf <jinn jtemlidje 

Derbreitung. — Bie^inf 

i n b u ft r i e hat fich neben 

ben fleinen Bröthen, für 

welche fie einen billigeren 

Erfat} pcrfcfyaffen, über 

rafcfyenb ftarf entwicfelt, be 

fonbers für Beleuchtung* 

geräthe; ber eigentlichen 

funftgewerblichen <Theitigfeit 

blieb babei freilieb wenig 

(Gelegenheit $ur (Entfaltung. 

Per Eifengufj faun, 

wie weit cs in ber Reinheit 
B. ba: bes (Suffes auch 5 

^ürftl. Stolberg’fd)c Hütten 

amt jlfenburg a/B. ge¬ 

bracht hat, boch nicht wohl 

jum Kunftgewerbe im en 

gern Sinn gewählt werben, 

ba berfelbe faum eine Bach 

arbeit non Iqanb erfährt; 
hoch ntufj anerfannt werben, baf man in ben lebten Jahren 

rielfach bemüht war, burch gebiegene formen unb Knwenbung 

pon Email ((Saggenau in Baben unb Beufalj a. ®.) bem 

Blaterial ein anfprechenberes Keufere 511 perleihen. 

Hoch por einem Bierteljahrbunbert fielen bem (Sup 

eifen eine Bei he pou Aufträgen 511, bie bemfelben feither 

pon bem gefchmeibigen S ch m i e b e t f e n theilweife abge¬ 

nommen würben; (Sitter, (Selänber, Chore, Bcleuddung:?-- 

geräthe aller 2lrt würben in ben 60 er Jahren fa|t burefy- 

weg — wenn man nicht ein ebleres BTaterial perwenbete 

— in (Sujseifen ausgeführt — unb fyeute Müht bie Sebmicb-- 

eifentechnif in all biefen Bingen wie faum je JUPor. ja 

fie hat — fei’s aus Uebermuth ober aus lleberjeugung - 

fogar in (Gebiete fyiitübergegriffen, für welche cs feiner Batur 

nach fich eigentlich wenig eignet: Eafelleuchter unb — alj 

decennaries past been imposed on german industry in 

precious metals. Fite silver table-set which some prussian 

towns presented to the present German Emperor William II 

as a wedding-gift — the table-services for the heriditary 

grand-duke of Baden, honorary presents for the 90th birth¬ 

day of the emperor William I and of Moltke, for the 

70th birthday of Bismarck etc. were works bv which the 

highest pretensions were made to the artistic capacity of 

german goldsmiths. Their number was increased bv a 

great many honorary presents and prices for races, driving- 

matches, regattas, gymnastic and shooting festivals etc. 

Besides the residential towns there were but few other 

places which acted any important part. Those deserving 

of being mentioned here are: Francfort o/M., Cologne, 

Hanau, Pforzheim and 

Schwäbisch Gmünd. The 

last-named three towns are 

well known by their in¬ 

dustry in jewelry; Hanau 

prefers jewelry of precious 

stones with a minimal appli¬ 

cation of metal — in Pforz¬ 

heim the stones stand back 

a little in proportion to 

the metal, whilst at the 

same time enamel prevails; 

— Schwäbisch - Gmünd 

produces chiefly silver je- 

welrv in combination with 

stones and also with Niello¬ 

engraving (works of Tula). 

— Hanau — like Dresden 

and Kissingen — produces 

direct imitations of ancient 

silver-jewelry. 

Still greater changes 

than in the line of precious 

metals have occurred in 

that of base metals. In 

first place copper chased 

•work which has been ad¬ 

vanced to a considerable 

.-- . - -•>- ' height, not only in small 

objects, but also in the 

way of sculpture. Artistic 

pursuits with copper in small objects were started at Munich 

about 1880, when a beginning was made in decorating public 

and private biddings with statues chasedin copper. Among 

the towns above mentioned, in which figures were exe¬ 

cuted in chased copper — besides the german Parliament 

building and the town-hall at Hamburg — also Franc- 

fort a/M. may be named. 

Aluminum, which turned up some years ago like a 

meteor, has given rise to experiments in various directions, 

especially of the character of works executed in chased 

copper, but it has not yet succeeded in securing a proper 

place in the region of art-industry. Besides the difficulty 

of being soldered, its color also stands in the way to 

its more frequent usage; a greater extension has been 

aiven to its alloys with copper, the aluminum-bronze. 



fdffer paffen fo tratig bafiir trie Coilettcfpiegelrafymen unb 

Ufyrgcfjaufc; man btilbct btefelbett nur, weil fte mcift eine 

rirtuofe Bef^anblung bes BTatcrials erFemtett laffen. Biatt 

fanit bet bem Scbmiebctfen im dSanjen jtret Ntcbtungeit 

untcrfcbcibcn, welche ftcb am beffett buref) bte Hamen 

„Bcbmtebe" unb „Sdjlofferci" bezeichnen laffen, ofyne bamit 

cine fcftc {Trennung ausjufprecfyen; ber erfteren Btd?tung 

gehören bte gewichtigeren StücFe, befonbers bte Bauarbeiten 

an, bereit Ornamente 5. Cly aus ben rollen <£ifcnftäben 

berausgefebmiebet trerben. ^aft jebe größere beutfdje Stabt 

befifet treffliche Scbmiebewcrfftätten, befonbers aber ^ranF* 

furt a. BL, Berlin, But neben; bie Füttftlerifdje unb teebnifebe 

CeiftungsfäbigFeit, welche jefet erreicht ift, übertrifft tfyeilircife 

bic beften Brbeiten alter feiten. Schon bie Scbmiebeifen 

ausfteilung in “Karlsruhe (1887) lie]$ bies erFennen, mehr 

noch bie barauffolgeube Biüncbener Busftellung; aber am 

though it cannot enter into competition with the real 

bronze. 

True bronze, doubtlessly the noblest alloy of copper, 

has gained considerable credit in the course of the last 

decennaries, especially in the region of high art. The 

art of bronze-casting, which has been in existence for 

thousands of years, strongly engaged itself in the exe¬ 

cution of numerous monumental works — monuments 

of victory, of warriors and of emperors etc. — in the 

workshops of Munich, Berlin, Stuttgart, Nuremberg, the 

Hartz etc. In miniature art it has experienced frequent 

application of a highly artistic character in honorary 

presents, as well as for illuminating and heating pur¬ 

poses, in turns with its twin-sister, the brass, Munich 

(Illustration 19), Stuttgart (illustr. 7 N 8). Augsburg 

(illustr. 11), Dresden, Offenbach, Iserlohn, also Wurzen 

gropartigften seigt fid? bie beutfebe Sdpmebetedpttf auf ber 

HMtausftellung 311 Chicago; größere Sdpniebearbeiten als 

bte Portale jur beutfdjen Bbtfyeilung auf btefer Busftellung 
fiub niemals gefertigt worben. 

Die Bu n ft f cbl offer ei befcbaftigt fid? namentlich mit 

I?erftellung uon Beleucbtungs^ unb ^euergeräthen, Scbirnn 

unb Blciberftänbern, Schreib* unb Baucbgarnituren unb 

Sehnlichem; ba es fid? Iyer nteift um leichtere (Segenftänbe 

banbeit, fo Fommen auch meift bünne Cifenftäbe unb i£ifew 

bleche 5ur Verarbeitung. 3n biefen Bingen finbet febon 

feit Jahren, befonbers non Berlin unb Büinchen, eine febr 

ftarFe Busfufyr ftatt. tPenn hierbei auch fef?r häufig eine 

BtaffenprobuFtion eintritt, fo Farm biefelbe boeb niemals 

ber 0?ätigfeit ber febaffenben f?anb entrathen, unb barin 

liegt ber 5d?uh nor Ausartung ber HunftfcbJofferei. €ine 

grof c ^örberung rerbanFt biefelbe ber (Erfindung ber Bfantts= 

manmBöhreu, ba biefelbcn weit mehr fid? allen Fünftlerifcben 

in Saxony (illustr. 9) and last not least Berlin. The 

overproduction ot the dozen-articles among the Berlin 

cuivre-poli products has unfortunately brought discredit 

upon the artistic industrial value of individual performances 

of a better quality, though an improvement in that respect 

has been observed of late. Products of chased sheet-brass 

have at times turned up almost everywhere where chased- 

copper work is cultivated. — Tin-foundery with artistic 

elaboration has scarcely extended its limits beyond Munich 

and a few other towns of Bavaria, whilst etching on tin 

as amateurs’ art has gained a greater extension. — Zinc- 

industry has progressed in a strikingly rapid manner at 

the side of the small bronzes, for which it affords a 

cheaper substitute, particularly in the illuminating line; 

but for a developement of real artistic-industrial activity 

there remained but little opportunity. 

As regards cast-iron, however high a degree of per- 
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Anforderungen fügen als bie bis bafjtn — fotoo^l 511 

(Gasbeleuchtung als für eleftrifdjes £id?t — gebräuchlichen 
gefcfyweißten Bofyre. 

^euerfeften <Befd?raufen aus Eifen ein fünft* 

lerifches 2Ieußern 511 geben, hat man öfters uerfuebt (5. B. 

in £anbsf}Ut, 2ffcf}affenburg, Bürnbcrg), aber bis jefit fönnen 

nur fletnere Caffetten mit geästem ober taufchirtem ®r* 

nament als gelungen bejeidjnet ruorben. Die befanntlt* 

in Beutfcblaub fiod} entmicfelte IBaff eninbuftrie, tuoju 

auch bie BTefferfabrifation gehört, hat wenig Peranlaffung, 

fünftlerifdjen Scbmucf ju begehren; berfelbe wirb faft nur 

bei Efirengefcfienfen, prunfmaffen ic. angewanbt unb be= 

ftcht bann meift in Schneiben, 2Iefien, Eaufcbircn unb 

(Gratnren ber BTetalltficile, woju — bei (Bewefirfolben unb 

«Schäften — noch bie (Einlegearbeit aus Btetall, f^olj ober 

(Elfenbein tritt. 2lußer bett ZlTeffer« unb IPaffcnfabrifcn 

Solingen unb Suhl fommen noch u. 2t. Buintbeit unb 

Börnberg in Betracht, — 21uuid}en aud} in Bc3ug auf 

bie Icacfiafimung alter IBaffen. 

Künftlerifcbe Creibarbeiten in Eifenbled) — Beliefe 

Portraits berühmter Perfönlidjfetten — werben ihrer 

Schwierigfeit wegen fehr feiten gefertigt; erft in ber jüngften 

^eit haben fid} 211 ei ft er in Karlsruhe unb 21 tünchen hierin 

mit (Gliicf Dcrfucbt. 

(£iu uom (Großbetrieb hart bebrängter ^weig besKunfb 

gewerbes ift bie Buchbinberei; ber mafchinelle Betrieb 

hat bie non £)aub oergolbeten Bucheinbände faft rollig rerv 

brängt, unb praebtbänbe, für welche Parifer Budjbinber 

leid}! Käufer finben würben, föunen in Geutfdßanö faum 

an beu 211ann gebracht werben. Erft feit bie Sitte, bei 

feftlidjcn Beranlaffungcu fünftlerifd) gefdmebene 2tbreffen, 

Ehreuurfuubeu ic. a^ufertigen, eine fo ftarfe Perbreitung 

gefunben, hat bie bud}binberifd}e Bandarbeit, namentlid} 

t}anbrergoIbuug, Cederintarfia (2tbb. S. 25 unb 26) unb 

Ceberfchnitt wieber an Bebeutung gewonnen. Die Eechnif bes 

Ceberfcfinitts, welche in ber lleujeit rou 21Üiud}en ihren 

2tusguug nahm, wirb jefit außerdem befonbers in Berlin 

unb pamburg betrieben; begnügt mau fid) in' Baindieu 

bamit, biefe „£ebertreib;2frbeit" ober „gepinkte 2lrbeit" auf 

Einbanbbecfen, Käftdjen, Giplom^utteralen u. f. w. aw 

juwenbeu, fo haben bie genannten norbbeutfdjen lPerf= 

ftätten aud} bie Cebertapete unb bie £eberpolfterung in 

beu Bereich biefer Eedniif gezogen (2lbb. 22—26). Seit 

einigen 3abrcn wirb biefelbe rielfad} als £iebf}aberfunft ron 

Ganten betrieben; Ganten waren cs auch, welche bie bei i}ol5 

iiblid} geworbene Braubmalerei juerft auf Sieber auwauöten, 

was in Perbinbung mit ^arbe oft originelle IPirfungen 

ergab. — lieben biefett burd}weg ron fjanb gefertigten 

2lrbeiten taud}te aud} halb bie Stebcrpreffung auf, welche 

511m Eljeil nid}t mehr eigentlich 311m Kunftgewerbe gejäblt 

werben fattu; als 2(usnal}me bürfett inbeffeu jene Ceber* 

tapeten genannt werben, welche nad} ber Preffung erft durch 

bie prächtige Bemalung auf (Gold? unb Silbergrunb ihren 

eigentlichen Efiarafter erhalten. 

2coch weniger als bie einfarbigen gepreßten Siebertapeten 

gehören bie Papiertapeten — fo tnel Schönes barin auch 

gemad}t wirb — nod} in beu Bereich bes eigentlichen Kauft 

hanbwerfs, ba biefelben lebiglid} burch 21utfd}inen fiergeftellt 

werben; aud} bei ber IP eher ei faun man non einem Kunft- 

gewerbc im engeren Sinn nur bann fpredjen, wenn bie 

fection the delicacy oi its casting may have obtained, for 

instance by Prince Stolberg’s iron-works at Ilsenburg o/H, 

it cannot well be ranked with art-industry in the narrower 

sense of the word, as it scarcely ever is finished in any 

manner by hand; yet it must be acknowledged, that for 

some years past great endeavours have been made to 

impart a pleasing exterior to the material by superior 

forms and by the application of enamel (Gaggenau in 

Baden and Neusalz o/O). 

Some twenty-five years ago cast-iron could boast or 

a great number of different orders, which have since to 

a great part been taken from it by the more supple 

forged or wrought iron; trellis, hand-rails, gates, illumina¬ 

ting utensils of every kind were between 1870 and 1880 

50. 

I — unless a more precious material was employed — 

almost exclusively executed in cast-iron — and to-day 

forged-iron technics are flourishing in all these things as 

never was the case before. It has even — either from 

petulance or from conviction — encroached upon spheres 

for which, by its nature,'it is but little appropriated: 

candle-sticks and salt-cellars appear as little suited to it 

as toilet looking-glass-frames and clock-cases; they are 

allowed merely because they mostly evince a virtue in 

the elaboration of the material. On the whole there * 

are two tendencies to be distinguished in the line of 

wrought-iron, which might best be termed “blacksmith’s 

work” and “lock-smith’s work”, without thereby pronoun¬ 

cing a strict difference; to the former may be reckoned 

Das Deutfcbe l-Ctmfhjcu'evbe. 
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I}erftellung eines fcefiimmten BTufters eine befonbere 2Xuf= 

merffamfeitbesXDerfes erfordert. ^iirbie nornefyntften tertilen 

(Erjeugniffe, 6ie (Sobelt ns ftnbett fid? in Berlin einige 2In= 

fätjc, tuäfirenb bie <8obelinimitatton (mittelft Blaleret unb 

Sticferei) in uollfter Blutfye ftet?t. jm Uebrigen würbe — burdj 

^uriicfgreifen auf altbeuflcfye Bluffer uub tljeiltueife im Bn* 

fd|lu^ an erl^alfene bäuerliche Cecbnifen — junachft bas T ifcfy 

jeug (befottbers in Scfylefieit unb Bielefelb) wieber in ftilreine 

Bahnen gelcnft, welchen balb auch bie Seibenjeuge, Brofate, 

Santmfe k. ber rfyeinifdytueftfalifcfyen 3nbuffrie nachfolgten. 

Unter bent (Einfluß ber in ben 70 er 3abrcn 3ur Blobe ge* 

31. 

worbenen orieittalifchen Ceppid)e fam bie Kniipftedjnif in 

hohen Buffchtmmg; ihre als Ipanbarbeiteu 511m wirf lichen 

Kunfthanbwerf 5U jahlenben Brbeiten fattben in Sdpniebeberg 

(Schleften), Cottbus, ^annouer, (Delsnii? ihre l7auptpflege* 

flatten. 3'ür bie non f)anb gefertigten S pi hen, geflöppelt 

unb genäht, 511m Cheil nad) alten burch bie Schulen rer* 

breiteten BTuftern ftnb namentlich Sdüefien unb bas fäd]fifcbe 

(Erzgebirge non grofer Bebeutung; eine bäuerliche Ccchnif 

hat fid? nod] in £)oIfteiu erhalten. Die Kunft ber Sticferei 

ift, nad]bem bie Straminfticferci auf einen fleinen IDirfungs* 

freis bcfchränft worben, an alien beffer fituirten (Drten 511 

hoher (Entwicfclung gelangt, $umal auch als Dilettantenarbeit 

the heavier kind of products, especially such as are used 

for building-purposes, the ornaments of which are partly 

wrought from full iron rods. Nearly every town of any 

importance in Germany possesses first-class workshops for 

smithery, but in first place Francfort o/M, Berlin, Munich ; 

the artistic and technical capability now attained surpasses 

partly that of the best works of antiquity. The Exhi¬ 

bition in wrought-iron products in Carlsruhe (1887) 

already gave some evidence of it, and still more so the 

Munich Exhibition which succeeded it, but the grandest 

display of german technics in wrought-iron is to be 

witnessed at the World’s Exhibition of Chicago; anything 

of greater superiority to the wrought-iron construction 

forming the entrance to the german department at that 

Exhibition has never as yet been witnessed. 

Artistic locksmith’s work mainly comprises the pro¬ 

duction of illuminating and heating implements, umbrella- 

stands, clothes-horses, writing and smoking utensils and 

the like. As it comprises but objects of a lighter 

description, the materiel wrought consists chiefly of thin 

iron rods and sheet-iron. In objects of this kind there 

is a considerable exportation existing already, especially 

from Berlin and Munich. Notwithstanding that the produc¬ 

tion of these articles is frequently carried on in manufac¬ 

turing way and in great quantities, yet it can never dispense 

with the activity of an operating hand, a circumstance which 

offers full guarantee against any degeneration of artistic 

locksmith-work. This branch owes great advancement to 

the invention of the Mannesmann pipes, which are a 

great deal more accommodated to all artistic purposes 

than any of the other welded pipes had been up to then, 

both for gas and for electric lighting. 

In the line of fire-proof iron-safes numerous attempts 

have been made (for instance in Landshut, Aschaffenburg, 

Nuremberg) to give them an artistic exterior appearance, 

but up to date none but the small caskets with etched 

or touched ornaments may be regarded as accomplished. 

The industry in weapons which is highly developed in 

Germany and the branch of cutlery, which belongs to it, 

have but little right to a pretention towards artistic orna¬ 

mentation ; an application of the latter is only met with 

in honorary presents, full dress army-weapons dec. and 

then chiefly consists in carving, etching, touching and 

engraving of the metal parts, to which is added — at 

the butt-end and stock of a gun — inlaid work of metal, 

wood or ivory. Besides the cutlery and weapon-manu¬ 

factories at Solingen and Suhl, among other towns Munich 

and Nuremberg are to be taken into consideration, — Munich 

also with respect to the imitation of ancient weapons. 

Artistic chased work in sheet-iron — relief portraits 

of celebrated personalities — are of great scarcity on 

account of the great difficulties such works are subject 

to; it is only of late, that some masters at Carlsruhe 

and Munich have made some successful attempts in that 
respect. 

A branch of art-industry, much oppressed by the 

great manufactories is book-binding; the production by 

machines has almost entirely supplanted the bindings gilt 

by hand. Gorgeous bindings, for which a bookbinder 

ol Paris would easily find buyers, are hardly to be disposed 



(Aufnäharbeit, ^igurenfticferei, altbcutfdje Ceinenfticferci, 
plattftid] u. f. «?.)• gefdjäftsmäfig betriebenes Kunft* 
gewerbe f?at 6ie Kunftfticfcrei in Dtündjen ihren Centralpunft. 

Die religiöfe Kunft unb bas Firdjlidjen ^tueefen 

bienen be Au n ft ge tu er be haben in ber Ausftellung 5u 

Chicago eine gefonberte Aufteilung erhalten; fie mögen bes* 

halb auch f?i<* eine ©ruppe für ftch bilben, obgleich ihre 

(Dbjefte ben uerfdüebenften Cedpiifen angehören. Cs ift 

natürlich, baf bie fyiuptpflegeftätten religiöfer Kunft fich ba 

befinben miiffen, wo ein ftarfes, firdjltdjes Ceben Ijerrfdjt unb 

wo nicht allein bie gottesbienftlidum panblungen mandjfaltige 

formen annehmen, fonbern auch 020 bie Ausübung ber= 

felben eine gemiffe fünftlerifdje Ausftattung erheifcht. Dies 

trifft — menigftens in Deutfdjtanb — nur auf ben fatho* 

lifcheu Bitus 511, unb in ber (Tljat hat bie firdjlidie Kunft 

in ben ftreng fafljolifcbeu ©egenben ihre midüigftcn Stüfi* 

punfte. Da iiberbies ber Bebarf ber proteftantifdjen Kirdje 

an fiinftlcrifd) ausgeftattetem Kirdjengerätfe 2c. megen bes 

prunfloferen ©ottesbienftes ein geringerer ift, fo ftchen auch 

bie Centren firdjlidjer Kunft (in Bayern: Alündjcn, Begens** 

burg, Straubing, — in ben Bfetnlanben: Köln, Aachen, 

Crefelb, Crier) faft ausfdjiiepdj im Dienft ber fatholifchen 

Kirche. 

Cs gab eine ^eit, ba alles Kunftleben non ber Ktrdje 

ausging; feit bem ^uriiefgreifen auf bie Borbilber früherer 

3aht'hunberte athmet and] bie neue, firdjlidje Kauft tnicber 

frifches Ceben. Sieht man non ber Areh'teftur unb ber 

XBanbmalerei ab, ba biefe beiben ATonumcntalfüufte nicht 

in ben Babmen biefer Befprcchung gehören, fo ftcht unter 

ben nerfdnebeuen ©ebieten, tneldie bie firdjlidje Kunft um* 

faft, bie ©lasmalerei an erftcr Stelle; als firddiche 

Kunft fanu fido biefelbe nur bort gebciljlidj entmicfeln, tno 

ein reges, firdjlidjes unb ein ftarfes, fünftlerifches Ceben 

fich vereinigt norfinbeu. Darum eben nimmt D tünchen ben 

erften Bang ein unter ben Pflanjftätten ber ©lasmalerei. 

IPenn irgenbruo, fo ift in ber ©lasmalerei ber ^ortfdjritt 

feit ben lebten 20 Jahren unnerfennbar; er mürbe herbei** 

geführt burdj bie ©rfenntnif, baf? bie lange ^eit üblich 

gemefene Bemalung größerer ^lädjen burd? eine mehr ntofaif* 

artige ^ufatitmenfefiung berfelben nerbrängt merbeumiiffe — 

unb burdj bie tedmifchen ^ortfdjritte ber ©fasfabrifation, 

meldje es ermöglichten, bie ^arbe bes ©lafes tnieber in ber 

ben mittelalterlichen tfenftern eigenen Ciefe unb Schönheit fyer* 

5uftellen. ^iir figürliche Arbeiten meubet man eben biefes 

©las — bas fogenaunte Autifglas — mit Borliebe an, 

meldjes erft in Cnglanb mieber eiugeführt, feit längerer 

<5eit aber audj in Deutfdjlaub (Schlierfee unb ^miefel in 

Bayern) geblafen mirb; bei einfach gemufterteu ^enfteru hat 

bas gegoffeue, etmas blafig unb rauh erfdjeinenbe „Katfjebral* 

glas'' bie ©berhanb über bas reine unb glatte gemonnen. 

— 2tufer Xtcüudjeu befifen uodi mehr ober meuiger be- 

beutenbe ©lasmalereLAnftalten bie stabte Berlin, Cinnidj, 

(Dffenburg, Karlsruhe, fjeibelbcrg, Bürnberg. 

ScIjr midjtige Aufgaben fallen bei Ausftattung firch^ 

lieber Bäume ber Bilbljauerei 511; nidjf allein figürliche 

Darftellungcu in ben uerfdjiebeuften BTaterialien, fonbern 

audj bie mehr ardjiteftonifdjen ©ebilbe — Elitäre, Kanjelu, 

Beidjtftühle unb 2lehulidjes gehören in ihren Bereich- K)ie 

bie ©Iasmalereien, fo miiffen fich auch hie Bilbhauerarbeiten 

nadj bem Stil ber Kirche rieften, für meldje fie beftimmt 

of in Germany. Only since the custom ot presenting 

addresses, honorary documents Ac. artistically shaped, on 

solemn occasions, has made so much progress, book¬ 

binding hand-work, especially gilding by hand, leather 

checker work and leather carving, has again gained credit. 

As specimens of the said technical work some bindings 

may be referred to, produced in Francfort and Hamburg 

bookbinderies (see 25 and 26). The technics of leather- 

carving, which has but lately been started at Munich, is 

now also greatly practised in Berlin and Hamburg (En¬ 

graving page 32, 33). Whilstin Munich this kind of “chased 

leather-work” or “punched work” was limited to bindings 

of books, boxes, cases for diplomas Ac., the above men¬ 

tioned workshops have extended the sphere of their technics 

to leather-tapestry and leather-upholsterings (see engraving 

on page 32, 33). Later on successful attempts were made in 

the appliance of the highly popular scorched-painting also 

to leather articles and these pursuits, particularly in com¬ 

bination with colouring, frequently produced really char¬ 

ming effects. — In connection with this style of work 

done entirely by hand, there soon turned up another kind, 

leather-pressing, which in some respects may properly not 

be termed art-industry; we may however exempt that 

kind of leather-tapestry which does not obtain its real 

character till after the pressing is effected, through magni¬ 

ficent painting on gold and silver ground. 

As to paper-hangings — however beautiful some of 

the patterns produced may be — they are still less to be 

ranked with real artistic handicraft than plain-coloured 

pressed leather-tapestry, on account of their being pro¬ 

duced entirely by machines; also in the line of weavings 

the term artistic-industrial in the true sense of the word 



may be allowed to them only when the completion of a 

certain pattern requires special personal attendance. For 

gobelins, the noblest of all textile products, some attempts 

are being made in Berlin, whereas gobelin-imitations (by 

means of painting and embroidery) are greatly flourishing. 

Among the rest in the first place table-linen — by recur¬ 

rence to old-german patterns and partly in connection 

with some rural technics of former times — (especially 

in Silesia and at Bielefeld) have reassumed a course of 

correct style and were soon succeeded in that respect by 

silks, brocades, velvets etc. of the rhenish-westfalian in¬ 

dustry. Under the influence of oriental carpets becoming 

fashionable a score of years ago, tying-technics gained great 

accomplishment; this kind of handiwork, ranking with 

real artistic industry, found a home chiefly at Schmiede¬ 

berg (Silesia), Cottbus, Hannover, Oelsnitz. Handmade 

laces of the netting and sewing kind, partly after ancient 

patterns distributed by the schools, are of great impor¬ 

tance chiefly in Silesia and the Saxon mountains; rural 

technics in this line are yet met with in Holstein. After 

canvasembroidery has been reduced to a small sphere of 

activity, the art of embroidery has reached a high degree 

of accomplishment in all places of a certain wealth, 

particularly also as amateur’s work (in the sewing on 

style, figural embroidery, old german linen-embroidery, 

flat-stitch etc.). As artistic industry, carried on in a bu¬ 

siness-like manner, artistic embroidery has its principal 

home in Munich. 

Religions art and articles of industrial art intended 

for ecclesiastical purposes are exhibited in a separate depart¬ 

ment at the Exhibition in Chicago; they will therefore 

also be treated here as a group in itself, although the 

respective objects belong to different technics. As a matter 

of course the chief home of religious art must be at 

places where a strong ecclesiastical life is stationary and 

where not only religious actions have adopted a variety 

of forms but also where their practice requires a certain 

degree of artistic display. This has reference — at least 

in Germany — only to the catholic rite, and indeed 

ecclesiastical art finds its chief support in strictly catholic 

districts. In protestant churches the demand for sacred 

utensils is comparatively trifling on account of the divine 

service being almost bare of any ostentation, the centres 

of ecclesiastical art (in Bavaria: Munich, Ratisbon, Straubing 

— in the Rhinelands: Cologne, Aix-la-Chapelle, Crefeld, 

I rier) are almost entirely devoted to the catholic church. 

There was a period in which all artistic life ori¬ 

ginated in the church; since the recurring to the models 

of past centuries, ecclesiastical art also breathes a fresh 

life; if we abstract from architecture and wall-paintings, 

which two monumental arts do not belong in this dis¬ 

cussion, we find among the different regions of ecclesi¬ 

astical art the first place occupied by glass-painting. As 

ecclesiastical art it can only be successfully developed 

where a stirring ecclesiastical and a strong artistic life 

are found united and that is the reason why Munich is 

at the head of all places where glass-painting is culti¬ 

vated. If any progress has been made at all, it is cer¬ 

tainly to be observed most in glass-painting during the 

last 20 years; it was brought about by the consciousness 
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ftnb, — unb fo J?at biefcr ^rncig ber fircblid)en Kunft aucb 

tt?cil genommen an ber allmcilig me^r unb mefyr vertieften 

Kenntnis ber ard?iteftonifd?en Stilarten. ZTTan I?at ben 

Funfiierifcfyen föeift ber Klten erfaßt unb verfielt es, in 

feinem Sinn ju arbeiten; man 1?at gelernt, ohne besfyalb 

aud) bie offenfunbigen bilbf?auerifd)en feeler mandjer alter 

Arbeiten naefouafymen, ^iguren unb Keliefs in ben ftreugen 

romanifd^en unb gotfyifdjen formen, tote in ben gefebmeibigen 

ober üppigen ber fpäteren Stilmeifen 5U fertigen. 

3n gleicher Cage befinbet ficb bie ©olbfdjmicbe» 

fun ft unb trenn biefelbe mit ifyren Ceiftungcn Winter ben 

alten Arbeiten juriiefbleibt, fo liegt bies nur an bem NTangel 

entfprecfyenber Aufträge. Sowohl bie rerfdjiebenen ZHetalb 

teebnifen mie namentlich aud? bie nerfcfyiebenen Krten bes 

Emails trerben gegemrärtig in gleicher Vollenbung gefyanb* 

habt trie ror 3a£?r^un6crten; bas (Email trirb ganj be* 

fottbers in ben Nfyeinlanben riel unb in trefflicher Kus= 

that the custom so long in use of painting larger surfaces 

in a more mosaic-like composition, must be removed and 

replaced by the technical improvements in glass-manu¬ 

facture which render it possible to produce glass again 

in the depth and beauty of colors so much admired in 

the windows of the middle-ages. This kind of glass — 

the so-called antique-glass, which first reappeared in Eng¬ 

land, but has already for some time been produced in 

Germany (at Schliersee and at Zwiesel in Bavaria) is 

employed with preference where works with figures are 

concerned; for windows in simpler patterns the cast 

»cathedral-glass« of a somewhat blistery and rough appe¬ 

arance has gained the ascendency over the purer and 

smoother kind. — There are also more or less important 

establishments for glass-painting to be found, besides 

Munich, in the towns of Berlin, Linnich, Offenburg, 

Carlsruhe, Heidelberg, Nuremberg. 

fiifyrurtg nermenbet (Köln, Bonn, Crier), tuafyrenb bie Cbeff 

febmiebefunft bort tfyeilmeife — mie aud) anbeimirfs — 

im (ßrofbetrieb nerflacbt. 
Parallel mit ben Fünftlerifcfyen fortfcfyritten ber Ceftil 

inbuftrie gingen auch bie ber par amen tif, tuelcfier ganj 

befonbers bie rfyeinifcfyen Seibenmebereien — Crefelb, £lber= 

felb, Nftindjen (ßlabbacb — bann aber auch NTündjen unb 

anbere 0rte ifyre Kufmerffamfeit jumenbelen. Kuf ber 

Crefelber „Nusftellung fircf)licbcr Kunffruebereien unb crticfer= 

eien ber Vergangenheit" ((887), bei melier moberne 

IDebereien 511 Pergleicbfgmecfcn ^ugelaffcn mären, jeigte e^ 

ftef), baf man auch ht ^eu ftrcf?Itcf?ert ^tveden bienenben 

(Setneben nur bureb Nnlefynung an bie alten Arbeiten mieber 

eine ber IPürbe ber Kird;>c entfpredienbe fbofye crreidien 

fönne. (Ein gleiches gilt non ben 5 tief er eien; es ftnb 

auf biefem (ßebiet — bas hauptfadfiieb in NIüneben unb 

Nauensburg gepflegt tuirb — £ci]tungcn 5U uerjeidmen, I 

tuelcbe ben berühmteren figürlichen Sticfereien alter jetten i 

In the decoration of churches and rooms for divine 

purposes an important part of the task is allotted to 

sculpture; not only figures of various materials, but also 

the more architectonic constructions such, as altars, pul¬ 

pits, confessional chairs etc. belong to that line. Like 

the glass-paintings, sculptural works must also be devoted 

to the style of the church, for which they are intended 

_ therefore this branch of ecclesiastical art has taken 

part in the gradual deep knowledge of the architectonic 

characters of styles. An understanding of the artistic 

inspiration of the ancients has been acquired and a capa¬ 

city for working in their intentions; it has been learned, 

though without imitating the evident sculptural defects 

of many an ancient work, to execute figures and reliefs 

in the correct romanesque and gothic forms, as well as 

in the soft and luxurious ones of later styles. 

It is the same case with the art of goldsmith's work, 

and if in its performances it has stayed somewhat behind 

\ 



nidjt nacfyftefyen. Da fomofyl bei 6en (Semeben wk bei beu 

Stickereien für paramente ber 6oIbfabcn eine febr grofe 

Bebeutung fyat, fo tear es non groper XDtdjtigfeit, bap 

man bie im IHittelalier ausfeblieflid) nermenbeten „cyprifeben 

(Solbfäben" mieber fyerftellen lernte. Der im \ö. 3a*?r* 

fyunbert aufgefommene ©olbfaben beftanb aus einem Aern« 

faben aus Ceinen ober Seibert, um melden fcbmale Lamellen 

non nergolbetem Silber gefponnen mürben; bie bamit fyer* 

geftellten ©emebe mürben aber teurer, fernerer unb be* 

beutenb fteifer, — unb in fünfilerifcfyer Bejiefyung litten biefelben 

an einer gemiffen Aufbringlicbfeit bes XHetalls. €s muffe 

fid) besfyalb bei mieber ermadjtem fünftlerifcfyem Cmpfinbeit 

aud] ber XDunfd) regen, ben feinen, jarten (Blanj unb bie 

Biegfamfeit ber alten (Solbgemebe mieber 511 erreichen. 

XHüfyfame, im 3al?rc 1882 bureb jmei DTünd^cner «Belehrte 

— bie Profefforen Dr. XD. n. XHiller utib Dr. (£. ©. 3ar5 

— angeftellte Derfucfye ergaben, baf bie cyprifcfyen (golb* 

fäben mittelft einer ffyicrtfcben XTtembran fyergeftellt mürben, 

melcbe als Unterlage bes nermeubeten Blaltgolbes biente 

unb bann in fefyr fcbmalen Streifen um einen £einenfaben 

gefponnen mürbe. XHit biefer (Jrntbedung mareu aud} ber 

XDiebcrljerfteilung ber Reiben felbft bie XDege gemiefen; meid) 

ein gcmaltiger llnferfcbieb in ber XDirfung ber jmeierlei 

(ßolbfäben beftelff, konnte man auf ber genannten Crefelber 

Ausftelluug beobachten, mo eine ^irma bas gleiche Bluffer 

in 3meierlei Ausführung — in bem einen €remplar mit 

cyprifchem, im anbern mit gemöhnlichem (Sotbfabeu — 
nebeneinanber ausgeftellt hatte. 

* # 
* 

hiermit fcblicfen mir bie allgemeinen Betrachtungen unb 

menben uns sunädrft bem XTtü neben er Aunftgemerbe 5U. 

the works 01 ancient times, it is only owing to the want 

of proper orders. Not only the different metal-technics, 

but especially also the various kinds of enamelling are at 

present managed with an equal perfection as they were 

some centuries ago; enamelling is much used and in 

accomplished execution particularly in the Rhinelands 

(Cologne, Bonn, Trier), whereas partly there — as well 

as elsewhere — the production in precious metals on a 

larger scale is rapidly declining. 

In a parallel line with artistic progress in textile 

industry may be observed the progressing improvements 

in paramentic to which great attention is paid especially 

by the Rhenish silk-weavers — Crefeld, Elberfeld, München- 

Gladbach — but also in Munich and other places. At the 

»Exhibition of ecclesiastical artistic-weavings and embroi¬ 

deries of the past« in Crefeld (1887), where modern 

weavings were admitted for the purpose of a comparison, 

it was to be observed, that also in woven products inten¬ 

ded for ecclesiastical purposes an accomplishment answering 

the dignity of the church could only be realized by a 

connection with the works of past times. The same may 

be said with respect to embroideries; this line — which 

is chieflv cultivated in Munich and .Ravensburg — has 

furnished specimens which compare favorably with the 

most celebrated figural embroideries of ancient times. As 

gold-thread is of essential importance in the weaving as 

well as in the embroidery of paraments, it was thought 

of great consequence to recover the manner of repro¬ 

ducing the »cyprian gold-thread« which was exclusively 

employed in the middle-ages. Gold-thread which had 

turned up in the 15th century consisted of a heart-thread 

of linen or silk around which narrow lamels of gilt 

silver were spun; but the stuffs produced with it were 

dearer, heavier and of too great stiffness — and in an 

artistic point of view they suffered under a certain obtru¬ 

siveness of material. With the reawakening of artistic 

inclination it gave rise to a desire to regain the line and 

soft brilliancy and suppleness of the ancient gold-weavings. 

By laborious experiments made in the year 1882 by two 

learned men ol Munich, professors Dr. W. v. Miller and 

Dr. C. O. Elarz — result was proven, that the cyprian 

gold-threads were produced by means of an animal 

membrane which was used as under-layer for the leaf- 

gold employed and was then spun in very narrow stripes 

around a linen thread. Through this result the way was 

discovered for the production of the thread. How great 

the difference in these two sorts of threads was, could be 

observed at the exhibition at Crefeld mentioned above, 

where a firm had exhibited the same pattern side by side 

in two styles of make — the one in cyprian gold thread, 

the other in the usual gold-thread. 

^ e herewith conclude our general contemplation 

and proceed to the Artistic industry of Munich. 
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<£[ftg. nub 0cl-(Scfäß. 

2ius ©Ins mit iienjol&eter unb cmaillirter Silberfafiung, 

von prof. Sr. v. Miller, miindjcrn. 

Cruet-Stand. 

Of glass with gilt and enameled fitting of silver, 

by Prof. Fr. v. Miller, Mnnich. 
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Artistical Handicraft of Munich and the Bavarian Society of Art-Industrie. 

•ettu loir tm ^olgenben Don 6cm Mflüncfyerter 

Kunftgcmerbe eine fnrje Scfnlberiutg geben, fo 

mcrbctt mir uns babei nicht auf 6ie Stabt 

MTündfen allein befcfyränfett; benn mie ber 

bayerifcfye AunftgemerbcDcrcm auch mehrere f^unbert tticbb 

bayerifcfjc Mutglieber säfjlt, fo liegen im Bereich, bas fjcijft 

im IBirfungsfreis bes BTiincfjener Kunftgemerbes menn 

attd] rttdfl gatt^e Stabte, fo hoch Diele eingelne außerhalb 

XHündjens anfäffige Kunftfjanbmerfer, meldje in ifyrem 

Schaffen mefentlid] unter bcm €influf IUünd)ens fte£?en. 

Baf biefer Cinfluf theilmeife burch bie „^eitfchrift bes 

Bayerifchen liunftgemerbeDereins" Dermittelt mirb, mas mir 

fd]on früher (S. \7) betont haben, berechtigt uns auch 5u 

einer gemeinfamcn Befpred)ung bes Btrinchcner Kunfh 

gemerbes (im meiteren Sinn) unb bes Bayerifchen Ifunfh 

gemerbeDcreins; benn biefer Bercin bilbet ben Cryffalltfaftons* 

BTittelpunft für bas BIünd]cner Kunftgemerbe. b)ier finbet 

ber dxleinmeifter burd) ben Umgang mit Künftlern ftets 

Unregung 511 tteucm Staffen unb Aufmunterung mie fünft* 

lerifche Untcrftüb?ung in feinen Beftrebungen. Diefe moralifche 

Unterftiihung hat mächtig baju beigetragen, in ben Uunfh 

hanbmerfern bie Achtung doi* ihrem £)anbmcrf unb bie Ciebe 
511 bemfelben 511 erhalten. 

11 attempting to give a short sketch of the 

Art-Industrv of Munich in the following 

chapter, we shall not limit it to the city of 

Munich alone, because the Bavarian Society 

of Art-industry also contains several hundreds of mem¬ 

bers who are not Bavarians; there are likewise within 

reach, i. e. in the sphere of activity of the Munich 

artistic industry, if not whole towns, at least a number 

of „single artistic mechanics who are chiefly guided in 

their work by the influence of Munich. As this influence 

is partly conveyed by the “Periodical of the Bavarian 

Society of Art - industry” (Zeitschrift des Bayerischen 

Kunstgewerbe-Vereins), as we have already mentioned 

(page 17), we feel ourselves entitled to a combined 

discussion of Munich art-industry (in a more extensive 

sense) and of the Bavarian Society of Art-industry, for 

the said society forms the crystallization-centre for 

Munich artistic industry. The smaller masters, by their 

intercourse with artists meet here with a continued 

inspiration for new labour and encouragement as well 

as artistic support in their pursuits. This moral support 

has contributed powerfully to the retention of love and 

esteem by the mechanic for his profession. 



„3n ^'incr Stabt Rängen Kunft unb (Bewerbe 

fo innig jufammen, wie in ZUünd?en. Diefes enge 

«3ufavnmenleben unb gufammenwirfen non Kunft 

unb paubwerf gibt bem ZHüncf)ener Kunftge werbe 

eine <frifcf?e unb ©riginalität, eine fünftlerif cf?e 

Bebeutung, welche basfelbe unbeftritten au bie 

Spitze ber funftgewerblidjen Ceiftungsfäfjigfeit 

Beutfcblanbs fefct." (Kai?n, Ztlündjens (Srofinbuftrie 
unb <Brofl?anbei). (Es liegt bief l?auptfäd?lid? an ber grofeu 

^5al?l non Künftlern, bie ZHiincben beherbergt. Zcirgenbs 

(teilen bie Kfinftler einen relatiu fo hohen projentfafi jur 

Cimnohnerjahl wie in ZITiincben, unb nirgends formen fie 

bcf?l?alb einen fo grofeu (Etnfluf üben wie hier. (Ein grofer 

Cheil biefer ZlTalet unb Bübl?auct hot auferbem por bem 

liebertritt 51m hohen Kunft einen tüchtigen funftgetuerblicheu 

Unterricht genoffen unb gar mancher pon ihnen perbient 

“There is no town where art and industry are so 

intimately united as in Munich. This intimate social inter- 

j course and combined unison of art and industry impart to 

j the Munich art-industry a freshness and originality, an 

artistic importance, by which it places itself undisputably at 

the head of all artistic-industrial activity and capacity in 

Germany.” (Kahn, the wholesale industry and commerce 

of Munich.) This fact is to be attributed in first place 

to the great number of artists residing in Munich. There 

is no other town where the artists comprise so high a 

percentage of the inhabitants as in Munich and where 

their influence therefore could be equally great. The 

greater number of these painters and sculptors have 

besides gone through a thorough artistic - industrial 

instruction before they embrace high art and many 

among them earn their living during their course of 
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fid? feinen Unterhalt tpä(?rcnb bes Kunftftubiums mit fun ft= 

gewerblichen (Entwürfen unb ZHobeüen. Da$u fommt, baf 

bicZDol?ll?abcnbcren unter bett Künftleru uid?t nur il?re Zlteliers, 

fonbern gaitje ZDof?nungen unb Täufer mit altem ZITobiliar, | 

alten Dertäferuitgen, Cf?üren, Uecfen u. f. w. ausftatten, 

bereit Zlusbeffenmg unb (Ergänzung für porf?anbene Zväume 

bem Zlrbeiter eine cingel?enbe Kenntnif alter Zlrbeiten, eine 

Dcrtrautf?eit mit ber alten Cecbntf perfefiaffen, wie fie but\fi 

blofes Zlitfd?auen unb Zlbjeicbnen ber in ben ZlTufeeti auf* 

gcfpeid?erten 5d?ähe niemals erreicht werben faun. 

Zille biefe Umftänbe haben jufammengewirft, um bem 

(£mporblül?eu bes ZTTünd?encr Kuuftgewerbes einen frudm 

baren Boben 511 bereiten; baff ber Kuuftgewerbeperein aber 

bie ad?tunggebietenbe Stellung errungen f?at, bereu er ftd? 

heute erfreut, perbanft er im U)efentlid?en ber (JL h^ttfraft 

feines eiuftigen (£l?renpräftbentcn, Etggiefer ^erb. uott 

artistic studies by making artistic-industrial sketches or 

models. In addition to that the wealthier among the 

artists arrange not only their studios, but also whole 

dwellings and houses with ancient furniture, ancient wains- 

cottings, doors, ceilings etc. The workman obtains a 

deep knowledge of works of antiquity and a familiarity 

with ancient technics by the restoration or completion 

of existing rooms, as it could never be gained by merely 

seeing or copying the treasures accumulated in museums. 

All these circumstances have concurred in preparing 

a fertile ground for a thriving prosperity of Munich art- 

industry; but the fact that the Munich society of art- 

industry has acquired the commanding position which it 

occupies at present, is chiefly owing to the energetic 

activity of its late honorary president, bronze-founder 

Ferd. von Miller sen. (*J* 1877)1 whose endeavours at all 

ZKis Pcutfdie Kuntf^etwerbe. 
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filler sen. (f 1877), beffen allejeit non Kunftbegetfter* 

ung getragenes Streben ben Derein ftets 511 gleichem IDollen 

entjünbet, — beffen aufmunternbes H)ort bie jürtgern ufie 

bie altern HTeifter immer 511 raftlofem <£ifer ermutigt f?at. 

Seiner (Energie unb feinem fiitjnen DTutfy gelang es, bas 

anfänglich feE^r gemagt ausfeljenbe Unternehmen ber \ 876 er 

Uusftellung in’s Ceben 511 rufen unb 5U einem gliicflicben 

<£nöe 511 führen, — zugleich über auch fjienriit äen 
auf eine bis bahin faurn für möglich gehaltene fjöfye 5U 

bringen. Der Herein befanb fid) jetff in ber Cage, feine 

^meefe in umfaffenberem ITtaaf 511 erfüllen, nachbem ber 

(Erfolg jener Uusftellung ihm bie materiellen mittel baju 

uerfchafft fyatte. Heben ber Derbefferung unb (Erweiterung 

ber ^eitfehrift betraf bief namentlich bie (Erwerbung eines 

eigenen f)eims mit ^eftfaal, Bureaus ic. unb mit einer ge= 

räumigen Uusftellungshalle, welche ausfcfylieflicfy ben Hereins= 

mitgliebern jugute fommt; bas war weit mehr, als man 

fich uorfyer hätte träumen laffen. 

39. 

tDenn man ben neueften Huffdmnmg bes münd)cner 

Uunftgewerbes auf bie Uusftellung bes 3afyres \876 jurücf* 

führt, fo muf fyier Suerft eine Hiinftlerfirma genannt werben, 

bie als erfte bahnbrechenb für bie beutfebe Uenaiffance mit* 

gewirft fyat, bie finita Seiij & Scibl: HTaler Bubolf 

Seih unb Hrcfptcft (Babriel Sei bl, 311 benen noch als 

Dritter im Bunbe Bilbhauer Corenj ©ebon (f 1885) ge* 

jählt werben muff. Diefes Hünftlertriumpirat gab für bas 

nächfte 3ahr3ehnt bie HTatfd]ridffung an, unb eine ganje 

Schaar junger Hünftler folgte ihm. Hiebt als ob alle älteren 

Begebungen — wie 3. B. jene bes unenblich pielfeitigen 

Direktors gratis pon Seih unö pieler Unbern — nun als 

überholt gegolten hätten, ober als ob bie Stiftungen ber 

Uebrigen bamit in Schatten geftellt werben follen; — viel* 
mehr nahm bie pon ben erft genannten Uünfilern mächtig 

geförberte Strömung alle übrigen Beftrebungen getuiffer* 

mafen in fid? auf unb pereinigte biefelben in einer be* 

times were guided by his great enthusiasm for the arts 

and have in consequence directed that union to equal am¬ 

bition _whose cheering words have always encouraged 

young and old masters to untiring zeal. His energy and 

bold spirit succeeded in giving life to an enterprise, the 

Exhibition of 1876, which appeared a great risk at first, 

and in leading it to a satisfactory end, — but at the same 

time in elevating that society to a height which up to 

then had seemed impossible. After the material means 

for it had been furnished by the results of the exhibition, 

the union was in a position to have its purposes realized 

in a most extensive manner. Besides an improvement 

and enlargement of the periodical, an essential object was 

the acquisition of its own home which possessed a hall 

for festivities, offices etc. also with a spacious exhibition 

hall, exclusively for the benefit of its members; that was 

far beyond what any one would have ventured to hope 

before. 

If the latest emancipation of artistic industry in Munich 

may be ascribed to the exhibition of 1876, we must in 

the first place refer to an artistic institution which has 

chiefly been instrumental in paving the way for german 

renaissance, the firm Seitz & Seidl: the painter Riidolphns 

Seitz and the architect Gabriel Seidl, with the cooperation 

of the sculptor Lorenz Gedon (f 1883), who may be 

regarded as a third member in their union. This trium- 

virate of artists took the lead during the following decen¬ 

nary and a whole troop of younger artists followed in 

the path they had outlined. We do not mean to say that 

previous endeavours — as for instance those of the extremely 

many-sided director Franz von Seitz and many others 

— may be considered to be surpassed or the works of 

the others to be eclipsed by them. In fact we may say 

that the tendency so strongly promoted by the above- 

mentioned artists in a certain degree incorporated all other 

endeavours with it and united them in one precise direction. 

As a proof of it we will state, that the studio of Seitz 

& Seidl from the beginning had made a point of giving 

an artistic character to whatever was used for fitting up 

rooms, down to the most unimportant piece of furniture 

or household-article; it gave origin to a great variety of 

objects — furniture, lustres, table-utensils etc. In this manner 

a fresh productive spirit was kindled in all branches of 

artistic industry and shortly after everything within the 

region of artistic industry had taken the direction of german 

renaissance. 

The rapidity with which an understanding was gained 

by all artistic handicraftsmen for the whole of this tendency 

proves conclusively, how much this direction responded 

to their sensations; but the fact of its at once producing 

eminent performances in all spheres of artistic handicraft 

would scarcely have been possible without some degree 

of artistic schooling of the individual makers. — Whilst 

in other places, according to the modern division of work, 

numerous artistic-industrial designers were educated, who 

evince a great and many-sided activity, but on the other 

hand were but deficiently versed in the different kinds of 

technics, Munich possesses among its artistic industrials 

a great number of real artists working only on the basis 

of their own designings, — and in this respect Munich 



ftimmten Bidjtung. (£s ergab fid) bief fd)on baraus, baf 

bas Atelier Beiß & Seibl fid) uon uornfyerein bie Kufgabe 

ftclltc, ber gefammten IDofynungsausftattung bis jum um 

bcbcutcubften Stücf bes fjausratfys fyerab eine ?iinftlevifd)e 

H)eif)C 511 geben; aus bemfelbeu gingen bie nerfdjieben* 

artigften (Segenftänbe — XHöbel, £üfter, Cifcbgerätl)e :c., 

pernor. 2tuf biefc lüeifc mürbe in allen <gmeigen bes 

Kunftgemerbes ein frifd)er Sdjaffensgeift gemedt, unb halb 

t?attc faft OXlles, mas Kunftgemerbe I?ief, bie Bidflung ber 

beutfeben Henatffance angenommen. 

Die Sdjnelligfeit, mit ber biefe ganje Bidfiung non ben 

Kunftfyanbmerfern begriffen mürbe, ift ein Bemets bafiir, 

mie fefyr biefe Bicbtuug bem ganzen Cmpfinben entfpracb; 

baß biefelbe aber auf allen Gebieten bes Kunftgemerbes 

fofort 51t tiiditigen Seiftungen führte, mar nur möglid) bei 

einer gemiffen Fünftlerifd)en Schulung ber einjelnert DTeifter. 

— XDäfyrenb anbermarts gemäß ber mobernen Brbeits= 

Teilung 3al)Ireid)e funftgemerblid)e BTuftcrjcic^ner fyeram 

gebilbet merben, meld)e jmar eine fel)r pielfeitige Cßätigfeit 

entmicfeln, aber mit ben oerfdjiebenartigen fTedpitfen nur 

mangelhaft uertraut finb, — befiel BTüncben unter feinen 

Kunftßanbmerfent eine große ^al)l mir!lid)cr Kiinftler, bie 

nur nad) eigenen Gntmürfen arbeiten, — unb barin unter* j 
fd)eibet fid) bas BIünd)cncr Kunftgemerbe fel)r nortßeilßaft 

pon bem uieler anberer bcutfd)en Stabte. 

Diefe Heigung, bie eigene pi)antafie für ben Bebarf 

an neuen J^een forgen 511 laffen, gel)t auf bie gleiche IDurjel 

juriief mie bie l)ier fel)r fßiuftgc Abneigung gegen ben bie 

fiinftlerifd)e Sd)önl)eit ftets r>erflad)enben Großbetrieb. Beiben 

Grfd)cinungen liegt bie fiinftlerifdje, poetifebe Beranlagung 

bes bayerifd)en DoIFsftammes 311 Gruube, meld)e benfelben 

mehr 311 befd)aulid)em Dafein, 311 bel)aglid)em, heiterm Sehens* 

gettuß ßtuneigen läßt, als 311m Grmerb materiellen Heid)* 

thums. — Der DÜincbner fpe3iell liebt es, fein fjeim nad) 

feiner eigenen Phantafte, aber in fd)lid)ter ZDeife ausjuftatten, 

mobei aud) alte Kannen unb platten ic. feiten fehlen; bas 

Bebürfniß unb ber Gefcbmacf an fünftlerifdx'r 2lusfd)mücfung 

finb rnelleid)t nirgenbs r>ert)ältnißmäßig in fo breite Dolfs* 

fd)id)ten eingebrungen, mie in 2TTünd)en. Darum aud) mirfte 

bie (876 er Kusftellung für Duindjen mie ein finden, ber 

ben aufgcfpcid)erteu ^ünbftoff 311 einer Blies ergretfenben 

flamme entfad)te. 

Der gleiche Geift naipen, phantafiepollen Schaffens bilbet 

einen pauptcl)arafter3ug bes B'tünd)cner Kunftgemerbes; 

nid)t in ber päufung pon ^ierratfyen, in lururiöfer Ber* 

menbung foftbaren DTaterials beruht beffen Starfe, fonbern 

in ber größtmöglid)en fünftlerif doen Berebelung ber ein* 

fad)ften ^orm, bes unfd)ciubarften Stoffes, bie beibe nie 

m ehr fd)einen mollen als fie finb. Unb barum ift aud) 

bovt, mo bie Xcatur bes materials unb bie Bebeutuug be^ 

Gegcnftanbes einen gemiffen Bufmanb erf)eifd)en, jene meife 

DTäßigung 3U beobachten, mcld)e bie Brbeit bes Uleifters 

charafterifirt. Die Bierhähne pon Seit? (Bbb. ^5 unb ^6), 

bie Gasfronen pon Seit? unb Seibl (Bbb. 5( unb 52) unb 

anbere in biefen Blättern bargeftcllte Gegenftänbe bieten 

ebettfo bc5cicbnenbe Beifpiele bafiir mie ber prunffaal be^> 

beutfd)en Kunftgemerbes auf ber IDeltausftellung 311 Chicago 

(Cafel 4). 
* * 

* 

artistic industry surpasses in a remarkable manner that of 

many other german towns. 

This inclination of giving their own fancy scope for 

the creation of new ideas may be dedicated to the same 

cause as that of frequent aversion towards production on 

a larger scale, which is always an injury to artistic beauty. 

Both these circumstances have their foundation in the 

artistic and poetical disposition of the Bavarian nation, 

which inclines more to a contemplative existence, to an 

easy and cheerful way of enjoying life, than to the aqui- 

sition of material wealth. The Munich people are especially 

fond of fitting up their homes after their own idea in a 

plain homely manner, in which odd-shaped cans, plates die. 
are seldom wanting. Desire and taste for artistic decoration 
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have scarcely penetrated anywhere in a like manner 

amid all classes of population, as is the case in Munich. 

Therefore the Exhibition of 1876 acted like a spark that 

ignites the combustibles into a blazing conflagration. 
D , 

The same spirit of ingenuous imaginative activity is 

a chief charactaristic feature of Munich art-industry; its 

power does not depend on an accumulation of ornaments, 

on a luxurious appliance of precious materials, but in the 

greatest possible artistic refinement of the most simple 

form, of the most insignificant material, which never wish 

to appear more than what they are. This also accounts 

for the fact, that where the nature of the material and 

the importance of the object demands certain display, that 

prudent moderation is to be observed, which charactarizes 

the work of the master. The tap-cocks by Seitz (illust. 45 



Bei 6er min folgenbett Betrachtung 6er einjclnen 

^treige 6es Bunftgenxrbes auf 211 ün ebener Bo6en, fönnert 

mir uns nur bei jenen länger auf galten, tuelcfye entme6er 

eine be6euten6e Heuerung bejeiebnen 06er für Hlüucben 

befon6ers djarafteriftifd} fin6; mir mer6en 6abei 6er gleichen 

(Dr6itung folgen, 6ie mir bei 6er allgemeinen Befpredpmg 

eingefyalten haben. 
Bei 6em inneren 21 u 5 b a u 6er XDol?uungen l?at 6ie 

Ausmalung 6erfelbeu in 21mncbcn ftets eine gemiffe pflege 

gefun6en; 6er Deforationsmalerei erfdjloffen ftd? in 

6en Beiden 6er afa6emifd> gefcbultcn HTaler ftets mie6er 

neue Quellen 6er Verjüngung. Die italienifcfye Benaiffancc 

mar f?ier nie fo mächtig mie in Berlin, uu6 6arum fan6 

aud} — mie febon oben (S. 52) bemerft — 6ie 6em (CI?a= 
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rafter alter 6eutfcber 2Halereien entnommene 2Ualmeifc rafefy 

Verbreitung, namentlich 6urcb 6ie 21caler (D. pupp un6 

2tlois 21uiller. Bas Ueberfyanbnefynten 6es Bococo 30g eine 

gemiffe Vorliebe für (Bobelins nach fiep, 6ie auch baI6 als 

trefflid) gemalte juütationen ihren €iu5ug in 6ie Bococo= 

Salons halten. (Cafel 29 11116 47.) IHonumentale 2lufgaben 

in 6er 2tvt mie jene an 6er Becfe im prunffaal 511 (Chicago 

(Caf. 4), au 6eneu 21Ieifter mie ^r. v. Cenbach un6 Bu6. 

Seih betheiligt fin6, fiu6 6er Zltündjener 2BaIerei in 6en 

lebten 3ahreu feiten geftellt mor6en. Verhältnismäßig häufig 

hat fich 6agegen 6ie $ a c a 6 c 11 b emal u n g mie6er aus ihrer 

<5urücfgc5ogenheit fyerrorgetuagt; 6iefelbe mar infolge 6er 

mangelhaften mo6erncu pcrftellung 6cs ^resfo41Ialgrun6es 

in 2Uißfre6it gefommen, ron 6em fie auch 6urd] 6ie ftereo= 

and 46) and the gas-crowns by Seitz & Seidl (illust. 31 

and 32) and other objects reproduced in these pages present 

as striking instances of it as the gorgeous hall of german 

art-industry at the Exhibition oi Chicago (table 4). 

* * 
* 

In our discussion of the individual branches of Art- 

industry on Munich ground in the following chapter we 

can only abide longer with such which either indicate 

an important innovation or which individually charact- 

arize Munich. We shall follow the same order therein, 

as we have done in our general discussion. 

In the interior completion of dwellings the painting 

of them has always been particularly cherished in Munich; 

for decorative painting new sources of regeneration were 

continually opened in the ranks of academically schooled 

painters. Italian renaissance never became so powerful 

here as in Berlin and that is the reason — as we have 

already stated — why the style of painting derived from 

the character of old german paintings met with so rapid 

an improvement especially through the painters O. Hupp 

and Alois Midler. The prevalance of rococo brought 

on a certain partiality for gobelins, which soon made 

their entrance into rococo-saloons in the shape of ex¬ 

cellently painted imitations (table, 29 and 47). The demands 

made on Munich painting for monumental works in 

the style of those on the ceiling of the state-hall at 

Chicago (table 4) in the production of which masters 

like Fr. v. Lenbach and Rud. Seitz have participated, 

have been rare for some years. It occurred more fre¬ 

quently comparatively that facade-painting ventured forth 

from its retirement; it had been brought into discredit 

by the defective modern management of the underground 

for fresco-painting, from which not even stereochromical 

painting could free it. Keim’s perement mural painting 

invented in Munich (soon after 1880) and tried here for 

the first time, again paved the way for facade-paintings. 

These technics were also adopted in other towns success¬ 

fully, partly by first-class artists. 

Another substitute for fresco is offered by Prof. Ulke’s 

flag-painting, in which the first great work was completed 

in 1892; however young this proceeding is, it still can be 

said, after experiments made, that it answers the highest pre¬ 

tensions possible as regards resisting the influences of weather, 

its surface obtaining a flint-like hardness and firmness. 

With the continually increasing demand for rococo- 

decorations it soon became a necessity to also raise stucco¬ 

work to its former height. Up to then it had been 

customary to cast stucco-ornaments in the studio and to 

fix them afterwards at the place for which they were 

destined, which naturally produced great congeniality but 

on the other hand also one-sidedness; refined feelings 

soon enforced the necessity of a recurrence to old 

stucco-technics which consisted in a direct moulding of 

the ornaments in stiffened plaster upon the walls or 

ceilings. The first extensive work of this kind — the 

restoration of the Holy-ghost-church in Munich — was 

completed with such success by the master of it, sculptor 

Gg. Biehl, that numerous works of the same kind suc¬ 

ceeded it (see table 44/45). 



dpome NTalerei nid)t befreit werben formte, (Erft Keim’s 

Nüncralmalerei, meiere in ITCündjen (Anfang 6er 80er 3at?rc) 

erfunben unb b?ier aud) 311m erften Neale erprobt mürbe, 

fyat 6er ^acabenmaleret mieber bic IDege geebnet; aud) 

anbermärts mürbe bie tTedjnif mieberfyolt mit (Erfolg am 

gemenbet, 5. CI), non Iftinftlcrn erften Hanges. — (Einen 

anbern Crfat? für bas ^resfo bietet prof, ttlfe’s fi liefe iu 

mal er ei, beren erfte größere Ctrbeit im 3«f?re \ 892 uolL 

enbet mürbe; fo jung bas Derfafyren ift, fo barf man nad) 

ben bamit ungeteilten Derfudjen bod) fdjon jetjt ausfpredjen, 

baf basfelbe an XDetterbeftänbigfeit bas benfbar pödfite leiftet, 

ba bie 0berfläd)e eine fiefelartige f)ärte unb ^eftigfeit erhalt. 

It may be said, that in the line of room-fittings, 

especially with respect to furniture, Munich more than 

any other town started from an accession to ancient 

models; institutions like that of C. W. Fleischmann in 

Nuremberg, in which imitations of completely furnished 

ancient rooms were produced, are but single exceptions. 

Though at first — as we have mentioned above — 

german renaissance was preferred (illust. 1, 6, 27, 41), 

yet the gothic style had its adherents at the same time 

(illust. 17, 28; table 35), as later on Baroc and Rococo 

(table 17). — The unparalleled and grand orders given 

by King Lewis II for the royal castles Neuschwanstein, 

Bet bem immer läufigeren Bebarf an Nococo Cefora= 

tionen ftellte fid) halb bas Bebürfnif l)eraus, aud) bie 
Stucfaturen möglkbft ben alien gleid)mertf)ig 511 madten. 

Bis bal)in mar es fiblid), Me Stucf Ornamente in bem Nteher 

311 gicjfen unb am Beftimmungsorte ju befeftigen, moburd) 

natürlich eine gro^e (Blcidtartigfeit, aber and) (Einförmig at 

erreicht mürbe; bas nerfeinerte (Empfinben verlangte a. 

bie IDieberaufnafyme ber alten btucftechnifmeldje arm 

beftanb, bie ©rnamente bireft in ben plaftifd) gemad)ten 

©yps an IDdnbe unb Veden aufsumobeffiren. Vie er|t« 

umfanareiAere UxUii Mefcr 2trt - Xeftaurirurts ba fyxl 

Linderhof and Herren-Chiemsee have especially in the 

latter styles brought up a solid foundation or stock of 

artistically schooled works, which particularly in all richer 

styles of decoration of furniture — such as carving 

and trimming in bronze, gilding and porcelain-inlaid 

work_was capable of accomplishing the most difficult 

work. A glance at one of the parade-carriages (table 

53/56) will fully verify this observation. The fondness 

of the deceased king for french art of the XVIIIth century 

has even revived the boule-technics (brass- and turtoise- 

shell inlaying). As to the remainder of decorative means 
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(Seift4ftrcfye 511 ATüncfyen — gelang 6cm ATeifter öerfelbert, 

Bilbfyauer <Sg. Btefyl fo trefflich, öaf ba!6 jafylreicfye Ar¬ 

beiten öiefer Art nadjfolgten (Dgl. Cafe! 44/4.5). 

IDas 6ie <5 i m m eraus ft a 11 u n g, befonöers 6as AT o* 

biliar betrifft, fo £?at man fid) in ATüncfyen tnelleidff 

applicable to wood, the checker-work style however is in 

Munich but seldom applied; the latter technics much 

less permit of yieldance to a momentary artistic inspiration 

and this restraint seems to be the reason why scorched- 

wood decoration and the gay-colored painting of furniture 

are allowed greater freedom to artistic activity and are 

more popular. However the greater number of Munich 

cabinet-makers have produced remarkable articles in 

checker-work (even in several colours, table 52). It is 

true that sculpture, resp. carving, has been made use of 

in a more extensive manner for the decoration of furniture, 

not only for singular pieces of furniture, wainscottings 

door-cases etc. (illust. 37) but especially of sundry smaller 

objects, frames, lustres etc. (table 9, illust. 35, 58). Some¬ 

times ivory is employed for these kinds of objects (table 

38); the most remarkable performances which have ever 

been witnessed in this style — and they were produced 

in Munich — are some ornaments at the royal castles 

at Linderhof and Herren-Chiemsee. In what degree the 

taste for pretty plastic effects has been advanced may be 

seen for instance from the manufacture of waxcandles; 

whilst up to the exhibition of 1876 only candles for 

churches showed plastic and coloured ornamentation 

(illustr. 33 and 34) a beginning was then made in Munich 

to also ornament wax-candles for household purposes. 

The greatest variety and most successful activity is 

evinced by Munich artistic handicraft in articles made of 

precious metals, that is in goldsmith’s work, — and chiefly 

because most eminent artists often cooperate in this line. 

Those gorgeous and showy pieces which are given as 

presents on all possible occasions in the shape of table- 

services, trinket-caskets, chandeliers, goblets Ac. are the 

order of the day in the circles of Munich goldsmiths 

(tables 1, 2 & 3, 7. 13 & 14, 16, 18 & 19, 27, 31 & 32, 

43), and in addition to them articles for use, such as table- 

vessels (illustration 36) and candlesticks, as well as a 

number of small objects — jewelry plates and caskets 

(table 11, illust. 54), letter-weights and bindings for books 

(illustr. 38). The casting and chasing, nielling, etching 

and enamelling of them, as well as the setting of the 

stones, always evince a most perfect command of technics, 

richness of fancy on the other hand is particularly ex¬ 

pressed in those articles to which creations of nature 

distinguished by shape or colour — or by both — are 

employed. Here we see the horn of a goat from the 

Himalaya elaborated to form a drinking-horn (illust. 48); 

there a cocao-nut shell is turned into a heart for a per¬ 

fumery box (illust. 47). Sea-shells, sea-urchins, eggs of 

ostriches are transformed into jewelry-caskets; pretty 

minerals of the size of a fist are bv addition of amorettes, 

lezards Ac. of gilt silver stamped to letter-weights. Mother 

of pearl, precious stones, pearls and half-precious stones 

in delicate metal-mountings applied as ornaments to fans, 

caskets (table 11) and small objects of all kinds. — A direct 

imitation of ancient products may scarcely be imputed to 

them, though the works of ancient masters, from the 

gothic to the roccoco period, are frequently employed as 

models. 

It might more justly be referred to jewelry in the 

narrower sense of the word, which in Munich is not 



ftrenger als anbersmo an alte Dorbilber angefcßloffen; Bm 

ftalten trie bie non £. ID. ^leifcßmann^Zcütnbcrg, in melden 

fcßon ror 1876 3mitationen alter gimmereinricßtungen 
verfertigt mürben, bilben gans rereinselte Busnaßmen. JDar 

im Einfang — trie fcßon oben bemerft — bie beutfeße 

Henaiffance berorsugt (Bbb. \f 6, 27, 4(), f0 fanb baneben 

aueß bie ©oißif fcßon frül? ißre £iebßaber (Bbb. (7, 28, 

Cafe! 55) trie fpäter Barof nnb Bococo (Cafe! 17). Die 

beifpiellos großartigen Aufträge Cubtrigs II. für bie fönig= 

ließen Scßlöffet Hcufcßtranftein, Cinberßof unb £)erren= 

Cßiemfee ßaben namentlicß für bie letzteren Sfiltreifen einen 

foliben (Brunbftocf an fiinftlcrifcß gefcßulten Arbeitern ßeram 

gesogen, ber befonbers in allen reießeren Deforationstreifen 

bes BTobiliars — trie Scßnißerei unb Bronsegarniruttg, 

Dergolbung unb Porjeilaneinlage — felbft bie feßtrierigften 

Aufgaben 511 löfen im Staube trar. (Ein Blicf auf einen 

ber ©alamagen (Caf. 53 & 54) beitätigt bas ©efagte. Die 

Borliebe bes reretrigten Königs für bie franjöftfdje Kunft 

bes XVIII. 3aßrßunberts ßat fogar bie Boule=Cecßnif 

(BTefftng* unb Sd)ilbpat=©inlagc) trieber aufleben laffen. 

3m üebrtgen fommt in BTüncßen ron allen beim I70I5 

antrenbbareu beforatirett Bütteln bie 3utarfia rerßältniff= 

mäßig feiten $ur Butrenbung; biefe £ed]nif geftattet treniger 

als anbere, einer momentanen fünftlerifcßen (Empfinbung nady 

Sugeben, unb es feßeint, als ob biefer Strang bie Urfacße ift, 

treßßalb bie ffoljbranbbeforation unb bie bunte Bemalung ber 

BTöbel, trelcße bem fünftlerifcßen Scßaffen meßr ^reißeit ge= 

träßrten, beliebter finb. Bebrigerts finb feßon aus ben meiften 

Btüucßcner Kunfttifcßlereien bebeuteube 3Tt^:arfia = Arbeiten 

(aueß meßrfarbige) ßerrorgegangen (Caf. 52). 3n *>iel auss 

gebeßnterem BTaaß rrirb allerbings bie Bilbßauerei, bstr. 

Scßnißerei sur Busfcßmücfuug bes BTobiliars ßerangesogen; 

nießt nur an ben einseinen BTöbeln, IDanbrertäferungen, 

Cßürauffäßen 2c. (Bbb. 57) fonbern rielmeßr noeß an allerlei 

Kleingerätß, an Baßmen, Lüftern ic. (Cafel 9, Bbb. 55, 58). 

Bistreilen trirb aueß (Elfenbein für berlei Dinge rertrenbet 

(Caf. 38); bie umfangreießften IDerfe biefer Brt, trel<ße troßl 

jemals gefertigt trurbeu — sugleicß BTüucßener Brbeit — 

fcßntücfen bie Königsfcßlöffer £inberßof unb £)erren=£ßiemfee. 

IDte treit ber Sinn für ßübfdte plaftifcße IDirfung gebießett 

ift, geßt aud) 3. B. aus ber Beßaublung ber XDacßsfersen 

ßerror; träßrettb man bis 31m f876 er Busftellung lebiglicß 

Kircßettfersen plaftifcß unb farbig regierte (Bbb. 55 u. 3^), 

begann mau ron ba an in BTüucßcn aud) bie XDacßsfersen 

für ben ^ausgebraueß in fünftlerifcßer IDeife $u fcßntücfen. 

Die rielfeitigfte unb erfolgreicßfte Betßätigung offenbart 

bas BTüncßener Kunftgetrerbe in ben Brbeitert aus € b e U 

me tall, alfo in ber ©olbfeßmiebef uuft, — f<ßon beß= 

ßalb treil in biefer ©ruppe oft bie bebeutenbften Ixünftler 

als BTitarbeiter tßätig fittb. 3ene Prun^ u,‘b P^rabeftüde, 
trelcße in ©eftalt ron Cafelauffäßen, Caffeten, Brmleucßtern, 

(Eßrenßumpen ic. als ©aben bei allen benfbaren ©elegem 

ßeiten bargebraeßt trerben, finb in ben Ixreifen ber BTüncßener 

Cbelfcßmiebe an ber Cagesorbnung (Cafel \, 2 8c 5, 7, 

15 & (6, 18 & 19, 27, 51 & 52, <*5); ba3u fommen 

©ebraueßsgegenftänbe, trie Cifd)gcfäße (Bbbilbung 56) unb 

£cud)ter, fotrie eine BTenge Bleinigfeiten — Scßmucffcßalett 

unb Scßntucffäftcßett (Cafel U, Bbb. 5^), Briefbefcßtrerer 

unb Bucßeinbänbe (Bbb. 58). Oouß^ unb Creibarbeit, 

Hiellirung, Beßung unb ©mailliruug, ebenfo trie bie <faff= 

«=■> 
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produced in great masses, but for that in a much greater 

variety. In this respect also we frequently meet with the 

propensity of working peculiar materials, which otherwise 

would be left unnoticed, into trinkets; not only pearls 

and enamel, diamonds and other precious stones are 

considered worthy of a combination with gold and silver 



* 

ung 6er Steine nerratfyen ftets öie glänjenöe Befyevrfchurtg 

6er Cedjnif; 6en Keidjt^um 6er pijantafte 6agegen seigen 

befon6ers jene Stiicfc, bei tnelcfyen Katurgcbilbe, 6ie fid) 

6urd) ^orm ober ^arbe — o6er burcfy bci6es — aus5eidjnen/ 

t>ern?en6et u?er6en. pier tr>ir6 ein Stein bocffyorn aus 6em 

pimalaya 5U einem Crinffyorn umgeftaltet (2tbb. 48); 6ort 

biI6et eine (Eocosnuf 6en Kern 511 einem parfumbefyciltcr 

(Kbb. 47). KTufdjeln, Seeigel un6 Straufeneier u?er6en 5U 

Sdjmudbe^ältern umgeftaltet; pübfcpe KTineralien in ^auft* 

gröfe mer6en burcfy ^utfyaten r>on Kmoretteri, Ei6cd)fen ic. 

aus nergo!6etem Silber 311 funftpollen Briefbefdjmereru ge? 

Rempelt. Perlmutter, (E6elfteitte, perlen un6 palbebelfteine 

fdpuücfen in 3ierlid)en KTetallfaffungen Rächer, Caffeten 

(Cafe! U) un6 Heinere (SerätRe aller Krt. — Bon einer 

bireften Hacfyafymung alter Arbeiten fann hier faum 6ie 

Ke6e fein, menu aucfy 6ie XPerfe alter KTeiffer, non 6er 

<35otpif bis sum Kococo, pielfadj als Ktuffer 6ienen. 

CEper läft ficb 6icf pom Sdpnucf im engem Sinn be-- 

Raupten, 6er in KTündjen jtnar nidfl in grofcn Klengen, 

aber in umfo größerer Biclfeitigfeit pergeftellt tpir6. 21ud) 

pier trifft man päufig 6ie Ciebfyaberei, eigentpümlicpe KTa? 

terialien, 6ie fonft unbeachtet bleiben, ju Sdpnucfjtücfen 511 

perarbeiten; nid)t nur Perlen un6 (Email, Diamanten un6 

an6cre €6elfteine tnerben 6er Derbin6ung mit <Sol6 un6 

Silber mertf? geachtet (Cafel 2\ & 56; Kbb. 59 & 40), 

fo6ern aud} palbe6elfteinc, Korallen, Bernftein; p>irfcp= un6 

(Ebcrjähnc fomie an6ere Heine 3«g6beute jieren Brochcn un6 

llfyrfetten 6er männlichen un6 weiblichen 3ünger Himro6s. 

XDie fd)on oben (S. 35) berichtet, hat 6ie Kupfer= 

trcibarbcit in Ktünchen (un6 Kugsburg) feit Klitte 6cr 

80er 3abre einen bc6euten6en Kuffdjtpung genommen 

(tables 21 & 36; illust. 39 & 4») but also half-precious 

stones, corals, amber; teeth of stags and boars and other 

small hunting trophies are used as ornaments for brooches 

and watch-chains for male and female votaries of Nimrod. 

We have mentioned above (page 35) that copper chased 

WOrh in Munich (and Augsburg) have experienced con¬ 

siderable advancement since about 1880 to 1890 (table 20, 

illust. 49 & 69); especially also with larger figural for¬ 

mations they occupy several workshops continually. In 

one of the latter successful experiments in enamelling have 

been made. 
In Bronze-castings, which have as it were a patron 

in the old and celebrated bronze-foundery of Ferd. v. 

Miller, nearly all smaller kind of work is allotted to the 

hands of goldsmiths and carvers or chasers; for the rest 

the majority of bronze articles consists in lighting-materiel, 

bells, ornaments for graves and the like. In this sphere 

also the machine-works of Augsburg are under the influence 

of Munich (table 6, illust. 11). Brass is mostly used for 

smaller utensils only, sometimes in a pretty combination 

with antlers on candlesticks dc. (illustr. 19); it is also 

wrought by some masters as chased sheet-metal for candle¬ 

sticks and smaller articles of ornamentation. 

A very high position has been attained in Munich 

by tin-fonndery, which in some cases even shows an 

accomplishment and neatness equal to that of cast-silver 

objects. Whilst in this city the pursuits are mostly limited 

to relief-ornamentation on tin articles, there are delicate 

etchings executed on plates dc. by a master in Aibling and 

likewise by amateurs. 

In respect to solidity and flexibility all other metals 

are surpassed by wrought-iron; oi the two chief courses 

therein, as we have distinguished them on page 37, that 

of locksmith’s work is the most remarkable in Munich. 

It must be owned that also in greater constructions in 

the line of blacksmith’s work there are eminent perfor¬ 

mances to be registered (table 15); but for abroad the 

smaller kind of wrought-iron works are much more 

preeminent. Clothes-pegs, lanterns, candlesticks dc. are 

articles produced in so great a number and variety that 

all demands that may arise in that line appear to be made 

allowance for (table 8, illust. 10, 31, 32, 43, 44, 52, 

57, 60, 61). The eminent position of Munich in re¬ 

spect to an artistic finish of weapons of all kinds, has 

already been alluded to above. 

As ceramic-art in our present period is scarcely able 

to support itself without production in masses, it is but 

natural — taking the circumstances as they arc — that it 

could not well take root in Munich; except the case of 

stoves of the better class, the artistic side of ceramic has 

found support of any importance only in painting on 

porcelain and of late on stone-china and stone-ware flags. 

Since a couple of years only the once celebrated Royal 

Bavarian china-manufactory at Nymphenburg has taken 

a remarkable start towards artistic work in the region of 

table-crockery (illust. 42 & 56). 

Glass-making, in a like manner as ceramic, depends 

too much on production in great quantities and therefore 

cannot find a home in Munich; however, as most of what 

is produced in hollow-glass ware by the glass-works in 

/ 



({Tafel 20, Abb. ^9 & 69); befonbers auch mit gröfjern 

ftguralen Arbeiten ftnb meutere IDerfftätten immer be* 

fd)äftigt. 3n «iner kerfeiben mürben aud) fel)t gelungene 
Dcrfucfye mit Emaillirung gemacht. 

Der B r 0 n 3 e g u §, melier in 6er altberüf)mten (Erp 

giefcrei non ,ferb. p. ATiller gemifferntafen feine Patronin 

befiel, rul)t faft bei allen fleinern Arbeiten in Öen pänben 

6er (golbfdpniebe un6 Cifeleure; an größeren Arbeiten machen 

Beleud)tungsgerätl)e, GlocFen, ©rabjierben uu6 Aefptlicbes 

mof)l 6ie rrCel?r3at?I 6er Bronjcn aus. Auf 6iefem (gebiet 

ftefyt übrigens aud) 6ie Augsburger ATafd)inenfabrtF unter 

ATüncfyener (Einfluß (Cafel 6, Abb. ((). — Das Acefftng 

fommt meift nur an Flehten (gerätsen por, oft in fyübfdjer 

Derbinbung mit (gemeinen an £eud)tern 2c. (Abb. (9); oon 

einigen ZHeiftern mirb basfelbe aud) als getriebenes Bled) 31t 

£cud)tern unb Heineren giergegenftäuben oerarbeitet. — Eine 

feb?r l)ol)eStufe fyat hierinugieferei in ATiindjen erfliegen; 

ja fie fyat bismeileit fogar bie Reinheit gegoffener Silberarbeiten 

errcid)t. XDäljrenb man ftd) hier meift barauf bcfd)ränFt, bas 

«ginn mit Helieffcfynucf 511 perfefyen, merben pon einem ATeifter 

in Aibling jierlidje Aetsungen auf Tellern jc. ausgefüf)rt — 

ebenfo pon Dilettanten. 

An foliber, elaftifdjer Kraft übertrifft bas Sdjmieb- 

eifen alle anbern ATetalle; pon ben beiben auf S. 56 

unterfcbicbeueu fjauptridjtungen besfelben macht ftd) in 

ATündjen biejenige ber Sd)lofferei mol)l am meiften bemerH 

bar. gmar l)at aud) bie größere Sdjmiebearbeit grofartige 

Seiftungeu aufsumeifen (Cafel \5); aber nad) aufen treten 

bie Fleinen Sdjmiebeifenarbeiten piel mehr in ben Korber^ 

grunb. Kleiberftänber, Caternen, £eud)ter 2c. finb Stiicfe, 

bie in fo großer gal)l unb Berfd)iebenl)eit l)ergeftellt merben, 

bafj allen berartigen Bebürfniffett Hcdpumg getragen erfd)eint 

(Cafel 8, Abb. \0, 5\, 52, <*5, 52, 57, 60, 6\). 

Dafj ATünd)en in Fünftlerifdjer Ausftattung pon ID affen 

aller Art, befonbers aud) in Zcad)al)mung alter Stüde l)erpor= 

ragt, fabelt tpir fd)on oben bemerFt. 

Da bie KeramiF ber (gegenmart ol)ne Großbetrieb nid)t 

leid)t lebensfähig ift, fo Fonnte biefelbe aud) — mie bie Derfyälb 

ttiffe nun einmal liegen — in Aliinchen Faunt IDurjel fchlagen; 

außer im Gebiet ber beffern gimmeröfen h<d h^er kie Fünfte 

lerifd)e Seite ber KeramiF allein in ber Atalerei auf porjellan, 

fomie neuerbings auf Steingut* unb Stcinjeug^liefen eine be= 

ad)tensmertl)e Vertretung gefunben. Erft in ben allerletzten 

3al)i'en l)at bie einft berühmte F. b. porjellanfabriF Icymphen* 

bürg einen bebeutfamen Anlauf 511 Fiinftlerifdjeu Arbeiten auf 

bem (gebiet bes Cafelgefdjirrs genommen (Abb. ^2 unb 56). 

IDie bie KeramiF, fo ift aud) bie ©1 asm ad) er ei 511 

fel)r pom Großbetrieb abhängig, als baß biefelbe in ATünchen 

eine pflegeftätte fänbe; ba aber bas 21Teifte, mas bie (glas= 

fabriFen bes bayerifd)en IDalbes (gmiefel, Bud)enau, Th«* 

reftentl)al) an £)ol)lglas perfertigen, unter A!ünd)ener Ein* 

mirFung entftel)t, fo bürfen biefe Erjeugniffe im XDefentlid)en 

mol)I als fo!d)e bes Acündjener Kunflgemerbes angefegen 

merben, mie aud) biefe fjiitten ihren Fünftlerifd)en Auffd)mung 

ben Entmürfcn ZHündjener Künftler perbanFen. GIasfd)nitt 

unb (glasfd)liff Fommen — meil 5m* geit mentger in ATobe — 

feltener por; bagegen blüht bie Bemalung ber (gläfer in 

Email* unb anbern färben. — Die Bebeutung ATiind)ens 

in ber eigentlid)cn Glasmalerei mirb gelegentlich ber 

Fird)lid)en Kunft näher gemürbigt merben. 

the bavarian forest (Zwiesel, Buchenau, Theresienthal) is 

under Munich influence, their products may for the main 

part be classified as a Munich artistic-industry and in fact 

those works owe their artistic improvement to designs 

made by artists of Munich. Cut glass and ground glass 

are but little in fashion at present and are therefore less 

met with; on the other hand painting on glass in enamel 

and other colors greatly flourishes. The importance of 

Munich in the proper line of glass-painting will be spoken 

of under the heading of ecclesiastical art. 

46. 

The more book-binding is delivered up to the pro¬ 

duction on a large scale, the more it must be thankfully 

acknowledged, that the finer hand-technics of it are as 

yet executed in an artistic manner. Apart from gilding 

by hand and leather-intarsia, it is chiefly the carved and 

punched style of chased leather-work, which merits a con¬ 

tinuance of usal. The first attempts made for reviving 

these mediaeval technics may be ascribed in Munich to 

/ 
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je nteßr Me Bucfjbinöeret öem Großbetrieb iiber= 

antmortet wirb, um fo banfbarer muß man es begrüßen, 

baß bie feineren f)an6ted?mfen berfelben rtoeß fünftlerifd) aus= 

geübt werben; abgefeßeu non £)anbnergolbung unb £eber= 

intarfta ift es ßauptfädßid) bie gefeßnittene unb gepunjte 

Cebertreibarbeit, welche gegenüber bei* £eberpreffung 

erhalten 5U werben perbient. Die erften Derfud?e, biefe mittet 

alferltdje Cedmif wieber aufleben 5U taffen, reichen in DTüncßcn 

bis 5um jaßr f 854 juriief; aber erft mit ben bebeutfamen 2lr= 

the year 1854, but only the later eminent works of 

Director Fr. v. Seitz were capable of preparing a solid 

foundation for it, upon which younger masters — book¬ 

binders and painters — could continue operating (Table 22 

and 26, illust. 12). Starting from these technics, also 

upholsterings in pressed leather with gay-coloured pain¬ 

tings on gold or silver ground gained a firm footing 

again in Munich. 
Our present period, so fond of writing and of 

presenting honorary addresses etc. has also by the latter 

brought the ancient artful kinds of characters, as well as 

miniature paintings on parchment, to new credit (see 

tables 18 & 19); this small style of painting has also 

been greatly improved on the side ot heraldics. In a 

parallel line with it every kind of artistic printing has 

experienced a high degree of accomplishment, without 

which it would not have been possible to present either 

the general public or the artistic handicraftsman with 

classic models. The tables of the present work, which 

form at the same time a representation of the periodical 

of the Bavarian Society of art-industry, give testimonial 

of that accomplishment. 

That weavings are represented by one firm only 

(table 12), appears natural, because they may only in a 

limited manner be ranked with artistic industry; we find 

all textile hand-technics the more abundantly represented, 

particularly the different kinds of embroidery. The orders 

given for embroidery by King Lewis II for the furnis- 

hing of his castles have contributed the greatest part to 

its developement; more considerable and more difficult 

embroideries in gold have scarcely ever been executed 

than those for the royal castles at Herren-Chiemsee, 

Linderhof and Neu-Schwanstein. — At the same time 

other branches of embroidery, especially those of flags 

and paraments, can also boast of considerable progress. 

The institutions of Munich for embroidery being 

dependent on the skill of women’s hands, we may regard 

other kinds of women s industry as in connection with it, 

as far as thev are to be considered as branches of artistic 
J 

industry. We frequently find painting to be the base 

of them: on one hand we see screens or fans painted 

on stuff — on the other port-folios and caskets of leather 

adorned with paintings — large wide-necked glass-vases 

are painted on the inside (in oil-colours) with flowers, 

— wooden objects embellished by scorched drawings with 

the addition of colours. In addition thereto the industry 

in artificial flowers, which was started at Munich in 1847 

as small home-manufacture and now (since 1870) affords 

extensive exportation, even to France. 

It has already been mentioned above (page 40) in how 

high a degree especially ecclesiastical art has found a home¬ 

stead in Munich. This may be stated in the first place in 

regard to glass-painting. The modern style of glass¬ 

painting, had its start under King Lewis I, who soon 

after his accession to the throne (1825) founded an in¬ 

stitution for it under the direction of the historical painter 

v. Hess; that institution is the cradle of all modern glass¬ 

painting. Munich with about six important establish¬ 

ments for glass-painting and the works produced by them, 

ucocpies as yet by far the first place in that sphere 
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beiten non Bireftor ^r. p. Seiß mürbe für biefelbe ein 

folibes ^unbament bereitet, auf welchem jüngere XTIeifter — 

Bucßbinber unb XITaler — weiter bauen fonnten (Cafel 22 

unb 26, Rbb. (2). Von biefer ©eeßnif ausgeßenb faßten 

aud) bie lebergepreßten Polfterungen mit bunter Bemalung 

auf <0olb= unb Silbergrunb wieber feften Faß in XHüncßen. 

Hnfer fcßreibfeliges Zeitalter ^at an ©ßremRbreffen 

u. f. w. aud) bie fünftlerifcßen Schriftarten fammt ber 

XTciniaturmalerei auf Pergament wieber in bie X)öße ge= 
brad)t (t>ergl. Caf. (8 & (9); ebenfo ßaf flcß öjcfe xtfein= 

malerei nach ber Seite ber f^eralbif hin perpollfommnet. 

parallel bamit hat jegliche 2Xrt von Kunftbrucf eine hod)= 

grabige Verpollfommnung erfahren, ohne welche cs nidit 

möglich gemefen märe, fomoßl bem großen publifum, als 

aud} ben Kunftßanbwerfern muftergiltige Vorbilber por 

Rügen 5U führen; bie Cafeln biefes XVerfes, welche gugleid} 

eine Vertretung ber „Zeitfcßrift bes Bayer. Kunftgewerbe= 

Vereins" bilben, beseugen biefe Verpollfommnung. 

Baß bie XVeberei, bie nur in befeßränftetn XlTaße 

nod] bem eigentlichen Kunftgewerbe beige$äßlt werben barf, 

hier nur in einer einzigen Rnftalt pertreten ift (Cafel (2), 

erfeheint erflärlid); um fo reid)lid)er finb alle teytilen f)anb= 

tedmifen vertreten, befonbers bie perfeßiebenen Krteu pon 

Sticferei. Bie Aufgaben, welche König £ubwig II. jur 2lus= 

ftattung feiner Scßlöffer an bie Sticferei geftellt hat, haben am 

meiften ju ber großartigen Cntmicflung berfelbcn beigetragen; 

cs ftnb fd)wcrlicß jemals umfangreichere unb feßwerere (Bolb= 

ftiefereien gefertigt worben wie jene für bie Königsfcßlöffer 

X)erren ©ßiemfee, Cinberßof unb XcewScßwanftein. — Daneben 

haben aud) anbre ^weige ber Sticferei, befonbers Faßaeu 

unb paramente ein bcbcutfames tVacßstßum auf5Uweifen. 

Beruhen feßon bie Stidereianftalten XTTüncßens ßaupt= 

fachlich auf ber (5efd)icflid)feit ber ^raueubäube, fo bürfen 

hier aud) bie fonftigeu Frauenarbeiten, foweit folcße 

als Zweige bes Kunftgewerbes anjufeßen finb, angefügt 

werben. Bie Bafis berfelbert bilbet Ptelfad) bie XHalcrei: 

hier werben auf Stoff (Dfenfchirme ober Fachcr gemalt, — 

bort Cebermappen unb =Käftcßen mit Xllalereien gefeßmüdt; 

— große weithalfige ©laspafen werben pon innen (in ©eb 

färbe) mit Blumen bemalt, — X^oljgerätße erhalten ein= 

gebrannte Zeichnungen unter Zu9abe pon Farbe. Baju 

fommt bie Blumenfabrifation, welche im 3ahr W? als 

fleine pausinbuftrie in Ruiucßcu gegrünbet würbe unb jeßt 

(befonbers feit (870) einen ftarfen Rusfußrßanbel ermöglicht, 

fclbft nad} Fran^rc^- 

3n weld) hoßcm RTaaß gerabe bie f i r d) I i cß e K u n ft 

in BTüucßen eine peimftätte gefunben, würbe febon oben 

(S. 59 ff.) bargelegt. 3n erfter Cinie trifft bieß auf bie ©las» 

malerei ju. Bie moberne (Blasnlalerei naßm ihren Rn= 

fang unter König Cubmig L, welcher halb nad) feinem 

Regierungsantritt ((825) ßiefür e^nc Raftalt unter Leitung 

bes piftorienmalers p. peß einrichtete; biefe Raftalt ift bie 

IVicge ber ganzen mobernen (Blasmalerei. XlTiincßcn nimmt 

aud) nod) jeßt mit feinen etwa feeßs bebeutenberen (Sias- 

malereien unb ben aus beufelben ßerporgeßenben XVerfeu 

weitaus bie erfte Stelle auf biefem (Sebiete ein (Caf. 5, 

28, 5$). — Rud) bie Bilbhauerei im Bienfi ber 

Kircße ßal in müneßen saßlreicße unb bebeutenbe Vertreter. 

(Banse Kircßeneinricßtungen mit Rltären (Caf. 53), Kanzeln, 

6* 
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Beicfit* unb Ktrcfjenftüfylen gefien von I?icr aus nacfi alien 

pimmelsricfitungen. Bebeutenbere 2Ib5tpetge biefes (Lbetls 

bes 2lTüncficner Kunftgciperbes blühen u. 21. in IHemmingen 

unb ^reifing. — Die firefiliefie (Solbfcbniiebcfunft 

2Ttüncfiens ftetjt hinter ber profanen an Umfang unb Be* 

beutung juriicf. FDofil tperben jahraus jahrein prächtige 

Stiicfe für reichere Kirchen ober im 2luftrag ipofilfyabenber 

Stifter gefertigt; aber ber Bebarf an folchen fünftlerifcb 

tpertfypollen Stiicfen ift boefi ju gering, als baf? es bem an 

tpeltlicfien Arbeiten gleidj geftellt roerben fönnte. 2lufer* 

fialb 2TTünd}ens finben fiefi noch u. 21. in 2lugsburg, He* 

gensburg, Straubing namhaftere im Bienft ber Kirche ar* 

beitenbe (Solbfcfimiebetperfftätten (2Ibb. 68). — Die IDanb* 

luttgen in ber Par a me nt if fyaben f^on aui -*• 
gefefiilbert, — ebenfo ba^ 2Hünd)en einen beträdfficbcn 2In= 

tfieil baran fiat; es erübrigt fiier nur noefi 511 bemerfen, baf 

aud) bR Paramentenfticferei auberer (Drtc (5. B. in Haucns* 

bürg) in 2tbhängigfeit pon ITtüncfien ftefit. 

* * 
* 

3n faft allen (Sebieten bes Kunftgetperbes fiaben 

21Tiind)ens 21Ieifter peruorragenbes geleiftet unb fo lange 

biefelben bei ihrer foliben unb gefcfimacfpollen 2Irbeits* 

meife perfiarren, tperben fie fich ftets bie 2Inerfennung ber 

Kunftperftänbigen erringen; in ber inneren Befriebigung 

unb in bem Betpuftfein, mitjufielfen an ber (Erhaltung 

unb Verbreitung eines eigenartigen beutfdjen Kunftgetperbes, 

tperben bie 2Hüncfiener HTeifter auefi in ^ufunft bie "Kraft 

511 neuem Schaffen finben. 

(tables 5, 28, 54). — Also sculpture in the service 

of the church has numerous and important adherents in 

Munich. Complete organizations for churches, with altars 

(table 33), pulpits, confessional chairs and pews go for¬ 

ward from here in all directions. Notable branches of 

this part of Munich art-industry flourish for example in 

^^gnimingen and Freising. Ecclesiastical goldsmith s- 

worli is behind the common kind in extension and in 

importance. It is true that all the year round magnificent 

objects are manufactured for richer churches or upon 

orders from wealthy endowers; but the demand for artisti¬ 

cally valuable objects of the kind is too trifling to be on 

a level with works of temporal character. Outside of 

Munich notable goldsmith’s workshops are to be found 

(Must. 68), as in Augsburg, Ratisbon, Straubing, working 

chiefly for the church. The different stages that para- 

mentic art has undergone have already been described on 

page 43, — also with reference to Munich taking a great 

share in them. What is left to be mentioned is only, 

that the embroidery in paraments of other towns (for 

example Ravensburg) is also guided by influence from 

Munich. 

ijl 

In nearly all spheres of artistic-industry Munich 

masters have produced works of remarkable eminence 

and as long as they continue to work in their steady 

and tasteful manner they will always be sure of the 

acknowledgement of all lovers of art. Mental satisfaction 

and the consciousness of having been cooperative in the 

conservation and extension of a peculiar german artistic 

industry will always afford the Munich masters a new 

source and power for renewed creative activity in future. 
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50. 

Explication of the plates. 

(Tafel 1. 

Don 3nn)eHcr (Carl tDinterfyalter, lltiindjett. 

Cafel 2 & 3. 

Safdauffflf ((Dbcrtbeil). 

Don ^timelier (Earl tDinterfyalter, IHiind;eu. 

* 

^Kf^nter ben jafylretcfyett ATürtchener Kletnmeiffern, tpcld)c 

(JidD pollftänbig nad? eigenen 3^cen arbeiten, ffefyt Carl 

IPinterl^alter mit in erftcr Heilte; feine XDerFe entfpringen 

alle einer reichen fiinftlerifd^en pfyantafte, tneldje bie formen 

mit ber gleichen founeränen b)crrfd)aft fyanbhabt mie bie ju 

if^rer Ausführung nothmenbige Cedpuf. Aas Fünftlerifche 

(Jrmpfhtben ber altbeutfchen ‘Kleinmeifter bes (5. unb (6. jahr= 

hunberts ift in ihm fo pöllig lebettbig, baf man bei utelen 

feiner Arbeiten fid] imtptllfürlich bie ^rage porlegt, welchem 

alten ATetfler man biefelbett etwa jufdweibeit müfste; es ift 

barum auch erklärlich, baf? IPinterhalter’fdje Stiicfe — ohne 

^uthun bes Perfertigers — als alte Arbeiten in tyxvox* 

ragenbe Sammlungen gemanbert fittb, obgleich er — nach 

ber IPeife ber alten AT ei ft er — Alles, was feine H)erFftatt 

perläj^t, mit feiner (Solbfdmtiebmarfc unb bent ATünebener 

Stabtftempcl perfid)!- 
Aufer mehreren kleineren Arbeiten ha* IPiuterbalter 

auf bie Columbifche IDeltausftellung auch bas auf unfern 

Cafeln \—3 bargeftellte Aunftwerf gefanbt; cs ift ein 

filbertter, jur Aufnahme pott Piqueuren beftimmter ITafeE 

Plate 1. 

Centre-Piece. 
By Carl Winterhalter, Jeweler, Munich. 

Plates 2 & 3. 

Centre-Piece (upper part). 
By Carl Winterhalter, Jeweler, Munich. 

X 

Among the numerous Munich artificers in miniature art, 

L who work entirely from their own ideas, Carl Winter¬ 

halter is among the foremost; his works all originate from 

a copious artistic fantasy, which treats form, as well as 

the technics necessary in the execution of the same, 

with like paramount power. He is so fully alive to the 

artistic feeling of the old German artificers of the 15 th 

and 16th centuries, that you often involuntarily, with many 

of his works, ask yourself the question which old master 

is this to be attributed to; it is thus to be accounted • 

for that Winterhalters articles — without his doing it — 

have got into notable collections, although Winterhalter 

— after the fashion of the old masters — has marked 

everything leaving his workshop with his goldsmiths 

mark and the stamp of the City of Munich. 

Besides several smaller works Winterhalter has also 

sent to the Columbian Worlds Fair the work of art 

given on our Plates 1 & 3; it is a centre-piece in silver 

of about 1 meter in height, intended for liqueurs, which 

again shows the fantasy and artistic skill of the master. 



auf fa non fa ft \ 2TTeter 6cr tr>ie6cr 6ie ganje Pfyan* 

tafie unb Kunftfertigfeit bes 2Tceiflers jut* Geltung bringt. 

Auf rielfacf) gebügeltem ^ufs ergebt fid) ein fd)lanfer Sd)aft, 

beffen aus Staubtucrf gebilbeter Knauf bas fünfteilige etuia 

fopfgrofjc £>efäf trägt; frei getriebene Kaufen unb Blumen 

umfptnnen bas letztere unb bajmifeben ftreefen bie fünf buidy 

tueg rerfdjieben geftalteten pät)ite il)re langen f)älfe fyeruoi. 

(£in burd)brod)encs (Drnament jiel)t fid) um ben (Sefäfraub; 

innerhalb besfelbeu baut fid) ein reidjer Dedel auf, melcfiei 

nicht allein im mirflidjen, fonbern aud) im bilblid)en Sinn 

ben dÖipfel ber 2lrbeit bilbet. Der Ilern bes Decfels beftel)t 

aus ber Xüurjcl eines (Elepfyantenjafynes, beffen merfmürbige 

Bermadjfungen unb Durchlöcherungen bcnfelbcn in ber pi)an= 

tafie bes XTTeifters 511 einer ^elsfuppe tuerben lief, auf 

tuelcfyer berfelbe nun eine ganje mittelalterliche Burg fammt 

Chürmen unb Dh°ren, BTauern unb <£rferu u. f. w. in 

Silber barftellte; es fehlen l)ter aiebcr ber fteile Burgmeg 

mit bem bemel)rteu £l)or, n°d] ^cr Burghof mit bem 

Brunnen, meber bie Palas, nod) bie Sdjloffapelle — unb 

barunter in einer ^elferthöhle fyat ein €inftebler fid) Be* 

haufung unb Kirdjlein eingerichtet. 

£afel 4. 

21 us beit 23epräfentatiorts=Häumen bes Deutfrficu Kunftgemerbes 

auf ber tDeltausftelluug 311 (Uficago. 

Don profeffor (Sabr. Setbl. 

Jt 

ur mürbigeu Borführung bes beutfefien Kunftgcmerbes 

auf ber Ausfüllung foilte cine (Sruppe non Bäumen 

gefdjaffen merben jur Aufnahme ber heruorragenbften IDerfe 

ber Kleinfünft; mit ber Durchführung biefcs (Bebanfens 

mürbe — ba BI ü n d) e n s 21 u s ft e 11 e r auf biefem ©ebiete 

am 5al)lreid)ften pertreten finb — ein BTüncbener, Prof. 

d5abr. Sei bl, betraut. 2lud? bie Ausführung lag faft gan3 

in pänben pou Buiud)euer BTeiftcru. Das Acufete fteüt 

fid) als pornehmer Barodbau bar, meldjer bureb imitator* 

ifdje Bermeubuug perfdjiebener BTarmorarten unb Bronjen, 

burd) Anbringung pou Brunnen, Bafen, Lorbeerbäumen 2c. 

ein feftlicf) hc^eres Ausfehen erhielt. Beim Betreten bes 

etma \0: 7 21Teter meiten 2Tiittelraumes, pon mcld)em Cafcl ^ 

eine £cfe Porfül)rt, empfängt man ben dfinbruef grofer, 

bod) nid)t groffpred)erifd)er Pracht: rothfeibene Damaft* 

tapeten (pou 3 0 f- € b n e r & £ 0.) befleiben bie IDänbe, 

bereu hintere mit einer prächtigen ^lügeltfyüre (pou Bath* 

geber & £0.) gefcfynuicFt ift, unb barüber fpannt fid) ein 

reid)pergolbetes Connengemölbe (pou Hour. Barth & £0.), 

au beffen ^üllungsbilberu profeffor p. Leubad), profeffor 

Bub. Seif unb perm. Kellner betheiligt finb. Bad) 

ber linfeit Seite öffnet fid) ber Saal mittelft eines reichen 

Portalbaues in ein £abinet, meld)es mit Arbeiten aus ben 

bayerifdjeu Köntgsfd) löffern ausgeftattet ift. Die anberit 

IBänbe bes BTittelfaats fdnnücfen u. A. fauber eingelegte 

BTarmortbüren pou bem BTarmormerf Kiefer in Kiefers» 

felben; ein Kamin mit prad)tftiicfeu ber drbetfcbmiebefuuft 

unb grajiöfen BroujeBBaubarmen pou profeffor IV. XBibe» 

man n*^ranffurt a. 2H., profeffor £r. p. 211 ill er, jume* 

lier £arl 2D in t e r h a 11 er, 2ftöbel perfd)iebener Art pon 

On a bumpy pedestal rises a slender stalk upon the top, 

formed of foliage, of which, the vessel, about the size 

of a head, rests; freely worked creepers and flowers are 

entwined round the latter, and between jut out the various 

long-necked taps. Perforated ornament work surrounds 

the edge of the vessel; within which a handsome lid 

towers up, which not only in a literal but also a 

figurative sense, forms a crown to the whole work. The 

main-substance of the lid consists of the root of an ele¬ 

phants tusk, the curious twistings and holes in which 

the imagination of the master turned into the summit 

of a rock, upon which he represented in silver an entire 

castle in the middle ages together with its towers and 

gates, walls, jutting-windows and so on; neither the steep 

castle road with the guarded gate, nor the courtyard with 

the well, nor the Palas, nor the castle chapel are missing 

and below in a cave a hermit has built his habitation 

and chapel. 

Plate 4. 

Room-of-Statc. 
From the show-rooms for German Industrial Art 

at the Chicago Worlds Fair. 

By Prof. Gabr. Seidl. 

* 

* n order to show off German industrial art to advantage 

1 at the Exposition a suite of rooms were to be made 

for the reception of the most important works in miniature 

art; a Munich man, Prof. Gabr. Seidl, as the Munich 

exhibiters are the most numerous in this branch, was 

entrusted to carry out this plan; the execution lay entirely 

in the hands of Munich artificers. The outside represents 

refined Baroque which received a festive appearance by 

the application of imitation marble and bronzes, by the 

fixing of fountains, vases, laurel-trees, etc. On entering 

the central room about 10 : 7 meters wide, of which 

Plate 4 gives a corner view, you receive an impression 

of great but not swaggering pomp, red damask silk 

hangings (by Jos. Ebner & Co.) cover the walls, the back 

part of which is decorated by a handsome folding-door 

(by Rathgeber & Co.) and above it is built a richly gilt 

arched ceiling (by Con. Barth & Co.) in the picture 

panels of which Professor v. Lenbach, Professor Rud. 

Seitz and Herrn. Kellerer have co-operated; on the left 

side the room opens through a rich portal into a cabinet 

which is fitted out with works from the Bavarian Royal 

Castles. The other walls of the central room are adorned 

by finely inlaid marble doors (by the Marble Works 

Kiefer in Kiefersfelden); a fire-place with splendid examples 

in smith s craft and graceful bronze sconces (by Prof. 

W. Widemann-Frankfort-on-the-Main, Prof. Fr. von Miller, 

Jeweler Carl Winterhalter), furniture of different kinds 

(by O. Fritzsche, L. Klopfer and others), piece — em¬ 

broideries (by Mrs. Schiffmann) and so on add to the 

further embellishment of the room. 
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OX "Klopfer u. 21., 2lpplicattovt$ftid’ercten 
pon Jrau Dir. Schiff mann ic. bienen jur weiteren 2lus= 
ftattung bes Baumes. 

Cafel 5. 

SnfiPürfc 5U dtegemaliil, 
für bie Homfcy 2lbbey, <£nglanb. 

Don ber *tlayer’|cf?ett Igl. t}of-Munftanftalt, ITCüttdjen. 

* 

fitter ben tDerfftdttcn ZHündjens, 6ie ftd) mit 6er fünftler* 

j ifcfyen 2lusfdmüicfung pon Kirdjcn befaffen, nimmt 6ie 

2TIayer’fd?e ^offunftanftalt in Bejug auf Dielfeitigfeit 6ie 

erftc Stelle ein. Die 2Inftalt ging aus einer non 3<fi. Gabt. 

2TIayer im 3afir (84T öcgrünbeten Formerei ßerpor, welche 

ftd? anfangs nur mit 6em Kbformen pon Statuen befaßte 

un6 erft non (859 an 5U einer IDerfftätte im Cßarafter 6er 

mittelalterlichen Bauhütten fiefj erweiterte; bemgemäß tr>ur6en 

junäcbft Btlbfyauerei (Statuen un6 Keliefs) uu6 2lrcßi« 

teftur (Elitäre, Kanzeln, Beicht- unb Cßorftüßle u. f. w.) 

in 6er Knftalt ausgeübt, mäßrenb etma (0 3ahre fpäter aud) 

6ie Glasmalerei in 6erfelben eine portrefflicbe Pflegeftütte 

fan6. Das Unfein, welches fich 6ie Jirma im 2luslanbe 

bal6 errang, peranlaßte biefelbe, in Conbon ((865) un6 in 

HewT)orf ((888) Filialen 511 errichten; bie aus berfelben 

herporgegangenen Kunftrperfe finb über 6en ganjen (Erbball 

perbreitet, namentlich aber bie 6er Glasmalerei. Die auf 

unfrei* Cafel 5 bargeftellten Sfü^en 511 romanifchen Kirchcm 

fenftern fömten felbftperftänblich nur ein bcfcfjränftes Bilb 

pon 6er £eiftungsfäfyigfcit bes 311füli1ts geben; es mürbe 

$u meit führen, alle größeren Arbeiten namhaft 311 machen. 

Cs feien beßßalb unter ben auslänbifchen Kirchen, welche pou 

Delayer's Kunftanftalt mit Glasmalereien perfehen mürben, 

nur genannt: Die Dome 3U Burgos, Zllalaga, Granaba, 

Pampluna, Sau Jernanbo, Dlabrib, — in £onbon bie Kirchen 

S. Stephano, S. 3U^CS/ 5. Diary, S. Peter, IDesley’s Chapel, 

S. fielen (City), — in Zcem42orf bie Kirchen S. Diary, 

S. Stephen, S. Gabriel, S. 3°hn' Jrancis, the paulists, 

— bie Kathebraleu pon pßilabelpßia, S. Francisco, Kingston 

(Canaba), Corouto (Canaba), Cittle Bocf (Krfansas), Beb 

mont (Birginia). 

Cafel 6. 

2tus her IHafdjincu« unb Sro^eroaarenfabrt? ron £. 21. Hiebinger, 
2lugsburg. 

jie Kiebiuger'fKe Jabrif gehört 511 jenen großen IDerK 

flatten, melche trofe ausgebehnteftem Großbetrieb 

bennoch ben haften IDcrtß nicht nur auf folibefte Krbeit, 

fonbern auch auf forgfältige füuftlerifche Durcßbilbung ihrer 

3ur Kusfchmücfung bei* IDoßmmgen u. f. m. beftimmten 

Crjcugniffe legen; bis in bie fiebriger 3ahre herein mar es 

inbeffen megen ber Borliebe bes publifums für fraujöftfche 

Arbeiten nicht möglich gemefen, bie 2lbfyängtgfeit bei* Jabrif 

pom Parifer Gcfchmacf pöllig 511 locfern. Crft im Jahr 

(878 trat eine cutfchicbenc IBenbung ein; permöge bei 

Plate 5. 

Designs for Glasspaintings. 
For Romsey Abbey, England. From Mayer’s Royal Court Art 

Institute. Munich. 

Among the workshops of Munich which undertake the 

. artistic decoration of churches, Mayer's Court Art 

Institute occupys the first rank as to versatility. The 

establishment originated from a moulding workshop foun¬ 

ded by Joh. Gab. Mayer 1847, which in the beginning 

only dealt with the moulding of statues and only in 1859 

was enlarged to an establishment in the style of a me¬ 

diaeval lodge; accordingly first of all Sculpture (statues in 

relief) and Architecture (altars, pulpits, confessionals and 

stalls and so on) were carried on in the establishment, 

while about ten years later glasspainting found an excellent 

emporium in the same. 

51. 

The good credit and renown which the firm soon 

obtained abroad induced it to open agencies in London 

(1865) and New-York (1888); the art productions sent out 

from it are spread over the whole globe, in particular the 

glasspaintings. 
The sketches shown on our Plate for romanic win¬ 

dows can of course only give a defective idea of the pro¬ 

ductive capabilities of the Institute; in order to mention 

the more important works we should have to give out 

a very full-sized catalogue. 
Among foreign churches which Mayer’s Art Institute 

has supplied with glasspaintings may be mentioned: 



^reunbfcbaft bes Beftfiers 6er ^abrif mit 6em Duincfiener 

Bilbfytuer ©cbon, burcf? fernere perfönlicfye Besiegungen 511 

anbern 2Ttünd)ener Bürtftlern, tneldje 6as beutfebe Bunffi 

gemerbe 311 lieben unb national 5U machen anftrebten, fanb 

Biebtttger auch für feine Bronjen ben richtigen H)eg unb 

bie rechten Blatt rt er. (Er legte eine anfebnlicfyc Bltertbums= 

fammlung an, tuekfye bie Borbilber für feine Arbeiten abgab; 

er richtete eine treffliche BibliotfyeF ein unb lief auf eigene 

Bcdniuttg in 3laltert, ^ranfreid), ben Hieberlanben ic. Buf= 

nahmen ber heften alten Dorbilbcr machen. 
Seit f883 fteft bie ^abriF unter ber Fünftlerif d?en £eit= 

ung bes Brcbiteften (D. Debreur unb bat feitfer bie monu= 

mentalften Aufgaben su löfen gehabt, tuelcbe im Bereich 

ber bcforatiucn Bronze, namentlich im Beleuchtungstuefen, 

auftreteu; es fei bRt nur au ben Kaiferpalaft in Straf bürg, 

an bie Cfeater in X^alle, (Effen, Born, Stodfolm erinnert. 

Die gröften Aufgaben tuerben ber <fabriF jeft beim Beicfs= 

tagshaus in Berlin gefeilt, für welches u. B. ein aufer= 

orbentlich reicher, 8 m im Durdjmeffer faltenber Stifter 

ausgeführt werben foil. 

Cafel 7. 

Stjrsngatii tier Sfstiif öltinpn 
an ben (Seneralfelömarfcball (Srafen ITToItPe. (Entwurf non Prof. 

Hufc. Seit?, 2tnsführung oon prof $v. u. ITTiEer. 

Je 

26. (DFtober (SfiO, an welchem Cage ber grofe 

^elbferr fein neunjigfes Sebensjafr uollenbctc, er= 

nannte ifn bie Stabt Blünchett su ihrem £hrcn^nr9cr- 
UrFunbc hierüber ift in golbeuen Buchftaben auf blauem 

Pergamentgruub gefchrieben, umrahmt r>on militärifcheu 

(Emblemen unb wirb in einer Foftbarcn Sabc aus pergolbetem 

Silber perwahrt. Die Bufenfeite berfelbcn ift auf unferer 

Cafel bargeftellt. Den Decfel siert bie ©eftalt ber Dlortacbia, 

— bie Bechte auf ben Sdfilb mit bem BTünchencr Stabt- 

wappen geftüft, mit ber Stufen ben Sorbeer barbringenb; 

bie unten hängenbe mit filigran gefchnüidte Kapfcl enthält 
bas Sigel ber Stabt. 

Cafel 8. 

Sidjt-Üroinn. 
Pon Heinh- ßirfch, fjofhmftfdgoffrr, mündjen. 

Je 

fn ber Fräftigen (EntwtcFelung ber Kuuftfchlofferei, ttamenL 

lieh im ©ebiet ber fchmiebeifernen ©eräthe hat Birfch’s 

IDerFftätte einen herporragenben Bntheil; gegrünbetim 3ahre 

1878 unb mit allen pou ber moberueit CechniF sur Der= 

fügung gefeilten f)ilfsmafchineu ausgerüftet, befchäftigt bie 

Bnftalt bis 511 70 Brbeiter, unb jwar in brei Bbtheilungen: 

kuuftfchlofferei, ©laferei unb BTalerei, au a^elche fid? nod) 

ein ^eichenbureau anreiht. Die jahlreichen Beftellungen in 

Sampen unb Saternen machten bie ©laferei nothwenbig unb 

bem ftarFen Bebürfnif nad) farbiger XDirFung bei manchen 

©egenfäubeti Fonute nur burd) (Einrichtung einer eigenen 

JtalaweiFftatt Bechnung getragen werben, ©elegentlid] 

Fommen auch Bluminium, Cl (effing unb Bluminiumbronse 

The cathedrals at Burgos, Malaga, Granada, Pam- 

pluna, San Fernando, Madrid; — in London the churches 

St. Stephen’s, St. Jude’s, St. Mary’s, St. Peter’s, Wesley’s 

Chapel St. Helen’s (City), — in New-York the churches 

S. Mary, S. Stephen, S. Gabriel, S. John, S. Francis, 

The Paulists, — The cathedrals of Philadelphia, San Fran¬ 

cisco, Kingston (Canada), Toronto (Canada), Little Rock 

(Arkansas), Belmont (Virginia). 

Plate 6. 

Bronze-Chandelier. 
From the Machine and Bronce-Goods Manufactory 

of L. A. Riedinger, Augsburg. 

Je 

The manufactory of Riedinger ranks among those large 

workshops, which in spite of a wide-spread wholesale 

trade still sets the greatest value not only on solid work, 

but also upon the careful artistic finish of the products 

1 intended for the decoration of houses, apartments and 

so on; as late as in the seventies it was however not 

possible on account of the preference of the public for 

French works to draw the dependence of the firm entirely 

from French taste. Not till the year 1879 did a decisive 

change take place; on account of the friendship of the 

I proprietor of the manufactory with the Munich sculpter 

Gedon, through his personal connections with other 

Munich artists who did their utmost to' raise German 

industrial art and make it national, Riedinger found for 

his bronzes the right direction and the right men. He 

formed an extensive collection of antiquities which 

supplied the models for his works; he fitted up an ex¬ 

cellent library and at his own cost had copies made of 

the best antique-models in Italy, France and the Nether¬ 

lands. 

Since 1883 the manufactory stands under the artistic 

direction of Architect O. Dedreux and has since been 

commissioned to carry out the monumental works which 

belong to the department of decorative bronzes; especially 

in the way of gas, candle, electric-light fittings; we only 

mention those in the Imperial Palace in Strasburg and 

the theatres in Halle, Essen, Rome, Stockholm. The 

largest works are now given to the manufactury to carry 

out in the Reichstag House in Berlin for which among 

other things an uncommonly highly-decorated chandelier, 

8 meter in diameter, is to be made. 

Plate 7. 

Testimonial of the City of Munich 
to the General Commander-in-Chief Count Moltke. Designed by 

Prof. Rud. Seitz, executed by Prof. Fr. v. Miller. 

Jr 

n October 26th 1890 on which day the great com¬ 

mander-in-chief completed his ninetieth year, the 

City of Munich appointed him an honorary citizen. I he 

document hereof is written in golden letters on parch¬ 

ment with a blue background, bordered by military emb- 
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jur Verarbeitung. Heben gefdjmiebeten 3efd)lägen unb 

(Sittern bilben Beleucbtungsgerätfye (Bbb. %% 57, 6\) aller 

Brt — ben nerfcfyiebenften Stilen unb ben mancfyfaltigften 

(Sefcbmacfsrid^tungen entfprecfyenb — bie fyauptfäcfylidtften 

(Erjeugniffe, namentlich auch für bas Buslanb; bie umfang* 

reiche Busfufyr peranlafte bie (Srünbung non Filialen in 

Bmfterbam, Paris unb Conbon. (Rröjsere Arbeiten lieferte 

Kirfd? — auferfyalh HTüncfyens — für bas juftijgebäube 

in Köln, für bas Begterungsgebäube in Bachen, für bas 

fürftlid) Churn unb Caris’fd^e Jagbfcfylof in Conauftauf, 

in ben Battweiler 51t IViesbaben u. f. m., ferner Biedreres 

für Kaifer Wilhelm II., mie für ben König non Bu* 

mänien. Bis bcfonberes Reichen für bie Cücfytigfeit ber 

Brbeiten Kirfcb’s muf bie Cfyatfacfye genannt merben, bafg 

niele BTufeen BTufterfaminlungen feiner Probufte als Vor* 

bilber angefcfyafft hoben, fo — mir nennen nur bie aus* 

länbifchen — jene ju (Senf, Bafel, (Efyriftiania, (Rotfyenburg, 

^reiburg in ber Schmeiß. 
Von ben auf Cafel 8 bargeftellten Cicfytfronen jeigett 

bie beiben obern, für eleftrifches (Slüfylidjt beftimmten, bas 

Schmiebeifenmaterial unnerhüüt; ber mittlere Cüfter, für 

Petroleum unb neun Kerjen, ift — bent Bofofoftil ent* 

fprccbenb — in Cacffarben mit nonniegeitbem IVeig unb 

mäßiger Vermenbung non grün unb rofa (für bie Blatt* 

fpitjen 2c.) gemalt. — Varftellung ber brei Stiicfe ungefähr 

in 79 ^er mirflichen (Rröfe. 

Cafel 9. 

(Scfgitifter SpcgdtflSmcii. 
Don Habfpieler 8c <£o., RTiindjeit. 

* Sie perftellung non Vergolberarbeiten getnann in BTün* 

dum erft infolge ber lebhaften Bauthätigfeit unter £ub= 

mig I. Bebeutung; bie grofartigen Bufträge inbeffen, melche 

Cubmig II. bicfem ^meig funftgemerblidjen Schaffens ftellte, 

nerfcbafften bentfelben einen meit über bie Canbesgrenjen 

hinausreichenben Buf. Cie im 3<d?r 18^0 non 3of. Bab* 

fpicler gegrünbete tfirma barf ihren jetzigen Bang auf bie 

BTünd)ener Busftellung nom 3ahre 1876 5uhicfführen, burch 

melche fie namhafte Beftellungen 511 prunf* unb Xüohn* 

räumen erhielt. J>t)v pauptarbeitsfelb finb gefdjnifcfc Bococo* 

arbeiten; norjüglidjc, ftilreine (Seftaltung berfelben mirb 

namentlich burch bie auserlefene Sammlung alter (Drigi* 

Italien fyerbeigefüfyrt, melcfye non ben Jnfyabern ftets burch 

bas Befte bereichert mirb, mas ber Bntiquitätenmarft an 

einfchlägigett Stücfen bietet. ZTtit gleicher (Treue merben 

aber and] anbere Stilarteu gefyanbfyabfi mie ber auf Cafel 53 

bargeftellte gothifcfye BItar jeigt. Heben jafyllofen Cuyus* 

räumen für »oljltjabenbe prinate in BTündjen unb attber* 

märts hotte bie finita in ben lebten 3ahren für bas Schloß 

bes dürften Churn unb Taris in Begensburg, für bie 

IVürmfeebampfer „Banaria" unb „Cuitpolb", für ben (Rrof* 

herjog non Cujemburg, für 6en pe 130g non BTeiningen 

Brbeiten 51t liefern; baju fontmen Beftaurirungsarbeiten in 

ber 30honttcs* unb St. petersfird^e, int alten Bathhaus* 
faal, in ber fgl. Beftbenj 51t BTiittchen u. f. m. 

Citt Cieblingsgebiet ber finita, bas biefelbe mie faunt 

eine anbere beherrfcht, bilben bie Iffibfcben unb gefchtttacf* 

lems and is stored in a valuable casket of silver gilt. 

The outside is represented on our Plate. The figure of 

Monachia, with her right hand on the shield with the 

Munich City coat of arms, in her left the laurel, adorns 

the lid; the filigree capsule hanging below contains the 

seal of the City. 

Plate 8. 

Chandeliers. 
Bv Reinh. Kirsch, Royal Court Locksmith, Munich. 

X 

n the vigorous development of artistic locksmith’s-work, 

particularly in the department of wrought iron articles 

Kirsch’s workshop plays an important part; founded in 

the year 1878 and furnished with all implements and 

machines of the most recent invention, the establishment 

employs as many as 70 workmen in three different depart¬ 

ments; artistic locksmith’s-work, glass, and painting, to 

which is added a designing room. The extensive orders 

in lamps and lanterns made a glass workshop necessary, 

and the strong call for colour-effect in many articles could 

only properly be acceded to by erecting a special work¬ 

shop of his own. Occasionally aluminum, brass, and 

aluminum bronzes are manufactured, besides wrought 

clasps, mountings dc. and railings, gas and electric-light 

fixtures (illustr. 44, 57, 61) of all kinds — conforming to 

the most sundry styles and diverse tastes — form the 

chief products, especially for abroad; the extensive expor¬ 

tation brought about the establishing of agencies in Amster¬ 

dam, Paris and London. Larger works Kirsch supplied 

— outside Munich — for the Courts of Justice, Cologne, 

for the Houses of Parliament, Aachen, for the hunting-box 

of the Prince of Thurn and Taxis in Donaustauf, in the 

Rathskeller at Wiesbaden and so on, furthermore for the 

present Emperor William II and also for the King of 

Roumania. As a special proof of the solidity of his manu¬ 

factures, the fact may be mentioned, that many museums 

have procured choice collections of his products as models, 

for instance — only to mention those abroad — at Geneva, 

Basel, Christiania, Gothenburg, Freiburg in Switzerland. 

Of the 8 chandeliers represented on Plate 8 the two upper 

ones, intended for electric-light show the bare wrought- 

iron material; the middle chandelier for petroleum and 

nine candles is in Rococo style — painted in lac-colours, 

principally in white with slight application of green and 

pink at the ends of the leaves. Representation of the 

three articles about 79 of their original size. 

Plate 9. 

Carved Looking-Glass Frame. 
By J. Radspieler & Co., Munich. 

X 

he manufacture of gilders’ works rose to significance 

in Munich in consequence of the great building stir 

under Louis I; the large orders which Louis II gave to 
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\ 
»ollen Silber» unb Spielräumen, rceldje fotüoljl im ln 

als audj im Jluslanb glcid? guten Jtbfalj finben unb non 

funftgciBcrbiidicn iHufecn gerne als »orbilber ermorben 

merben; bic reijenben polydn-oimrteu Amoretten (eine 2« 

porjeUanOmitalion), bie Sufterroeibdjen, Jjanbtud). unb 

£cud)terl)alter (Mbb. 58) finb ein f)auptausful,rarti(el nach 
überfeeifeben Säubern. (Sergl. Cafel 33.) 

Cafel 10. 

SfltiljsMiffie. 
3m £?aufe bes Dr. <S. Hlün^cn; sufammengejMt con 

bemfelbcrt. 

(^us Dr. (5. fjtrtfy, „Das Deutfdje dimmer.") 

* 

jas paus öes Dr. ©g. pirtl}, eines 6er eifrigften 

[öer er 6es öeutfdjcn Runftbanöroerfs, tuuröe tm jafyre 

1885 nad) Öen planen non prof. £. Homeis — unter Be^ 

nui^ung eines älteren Kaufes — erbaut; öasfelbe ift in allen 
feinen Cfyeilen fünftlerifd} ausgeftattet 

unö öarf als ein gliicflicbes Beifptel 

für öic Bereinigung öeforatiner Kunft 

mit öen Aufgaben öes praftifeben 

Gebens, namentlich öer gemütf}licf)en 

IBol}nlid}feit, gelten. Der geräumige, 

im Parterre gelegene Saal, tr>eld)cn 

unfere Cafel tbeilmeife öarftellt, ftel)t 

einerfeits (linfs) öurd) eine Beranöa 

mit öem ©arten, anöererfeits (rechts 

oben) öurd} eine Crfergalerie mit 

Öen XDofym unö ©efellfdjaftsräumeu 

öes I. Stocfes in Berbtnöung. ^ur 2lusftattung öes Saales 

ttutröen jafylreidje alte Arbeiten uertreuöet. Die Bede öes 

Saales ift gefcbmtff, jene öer ©alerte eingelegt; öie Säule 

mit reiebgefdmiptem Cragbalfert ift nürnberger Arbeit um 

1560. Die Xüanö rechts beftfff unten eine eingelegte Ber= 

täfelung (um 1560), oben ©obelins (um 1570). Die Creppcm 

tuanö ift mit einem gelbgrünen Seiöengemebe (um (530) be= 

fangen; auöere — gotfytfcbe, Benaiffance?, orientalifche — 

Stoffe fehmüefen öie Brüftungen, Sitnnöbel unö Öen Boöen. 

pöfye öes Saales 6,5 m. 

■ x 

(lafel 11. 

Srfjmüsdftilldjcti. 
Don Bilbfyauer unb Cifcleur ß. Hothntiilkr, Dlündjeu 

unb Silbfycnter <S. pesolö, IHünd?en. 

* 

£otf}tn filler, einer öer jüngern ©olöfdjmieöe unö 0fc= 

teure Buindjens, betreibt befonöers öie Irleinplaftif, 

öie er, in Berbtnöung mit Juwelen unö anöern eöeln 

ZTlaterialien, auf allerlei Sd)mudfad]en aus ©olö unö Silber 

anmenöet. X)a|? er öie alten RTeifter ftuöirt l}at, ficljt 

man feinen Arbeiten an, unö öoeb finö öie lectern nid}ts 

tueniger als ZTadjbilöungen älterer Arbeiten; uielmel}r Iaffcn 

fie aud} öic moöerncn ^ortfebritte in Cecfynif unö 2lusfüf}t*ung 

5ur ©eltung fommen. ^rauenfebmud, -todk unö Sd}irnt= 

griffe, fieines Cifdjgerätfye, jierlidje Cafelauffä^e bilöen öas 

this branch of industrial art procured for it a name exten¬ 

ding far beyond the borders of the country. The firm 

founded in 1840 by Jos. Radspieler may trace its present 

reputation back to the Munich Exhibition of the year 1876, 

through which it received extensive orders for rooms-of- 

state and dwelling-rooms. Its chief field lies in carved 

Rococo articles; the superior and correct style of form 

of the same is principally due to the choice collection of 

old originals, which is constantly being enriched by the 

proprietor with the best articles the curiosity market offers 

in this line. With the same exactitude other styles are 

treated, as the gothic altar shown on Plate 33. Besides 

numerous luxuriantly decorated apartments for well-off 

private families in Munich and elsewhere, the firm had 

to supply articles in the last few years for the palace of 

the Prince of Thurn and Taxis in Regensburg, for the 

Würm Lake steamboats “Bavaria’' and “Luitpold”, for the 

Grandduke of Luxemburg, for the Duke of Meiningen; 

in addition to these then come the restoration works in 

the churches of S John and S. Peter, in the old town- 

hall and in the royal palace at Munich and so on. 

A favourite department of the firm which it masters 

in a way hardly equalled by any other, are the pretty 

and tasteful picture and look-glass frames, which meet 

7 



with a «rood sale alike in this country and abroad 

and are procured by Industrial Art Museums as mo¬ 

dels; the charming polychromate amorettes (a kind 

of china-imitation), the female figure heads, towelrails 

and (illustr. 58) brackets form the chief export-articles to 

countries over the sea (compare plate 33)- 

Plate 10. 

Part of a Room. 
In the house of Dr. G. Hirth, Munich; arranged by him. 

(From Dr. G. Hirth’s “Das deutsche Zimmer.”) 

* 

he house of Dr. G. Hirth, one of the most strenuous 

promoters of German art handicraft, was built 

in the year 1883 from designs of Prof. L. Romeis — 

making use of an old house in the same; it is in all 

parts artistically fitted up and can pass as a 

successful example of the combination of deco¬ 

rative art with the requirements of practical 

everyday life and especially comfort. The 

spacious room situated on the ground floor 

which our Plate represents in part, has on 

the one side (left) a veranda leading out into 

the garden, on the other (right) a jutting lobby 

leading up to the sitting and drawing rooms 

of the first floor. For the decoration of the 

room numerous antique works were used. The 

ceiling of the room is carved, that of the lobby 

inlaid; the columns with richly carved beams 

are Nuremberg work about 1560. The right 

hand wall has an inlaid wainscoting (about 

1560) above it gobelins (about 1570). The 

staircase wall is hung with a yellowish-green 

silk stuff (about 1530); other — gothic, renais¬ 

sance, oriental — materials adorn the sills, seats 

and floor. — Height of the room 6,5 meters. 

54. 

fyauptfadjlidjfte Sd]affcnsgebiet Notfpmillers; eine befonbere 

Kusseidjnung ift bcmfelbctt baburd) 311 Cfyeil gemorben, baf 

ein non ifpn in d5emeinfd?aft mit Profeffor If. (£yt^ 

Karlsruhe fyergeftellter ^äcfyer auf ber tfäd)erconcurren3 in 

Karlsruhe ((890) unter Rimberten ben erften Preis erhielt. 

Das auf Tafel (\ in ungefähr 3tnei Drittel ber tnirT 

liefen d5röf?e bargeftellte Käftdjcn heftest in feinem Kern 

aus <£id}euf?ol5, welches mit fyellem perimutter unb (an 

ben bunfler erfcfyeinenben Stellen) mit Lapislazuli belegt ift; 

bas (5an3e ift mit einem äuferft feinen (Sefpinnft non ner= 

golbeten Silberornamenten iiber3ogen, in meinem nerfefiiebene 

€belfteine — Diamanten, Bübinen, Smaragbe — eingefeijt 

finb. — Die (Ecfftguren fymbolifiren bie nier (Elemente — 

^cuer, IDaffer, £uft unb (Erbe —, beren jebes feinen Km 

tf?cil an ber ©eftaltung eines Sdpnudes fjat; ben Dccfel 

fdpnüdt eine bem llleere entfteigenbe Denus, tneld)e fid) 

mit Blumen fdpmiidt. Die Kinberfcenen in ben Beliefs 

ftetlen Can3, DTufif, Sdjaufpiel unb anbere Unterhaltungen 

bar, bei melden ber Sdjmud non Bebeutung ift. 

Plate 11. 

Jewel-Box. 
By K. Rothmüller, Sculpter and Engraver, Munich, 

and G. Pezold, Sculpter, Munich. 

Je 

othmüller, one of the younger goldsmiths and en¬ 

gravers, works principally in miniature plastic art and 

employs the same in all ornaments of gold and silver, often 

in connection with jewels and other precious materials. 

From his works it is to be seen that he has studied the 

old masters and yet they are anything but copies of 

antique works; they, on the contrary, rather show the 

modern progress in technics and workmanship. Ladies’ 

ornaments, walking-stick and umbrella handles, small plate 

articles, numerous centre-pieces form the principal range 

of Rothmüllers work; a special honour that has been 

bestowed upon him is his having received, among hundreds 

of competitors, the first prize at the Fan Gompetition 



Cafel 12. 

Sdiien-ItomalLIajjrte. 
21us bcr Sctbeu-Kunftiyeberci con >f. (Ebner 8c <Eo., münden. 

* 

»er jenen 2lnftalten, roeldje fid) 3ur fünftlerifdjen E)eff 

ung bet Seibenmeberei eng on bie 21Tuflet fritieret 

3al?rf)imberte angefdjloffen l)aben, ftefyt bie Sei6en4(unft* 

ipebcrei non Jof. (Ebner & Co. att bcr Spi^e. Bielfacf) 

mit Aufträgen für König Cubung II. befdjäftigt, fyatte bie* 

felbc Deranlaffung, alte Stoffe getreu nacfoualjmen fd)on 5u 

cinei öbeit, als man anberwärts nod) tneit banon entfernt 

mar; 3al)lreid) finb namentlich bie ©o!b=, Silber- unb Seibern 

brofate, weld)e bie ^irrna in ben 3al)ren 1879—85 für 

Xüanbbefleibungen, Borf)änge unb KTöbel ber föniglidjen 

Sdjlöffer 3u fertigen hatte. (Ebenfo mar biefelbe wieberfjolt 

für ben faifcrlid?cn f)of in Berlin, fomie für anbere fürft- 

liebe fjöfc Deutfd)lanbs befebäftigt. IDetm in <Ebner’s IPeberei 

aud) bie mobernen Stoffe feinesmegs ausgefcbloffen ftnb, fo 

liegt beren f}auptleiftungsfäl)igfeit bod) übermiegenb auf bem 

Gebiet ber 3mitation alter Stoffe — aus melden Stilperioben 

es auch fein mag. 

2lud) bcr auf Cafel \2 bargeftellte Seibenbamaft ift 

eine Beprobuftion eines alten Stoffes, bcr fid) im Befits 

bes BTalers prof. Jr. t>. Cenbadj befinbet; ber Stoff mürbe 

auch Sur XDanbbefpannung bes prunffaales (Cafel 4) r>er= 
menbet. 

Cafel 13 & 14. 

$lol)US. 

Don Prof. XPill). IDibemann, ^franffiirt a/tTt. 

* fls ein Kb3meig ber Biiincbener Kleinfunft unb 3mar als 

einer ber Fräftigften, ift Prof. IDibemann an3ufel)en, 

melcber feine erfte Kusbilbung in 2Ttünd)en genoffen, bann 

mehrere Jahrc in Born — 5. CI), für bortige ©olbfdjmiebe 

— gearbeitet hat unb nun an ber ^ranffurter Kunftgemerbe= 

fd)ule ba3u berufen ift, eine fegensreiebe Cf)ätigfeit als £el)ter 

511 entfalten. 2lus allen feinen Arbeiten fpriebt eine fraft= 

nolle Künftlernatur, meld)e non einer reichen, manchmal faft 

unbejäfymbaren Phantafte geleitet ift; er ift burd?aus originell, 

nirgenbs Zcadjafymer. licit Borliebe bebient er fid) ber üppigen 

formen bes Barocf, unb feine beforatinen Figuren erinnern 

in Bemegung unb ©eftaltung nicht feiten an bie mud)tigen 

Kraftmenfd)en 2nid)dangelo,s. (Eine forgfältige Durd)bilbung 

aller (Einzelheiten, bei meld)er aud) bie unbcbeutenbfte 2luf= 

gäbe trefflid) gelöst erfd)eint, ift für IPibemanu’s Arbeiten 

be3eid)nenb; erftreeft fid) biefe Burcbbilbuug fd)on im ^tgür* 

Iid)en auf alle Hebenbinge, mie Sanbaleu ober Kopffd)mu<f, 

fo prägt fie fid) uod) entfd)iebener in allen conftructiuen 

Details aus. 
2111c bie genannten Borjüge finben fid) pereinigt auf 

bem (Slobus, ben unfre Doppeltafel barftellt; berfelbe mürbe 

pon Prof. IDibemann in ben 3ahren 1^85 un^ 
2luftrag pon ber pofjumelierfirma (E. Scbürmann & Cie. 

franffurt a/7Xl ausgeführt, meld)e für ftd) bas Berbienft in 

2Infprud) nehmen barf, tüchtigen jungen Künftlern (Belegen' 

in Carlsruhe for a bin that he executed in conjunction 

with Professor K. Eyth (Carlsruhe). The box, about 2/3 of 

the original size, represented on Plate 11, consits in the 

mainsubstance of oak which is inlaid with light mother 

of pearl and (in the parts which appear darker) with lapis- 

lazuli; the whole is covered with a very fine web or 

silver gilt ornament in which various precious stones — 

diamonds, rubies, emeralds — are set. — The corner 

figures symbolize the four elements — fire, water, air and 

earth — each of which has its part in the formation of 

a jewel. The lid is adorned with Mars and the rising 

Venus who decks herself out with flowers. The children 

scenes in the relievos represent dancing, music, acting, 

and other amusements in which jewelry is prominent. 

Plate 12. 

Damask Silk Hangings. 
From the Silk Art. Weaving Establishment of Jos. Ebner & Co., 

Munich. 

* 

Among the looms which have held closely to the models 

k of earlier centuries for the artistic development of 

silk-weaving, the Silk Art-Weaving Establishment of Jos. 

Ebner & Co. stands at the head. Highly occupied with 

orders for King Louis II it had occasion and opportunity 

to copy old materials accurately, at a time when else¬ 

where such a thing was hardly ever properly taken 

in hand; numerous are, in particular, the gold, silver- 

and silk brocades which the firm had to manufacture in 

the years 1879—85 for tapestry-hangings, curtains and 

furniture of the royal castles. In like manner it has 

repeatedly been engaged by the imperial court in Berlin 

as well as by other royal courts in Germany. Although 

in Ebner’s looms modern stuffs have also not been by 

any means excluded, yet their chief productive capa¬ 

bilities lie principally in the department of imitations of 

old materials — whatever style and period they may 

belong to. — The silk damask shown on Plate 12 is 

also a reproduction of an old material which is in the 

possession of the painter Prof. Fr. v. Lenbach; the material 

was also used for covering the wall of the room of state 

(Plate 4). 

Plates 13 bf 14. 

Globe. 
By Prof. William Widemann, Frankfort-on-the-Main. 

* 

As a part of the Munich miniature art and indeed a very 

. important one, Prof. Widemann must be taken into 

consideration, who received his early education in Munich, 

then worked for several years in Rome for goldsmiths of 

that place and has now been called to the Frankfort In¬ 

dustrial School of Art to act in the beneficial capacity as 

teacher. In all his works a powerful artistic nature speaks 
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I?cit gegeben 311 fjaben, it?re Kräfte an f?ert>orragen6en Auf¬ 

gaben 3U erproben, mährenö bie ^irma felbft bas Hififo über 

nafym. — Die r»on retd? mobeütrlen Spangen unb einem 

prächtig gratnrfett ^orijontalfreis gehaltene €rbfugel mirb 

non bcm fnieenben Atlas getragen, beffen runbes, non Del¬ 

phinen flanfirtes poftament einen breifeitigen ^uf befiel; 

bie abgefd)rägten Kanten bes lefiteren tragen allegoiifcbe 

^iguren, bcren Ausfefyett unb Attribute fie als bie Derfinn- 

bilblicfyungen ber brei ^onen feiinjetdpien: eine Hubierin, 

umgeben non tropifcfyen (£>emäd)fcrt, in ber rechten panb einen 

(Elepfyanfe^afpt, in bem linfen Arm ben Bogen, ftellt bie 

fleifje ^one bar; — eine (Europäerin mit einer Statuette 

ber Pallas als Befd)üt>erin non Kuiift unb lüiffenfdjaft führt 

bie gemäßigte ^one t>or; — eine in Seehunbsfelle eingehüllte 

(Sronlänberin mit ^ettgänfen, Aenntlgergemeifyen, parpunen, 

Schneefchuhen ic. r>ergegemr»ärtigt bie falte ^one (Abb. 55). 

Das (Battje hat etnfd)lieflid) bes Södels eine fjöfye r»on 

elma 90 cm unb befteht mit Ausnahme bes Ebeuholjfodels 

aus Silber, meines an ben figürlichen Cfyeileit fammt bereit 

Attributen, mie an ber (Erbfugel felbft, oyybirt, im übrigen 

uergolbet ift. 

Tafel 15. 

piuftljor. 
Don f?offmtftfd?Ioffer Dietr. ^ufmann, ITCüncfyen. 

* akuter benjenigen Sd?miebemerfflatten XHündtens, meldie 

9 ihren Arbeiten eine fünftlerifdic ZDetfye 511 nerlcifyen 

pflegen, ift biejettige non Buftttantt eine ber älteften; fie errang 

bereits bei ber erften BTüttdietter Kunftgetnerbeausftellung 

(f876) einen Preis. — Das abgebilbete Parftfyor bilbete 

int 3ah1' 1888 beit pauptausfteUungsgcgcnftanb ber finita 

unb ift einem Tfyor am ZDürjburger pofgarten itacfygebilöet; 

bei einer Breite non 4 Bietern unb einer pöfye non faft 

7 Bietern fyat basfelbe ein (Sernidg non 2800 Kilo. ZDie 

biefes Chor fpäter in ben Befifi eines ittbifd?eit dürften — 

bes Blafyarabja non Durbuttgha — ging, fo mürben in 

Bufmaitn’s ZDerfffätten mehrere, ttod] bebeuteitberc Arbeiten 

für bas palais bes Kronpriit3ett non Siam hergeffellt; fein 

umfangreiches ZDer? — ein großes Parfthor int (Demicbt 

non 3500 Kilo — fyat Bufmann übrigens nad) Paris ge¬ 

liefert, tnährenb nebenher jahlreid^e fleittere Arbeiten — 

(Selättber, Catenten 2c. — gefertigt mürben (Abb. 45). 

Cafel 16. 

Silfietnei? fafelleupl. 
Don J^artach Sc Sohn, f^offtlberarbeiter unb Cifeleur, tniindjeit. 

* aus ber parrad^fdien ZDerfftatt für Kleiitfunft in Cbeb 

ntetall unb Bronze finb feit ihrer (Sriinöung int 3ahre 

1850 jahreiche ZDcrfe für fird)lichcn mie für meltlichen 

Gebrauch hernorgegangen, namentlich feit ber 1876 er Aus= 

ftellung, mcld]c bie fiinftlerifdje Ceiftungsfälygfeit berfelben 

tnciteren Kreifett befannt gemadit hatte. Befonbers umfang¬ 

reich mären bie Aufträge für Cubmig II.; faft fämmtliche 

Bronjen in beit Königsfehlöffern perrendiiemfee unb pofycn- 

which is led by a copious, almost indomitable, fantasy; 

he is always original, never imitative. With predilection 

he employs the voluptuous form of Baroque, and his 

decorative figures not uncommonly remind one in move¬ 

ment and form of the mighty and strong figures of a 

Michael Angelo. Significant in Widemann’s work is the 

careful finish in all the details, in which the most un¬ 

important task appears splendidly executed; as this finish 

even in the figures extends to all secondary matters, as 

sandals or head-dress, it is plainly marked in all construc¬ 

tive details. 
All the above mentioned good qualities are to be 

found collectively on the globe, which our double Plate 

represents; it was made to order by Prof. Widemann in 

the years 1885 or 1886 for the Courtjewelers firm of 

E. Schürmann & Co. Frankfort-on-the-Main; who can 

claim for themselves the merit of giving young talented 

artists the opportunity to try their skill in eminent sub¬ 

jects, the firm taking upon itself the risk. — The globe, 

which is held up by richly modelled bands and a magni¬ 

ficently engraved horizontal circle, is supported by the 

kneeing Atlas, the round base of which, flanked with 

dolphins, has a three-sided pedestal; the slanting edges of 

the latter bear allegorical figures, their appearance and 

attributes showing them to be the symbolizations of the 

three Zones; a Nubian woman, surrounded by tropical 

plants, an elephants tusk in the right hand, in the left 

arm the bow, represents the torrid zone; a European 

with a statue of Pallas, as protectress of the Arts and 

Sciences, denotes the temperate zone; — a Greenland 

woman wrapped in seal-skin with pinguins, reindeer ant¬ 

lers, harpoons, snow shoes etc. symbolises the frigid zone 

(illustration 53). The whole inclusive of the stand is 

about 90 centimeters high and is, with the exception of 

the ebony stand, composed of silver, of which the figures, 

attributes and globe are oxvdized and the rest gilt. 

Plate 15. 

Park-Gate. 
By the Court Locksmith Dietr. Bussmann, Munich. 

Je 

Among the Munich smiths’ workshops which bestow 

" on their work an artistic touch, Bussmann’s is one 

of the oldest; it obtained a prize even at the first Munich 

Industrial Art Exhibition (1876). — The park-gate re¬ 

presented was the principal article exhibited by the firm 

in the year 1888 and is copied from a gate in the Court 

Garden at Würzburg; with a width of 4 meters and 

a height of almost 7 meters, it weighs 2,800 Kilo. As 

this gate later came into the possession of an Indian 

prince the Maharajah of Durbungha — so several 

still more important works were executed in Bussmanns 

workshop for the palace of the Crown Prince of Siam; 

his largest work — a large park-gate weighing 3,500 Kilo. 

Bussmann has sent it to Paris, while numerous smaller 

works railings, lanterns etc. — were made besides 
(illustr. 43). 
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fdjwangau — mehrere Sdjreibjeuge, (giranbolen, Cafeb 
auffä^e, 3arbinieren/ Ciifter, Heiterftatuetten — finb aus 
parrad)’s lüerfftättc herporgegangen. Daju famen in ben 
lebten 3at?ven ein 80 cm l?ot?cr pradflpofal — <gefd)enf 
für S. lx. gol)eit ben priujregenten £uitpolb non Bayern — 
Cafelauffäfie für ben Prinjen Cubwig non Bayern u. f. ip. 

Bas (gebiet, melees bie parrad)’fd)e IDerfftätte im Bereid) 
ber ^ein-metatlarbeit begerrfcgt, ift webet ted)nifd), nod) 
ftiliftifd) in beftimmte <5ren$en gebannt; ob es fid) um weih 
lid)e ober fird)tid)e (gegenftänbe Rauheit, ob biefetben fid) 
in einem mittelalterlichen ober neujeitlidjen Stile bewegen 
— ftets »erben fie ben Kenner beliebigen (pgl. 21bb, 65)! 

Der auf unferer Cafe! \6 abgebilbete Cafellcudjter 
bilbet mit nod) brei anbern bas pod)jeitsgefd)enf ber Stabt 
Ccipjig an ben Kronprinjen ^riebrid) Huguft pon Sad)\<tn. 

3C S^ei Mcfer ^udjter finb gleicf); if)te pöl)e betragt 1,05 m. 
Dem (Entwurf lag eine 3beenffijje pou Direftor Sd)ufter 

in £ctpjtg 511 (grunbe. 

Heber bem mit bem IDappen ber Stabt Eeipjig (in 
(Email) gefdpmicften breifeitigen Fuf ergebt fid) auf fcfjlanfem 
Schaft eine weibliche — am (gegenftüde eine männliche — 
p ernte, in leicht bewegter paltung bie pielfad)ü>erfd)lungenen 
Kerjenträger mit ben 2lrmen emporhebenb. Die brei uuterften 
Kerjenträger entwideln fid) etwa in ber pöl)e ber piifte 
unb finb mehr in (geftalt non Füllhörnern ausgebilbet, — 
jwei nad) portt, über bem emaillirten fäd)fifd)en lüappen, 
unb einer nad) hatten; auf ihrem Baden tragen bie pennen 
grofje, mit freigetriebenen Blumen ic. befere füllhornartige 
(gefäf e, aus bereu Biitte ber oberfte Kerjenträger entfpringt. 
Keijcnbe Putten jieren bie oberen (Eden bes Södels; wie 
bie pauptfiguren, fo finb and) biefe Putten am jugehörigen 
(gegenftüd nöllig anbers gehalten. 

Künftlerifd) unb technifch ftcllen fid) biefe £eud)ter als 
ganj herporragenbe Stüde bar; — fd)on bie (gufjarbeit — 
jeber £eud)ter enthält etwa V2 3cnluer Silber — perlangte 
bei ber complijirten Biegung ber Kerjenträger u. f. w. eine 
meifterl)afte Beherrfdjung ber Ced)nif. Die Silberfarbe ift 
burd) eine äujferft jarte, aber nur tl)eilweife burd)gcfüprte 
(Drybation auf’s Fßtufte jur (geltung gebracht. Cveib= unb 
(gufjoruamentif finb fo reijpoll neben ciuanöer angewanbt, 
bafj mau ben fouft oft 511 beobadjtenben (Eontraft jwifd)en 

Beiben uirgetibs unangenehm empftubet. 

(Tafel 17. 

flococo-Hc. 
Don 21. pöffenbacher, Fgl. bayer. gofmöbelfabrifant, IHündjen. 

* f dient 511 einer <3eit, welche ber fünftlerifd)en Kusftattung 
) ber XDohnungen wenig Derftäitbnif entgegenbrachte, 

l)at bie pöffenbad)er’fd)e BTöbelfabrif in biefem Sinne ge= 
wirft, unb bie Stellung, welche biefelbe jefet nad) mehr 
als l)unbertjäl)rigcm Bcftanbe einnimmt, gibt ^eugnip ba* 

für, bafj fie bie richtigen IDege eingefd)lagen f)ah 3n ^rer 
panb lagen u. 2t. bie grofartigften 2trbeiten für bie Bauten 
König Cubwigs II., bereu 2tusführung tu bie pal)re 1.868 

\886 fällt; fo fertigte bie Fa&rif für 5d)lof Ciuber* 
hof fämmtliche ETiöbeL unb (£inrid)tungsgegenftäube, für 
Sd)Iof? perrenchtemfee bie ZHofaiffuf höben, spüren, Fenfier, 

Plate 16. 

Silver Chandelier. 
By F. Harrach & Son, Court Silversmith and Engraver, Munich. 

Jr 

Also from Harrach’s workshop for miniature art in 

l precious-metals and bronzes, since its foundation 

in the year 1850, numerous works for ecclesiastical and 

secular use have especially proceeded since the exhibition 

of 1876, which made the productive capabilities of the 

firm known in wider circles. Especially large were the 

orders of Ludwig II, almost all the bronzes in the royal 

castles, in Chiemsee and Hohenschwangau — several 

bronze inkstands etc., branched candlesticks, flower-stands. 



forme 6te 2TTöbel, worunter StücFe aus Hofertfyolj mit Bronze» 

(Sarnirung. (£benfo gingen Me romanifdjen ZTcöbel unb 

bas prächtige got^ifc^e Sdrlafjimmer auf 22cmScfnuanftein 

aus pöffenbaker’s ^abrif pernor — lauter Arbeiten, welche 

fünftlerifcf? auf einer feiten erreichten Ejöfye fte^en. Heben 

öiefcn, non föniglicfycr ©unft getragenen Schöpfungen roar 

pöffenbacfycr aucf? fet?r ftarf non anderer Seite in Anfprudj 

genommen; namentlich lief König Karl non Rumänien 

mehrere Kciumc feines Schloffes in Bufarcft auf's Hcichfte 

non ihm ausftattten, fo neuerbings tnieber bie (5emäd)er 

bes Kronprinjen ^erbinanb. 
(Scgcmnärtig ift bie ^abrif ftarf non Arbeiten für 

bas Keid)stagshaus in Berlin in Knfpruch genommen, 

für melches biefelbe jtnei grofe Keftaurationsfale aus^ufiibren 

hat. Bie zahlreichen Beftellungen non ausmärts ncranlaften 

bie ^trma, in Ceipsig, ^ranffurt a/lll. unb Conbon Filialen 

ju errichten. 

«gu ben einfchmeichelnbften Arbeiten ber letzten 3ahl’e 

gehörte bas auf ber (Jrleftrijitäts-Ausftellung in ^ranffurt 

U89l) 3ur Schau gebrachte 22ofofo=Bouboir, aus meinem 

and) bie auf Cafel \7 bargeftellte (£cfe ftammt; bie IPänbe 

finb in Blau unb Silber gehalten, bie 21Töbel mit gelbem 

Seibenftoff bejogen. 

56. 

Cafel 18 & 19. 

(Ehrengabe ber Stabt ITtiindjeti 311m 70. (Seburtstage Seiner Durchlaucht 

bes Heicbsfanjlcrs vfiirfteit ©tto ron Sismarcf. 

(Semeinfame Arbeit iTCiincbener STCeifter. 

Je 

ie non Profeffor Kubolph Seif angeregte jbee, als 

^eftgefd^enf bem dürften Bismarcf eine Botintafel 

511 ftiften, ineiche in Stil unb Ausführung ganj bas cfjarafter* 

iftifdje (Seprcige bes in 2Uündfcn juerft miebererftanbenen 

unb 511 eigenartigfter Blütfye entfalteten Kunftgemerbes an 

fid) trage, fyat 311 einer fo bebeutungsnollen Sdjöpfung Am 

laf gegeben, baf bem Künftler biefe Anregung allein fd)on 

als ein Berbienft juerfannt tnerben muf. Angeficffls aber 

ber 511 betnunberungstnürbiger Bollenbung gebiehenen Arbeit 

felbft, bie nom genannten Ateifter erfunben unb unter beffen 

Leitung auch ausgeführt mürbe, ift bas IBerf als ein 21TarL 

ftein ber bilbnerifchen (Entmicflung nicht nur ZHiincfyens, 

fonbern ber naterläubifdieu Beftrebungen überhaupt 511 be= 

tradjten. 2Cur aus ber innigen Berbinbung non Kunft unb 

(Semerbe fonnte eine foldje Ceiftung fyeruorgefyen, bie nicht 

chandeliers, equestrian statuettes — have proceeded from 

Harrach’s workshop. These were followed in the last 

few years by a handsome cup 80 cm high — a present 

for His Royal Highness the Prince Regent Luitpold of 

Bavaria _ centre-pieces for the Prince Louis of Bavaria 

and so on. The branch that Harrach’s workshop excels 

in, in the department of tine metal work, is limited 

neither in respect to technique or style; whether it treats 

secular or ecclesiastial subjects, whether they belong to the 

style of the middle ages or the present day — they will 

always give the connoisseur satisfaction (comp, illustr. 65). 

The candelabrum shown on our Plate 16 represents, 

with three others besides, the wedding present of the 

town of Leipsig to the Crown Prince Frederick August 

of Saxony. Each pair of these candelabra is alike; their 

height 1,05 meter. The design is founded upon a sug¬ 

gestive sketch of Director Schuster in Leipsig. 

Above the three-sided pedestal, decorated with the 

coat of arms of the City of Leipsig — in enamel, rises 

a female — the companion one — a male Hermes, 

holding with the arms, in an easy mobile attitude the 

manifold twisted candle-receptacles. The three lowest 

branches rise to about the height of the thighs and are 

formed more in the shape of cornucopiae — two in 

front above the Saxon coat of arms and one behind; 

on their backs the figures carry large cornucopia-shaped 

vessels with freely wrought flowers from the midst of 

which the upper candlestick rises. Charming amorettes 

adorn the upper corners of the socle; like the principal 

figures, the cupids also on the companion pieces are 

entirely different. 

Artistically and technically these candelabra represent 

highly superior articles; — even the casting — each 

candelabra contains about ‘/a hundred-weight of silver 

— required in the complicated bendings of the candle¬ 

sticks etc. a masterly command over the technics. The 

silver colour is brought, by a very slight but only par¬ 

tially applied oxidation, to the best possible effect. 

Wrought and cast ornament are so charmingly brought 

together into contact, that the constrast so often observed 

between both is nowhere disagreeably felt. 

Plate 17. 

Rococo-Corner 
by A. Pössenbaeher, Upholsterer to the Court of Bavaria, Munich. 

Jr 

Even at a time when the artistic decoration of apart¬ 

ments found little appreciation, the furniture manu¬ 

factory of Pössenbaeher worked in this direction and the 

position which it now holds after more than one hundred 

years establishment, proves it to have chosen the right 

path. To their hands were entrusted, among other things 

the great works for the buildings of king Louis II which 

veie canied out in the years 1866—1886; the manufactory 

made for the castle Linderhof the whole of the furniture 

and fittings, for castle Chiemsee the mosaic, floors, doors, 

windows, and also the furniture, among which articles 

in rose-wood with bronze ornamentation. Also the furni- 



/ 69 

cine oberflächliche unö flüchtig sblenöenbe Dekoration bes 

Hugcnbltcks ift, fonbern burd? ben €rnft iEpres 3nf>alts, 

Dollfommenheit ber form unb ijarmonifdje Schönheit ber 

äuferen (grföeinung ihrer Aufgabe, einen großen gefd?id)L 

lichen ZHoment 511 ueremigen, bureaus gemadtfen ift. 

X^cis aus Silber unö feingolb non illeifter Karl 

Winterhalter mit eminentem Derftänbnif gebilbete ©e* 

fchenf Münchens fteilt eine im Stil ber hofften (Entwicklung 

einheimifcher Kunft am Ausgang bcs \6. 3ahrhunberts 

gehaltene, breite filberne, mit flachem Bankenmerk umjogene 

Cafel bar, auf welcher aus ucrgolbetem ©runöe in gleichem 

Stil bie Deuffchrift in ftlbernen Budfl'tabcu fyeruortritt. 

Die non Paul peyfe oerfafjte IDibmung lautet: 

„Dem fürften <Dtto uon Bismarck, bem 

größten Bürger bes burd) il?n neu erftanbenen DeuL 

fdjen Beicbes, bem erlauchten Porbilbe bes BTuttjes, 

ber Beharrlichkeit unb ©emiffenstreue, bem tueib 

biiefenben Porfämpfer für bie lüohlfahrt ber Dötfcr, 

bringt jur f eier feines 70. ©eburtstages ben el)rfurd)ts= 

pollften ©ruf bar bas banfbarc DTündjen." 

©eäft mürbe bie burd) echte Charafteriflif ber 

nung wie burdj prä^ifiou ber Durchführung hernorragenbe 

Schriftplatte pon 3 can JJaggenmüller. 

Umfcbloffen tpirb bie Cafel pon pielfältigft burd}^ 

broebenem unb rerfdjlungenem golbenem Cartoucbenmerf. 

3nmitteu ber Bafis fi£t bas IDappen ber Stabt, umgeben 

pon mannigfachftem Sdjmucf. Kn ben beiben Seiten fielen, 

als fermen geformt, in Silber gegoffene Karyatiben; bie 

pon Prusfa mobellirten, in energifeber Schönheit gehal¬ 

tenen, pon pornehmer ©etpanbung umhüllten Pollfiguren 

ber „IDatyrljeit" mit golbenem Spiegel unb ber „©eredfig- 

Feit'', bie XPage in fyocherhobenert pänben haltenb. lieber 

bem pon ihnen getragenen, gekröpften ©ebälke prangen in 

phantaftifd]en Pafen jartgeformte, buntfarbige Culpen* unb 

Icelkenfträufe. Die Krönung jeigt bas pom fürftenhut 

überfd]attete, pon golbenen Corberjwcigcn unb feftons um¬ 

rahmte XPappen Bismarck's, au bas in ornamentalem 

Baukentperk ruhenb rechts als Symbol ber „Stärke" ein 

filberner £ötr>e unb eine mit Scfywert bewaffnete Kmorette, 

links jur Perftnnlidnmg ber „Treue" ein pon einem kleinen 

geflügelten ©enius liebkofter punb ft<h lehnen. 3n ^en nier 

(Ecken halten grofe, in ©olb gefafte Smaragbe bas im- 

ponirenbe ©anje in kräftig* wirkungsvollem 3nemanber=: 

fd}Iuf jufammen. 
Die Kiirje ber gegönnten 3cit non nur jwei Blonaten, 

in ber bas ftaunenerregenbe XPerk geplant unb 511 Cube 

gebracht toerbeu mufte, war ben Kiinftlern ein Sporn, ihre 

beften Kräfte unb ifr fyöcbftes Können in raftlofem Cifer 

unb bauernber Spannung einjufefen. 

Cafel 20. 

StUlltC, in Äujifw gefri«6m. 
(Enttpurf pon Utaler I9. HeKtter, iniiitcfyen; ^lusfiibnutg pou 

Kupferfcbmicbmeifter ijetnr. Scify, IHündjen. 

* Jß$ie bie foeben befprodjene (Ehrentafel, fo ift and] biefe 

Kanne ein ©efcbenk jum 70. ©eburtstag bes f ürften 

Bismarck unb jmar ein ©efdjenk bes BTeifters felbft, ber feiner 

\ 

ture in romanic style and the splendid gothic bed-room 

in Neu Schwanstein was supplied by Pössenbachers’ 

manufactory all works which are artistically of an ex¬ 

cellence seldom attained. 

Besides these works carried on under royal patronage 

Pössenbacher was also much sought after in other direc¬ 

tions; in particular the king of Roumania had several 

rooms in his castle at Bucharest handsomely decorated 

by him, and again recently the apartments of the Crown 

Prince Ferdinand. At present the manufactory is busily 

engaged on works for the Reichstag House in Berlin for 

which it has to fit out two large refreshment rooms. 

The numerous orders from abroad induced the firm to 

erect agencies in Leipzig, Frankfort-on-the-Main and 

London. One of the most taking works of the last few 

years is the Rococo-Boudoir exhibited at the Electric 

Exhibition in Frankfort (1891) — from which the one 

represented on Plate 17 is taken; the walls are in blue 

and silver, the furniture covered with yellow silk. 

Plates 18 & 19. 

Bismarck Tablet*of-Honour. 
Testimonial of the City of Munich upon the occasion of the 70 th birth¬ 

day of His Serene Highness Reichskanzler Prince Otto von Bismarck. 

Combined work of Munich artificers. 

X 

The idea set afloat by Professor Rudolph Seitz to make 

Prince Bismarck a present of a votive-tablet, which 

should bear, in style and workmanship, the thoroughly 

characteristic stamp of the industrial art which first of 

all was revived and brought to perfection in Munich, 

has given birth to such an important production, that 

merit must be awarded to the artist if it were only for 

the suggestion. In face however of the admirable per¬ 

fection the work has been brought to, and which was 

invented by the above mentioned master, under whose 

guidance it was executed, the work must be regarded as 

a monument of plastic development not only of Munich 

but of patriotic endeavour generally. Only by the cordial 

alliance of art and handicraft could such an article be 

produced, which is not a superficial or dazzling orna¬ 

ment for the moment, but one which by the genuine- 

Das Deutfcfye Kunjtgeroerbe. 
German Artistical Handicraft. 8 
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Bereitung für ben grofen Blann permit Kusbrucf geben 

rnollte. ZDenige 3a^re corner fyatte Seit? angefangen, fupfer» 

getriebene <£>efäfe in größerem Umfang unb in rollenbeter 

fünftlerifcber Burcfjbtlbung fyerjuftellen unb fcbon (885 er= 

regten feine forgfältig cifelirten XDerfe auf ber nürnberger 

Bletallausftellung aüfeitige Bemunbetung. Küfer jafllofcn 

Kannen, Bafert (bis faft ( Bieter foefy aus einem Blccf* 

flücf, oljne Xcafyt getrieben), 3ar&iuieren unb äfyulicfyen (5c= 

fäfeu (5. CI?. mit Bergolbung unb (Emailfdnnucf) finb aus 

Seitj’s IPerfftätte mehrere größere IPanbbrunnen, Cüfter, 

Kamtnnorfefer, (Srablatnpen fyernorgegangen; baju fam in 

ben lebten 3afyrcn eine ftattlidje Beifye figürlicher Arbeiten, 

u. K. feebs ^igurengruppen unb mehrere (Einjelfiguren für 

Blündjen, anbere für Berlin (3. B. ein 2 Bieter fofycr 

£öme), Hamburg ic. Die leide unb bebeutenbfte Krbeit ift 

bic nach Degas’ BTobelffrjje gefertigte 8 Bieter h°he 

maniagruppe für bas beutfd?e Beicbstagsfyaus, tuelcfye eine 

fjaupt^ierbe ber beutfehen Kbtfyeilung auf ber columbifcbeu 

XDeltausftellung ift. (Bgl. bie Kbb. ^9 unb 69.) 

58, 

ness of its ingredients, perfection of form and the har¬ 

monious beauty of its outward appearance is thoroughly 

fit to immortalize a moment of historical importance. 

Munich’s gift, of silver and fine gold and executed 

by the master Karl Winterhalter with great skill, repre¬ 

sents a broad, silver tablet in the style of the highest 

development of native art at the beginning of the i6,h 

century, covered with flat leaf-work and upon which the 

inscription, in the same style, stands out in silver letters 

on a gold ground. 

The dedication by Paul Heyse runs: 

“To Prince Otto von Bismarck, the greatest citizen 

of the German Empire, founded by himself, to the 

illustrious prototype of courage, perserverance and con¬ 

scientious faithfulness, to the far-seeing defender of the 

welfare of the people, grateful Munich offers its most 

dutiful greetings on the occasion of his 70th birthday.” 

The inscription-plate, conspicuous by the pure 

characteristic of the drawing and precision in execution, 

was etched by Jean Haggenmüller. The tablet is surrounded 

by manifold fretted and complicated golden bordering. 

In the middle of the base is set the coat-of-arms of the 

City, surrounded bv various ornaments. On both sides 

stand caryatides, in the form of Hermes, cast in silver; 

the full figures, portrayed in beauty of an energetic type 

and clothed in graceful attire, of Truth with a gold 

looking-glass and Justice holding the scales in uplifted 

hands, are modelled by Pruska. Above the entablatures 

or beams bent at right angles, which they support, ten¬ 

derly-formed and bright-coloured bunches of tulips and 

carnations glitter in fantastic vases. The crowning shows 

the Bismarck coat-of-arms surrounded by golden laurel- 

branches and festoons over-shadowed by the prince’s 

coronet, upon which, reposing in ornamental leaf-work, 

lie to the right, as symbolic of “Strength” a silver lion 

and an amorette armed with a sword, to the left repre¬ 

senting “Faith” a dog fondled by a little winged guardian- 

angel. In the four corners large emeralds set in gold 

fix, as it were, the whole together in a strong, effective 

manner. 

The shortness of the time granted, only two months, 

in which the marvellous work had to be planned and 

completed, was a spur to the artists to put into it their 

utmost energy and skill with untiring zeal and unrelaxing 

attention. 

Plate 20. 

Cafe I 21. 

$nl§feffen. 
Don Rofjmndier ^ul. (Elc^in^er, ITEiin^en. 

Je 

^nter benjenigen Blündjener Sd?mucffad?en, tneldje (Email 

unb (Ebelfteine mitcinanber Bereinigen, fielen biejenigen 
non 3ul. Cldnuger in erfter Beifje. Bon ben beiben l?ier 

im Bilbe porgefüfyrten fjalsfetten ift bie obere ein Braut* 

gefdjenf; bic IDappen ber Stabte Blüncben unb Cinbau 

toeifen auf bie IBolyiorte ber Brautleute bin. Ber anbere 

laniarü in LinDossed topper. 
Designed by H. Kellner, Painter, Munich; executed in copper by 

Heinr. Seitz, Master-Smith, Munich. 

T ike the testimonial plate pist spoken about, so this 

i-/ tankard is a present on the occasion of the 70th birth¬ 

day of Prince Bismarck and a present too from the maker 

himself, who desired hereby to express his esteem for 

the great man. A few years before Seitz had begun to 

make embossed copper vessels to a large extent and in 

perfect artistic form, and even in 1885 his carefully 



f}atsfcf}mucf mar feiner seit buebftäbtid) eines 6er 6Ian5ftücfe 

6er (888er 2lusftellung; 6ie entjücFenöe IDirfung, welche 

— namentlich bei fünftlidjer Beleuchtung — 6urch 6ie reij* 

Dolle Gruppirung großer un6 Heiner Diamanten, Bubinen 

un6 perlen un6 6urch Me auf’s ^einfte emaiUirte GoI6* 

faffung hergebracht ift, lägt fief? freilich aus einem ein- 

farbigen £icf)t6rucf nur ahnen. Die jehn grofen Diamanten 

nom fchönften ^euer, melche allein einen IDertl? non über 

10,000 mt öarftellen, befi^en eine hohe Gol6faffung; über 

6ie mit meinen (Emailftreifen nerjierten Bäften 6er Raffung 

legen fid) bunt emaiUirte Beverungen. Die größeren gtmföen* 

glic6er beftfcen je einen Diamanten, jmei Bubinen un6 jmei 

perlen; an 6en ftäfidjen 6erfciben ftn6 6ie flächen fcfymars 

geftreift, 6ie (Eden tueif un6 6ie Banfen blau, weif un6 

fchmars» Die Heilten ^mifdjenglieber tragen je einen Dia= 

manten. Seiber ift es nicht möglich gemefen, 6iefes Unb 

fum — wie urfprünglich beabftd)tigt — auf 6ie WtlU 

ausftellung 511 (Chicago ju bringen; un6 6och märe geraöe 

6iefes Stiicf fo recht geeignet gemefen, 6er 6eutfchen Gol6= 

fdjmiebcHmft (Bonner non jenfeits 6es (Dceans 511 ermerben. 

Cafel 22. 

JtönjTcn4in6flnö. 
£et»rrfd?nitt>2trbeit von Allots STtüKer, JHüncfyen. 

* 

£Jj#ei manchen jtingern BTünchenerKunfthan6mer!ern bil6et 

ihl'c BielfeitigFeit einen I)auptgrun6 für 6ie (DrigL 

nalität ihres Schaffens; jmeifellos mür6e mehr (Originelies 

gefdmffen, menu 6ie fehr meit getriebene 2lrbeitstfyeilung 6er 

Gegenwart nicht 6ie (Einfeitigfeit begünftigte. Bon l^aufe 

aus Dialer, bat 2Hois Zlliiller jahlreiche, r>erfdne6cnfteu 

^meefen 6ienen6e ^immer in 21 tünchen un6 ausmärts, auch 

Bltäre uu6 Bltarnifcben, mit feinen Iltalcreien gefdmuidt, 

— in melchem Stil es auch fei, aber immer djarafteriftifdj; — 

unfer mit (Efyrcnabreffen k. fo freigebiges Zeitalter bot 6em 

Künftler reichlich Gelegenheit, feine Kenntnif 6er alten 

Pergamentmalereien an eigenen Arbeiten ähnlicher 21rt an 

6eu Cag 311 legen un6 jugleid? fein (Talent auch an Mn 

(Einban66eden 6erartiger Urfun6en 311 perfudjen. Das Ge= 

fchief, meldjes er auch fyier bewies, nerfchaffie feinen £eber= 

fchnitbBr bei ten bal6 einen Buf, fo 6afj er 3. B. allein 

gelegentlich 6es 70. Geburtstags 6es Prinjregenten £uitpo!6 

port Bayern 6ret folcber Gtubänöe 511 fertigen fyatte; ein 

Hnicum unter 21uiller’s 6erartigen Arbeiten ift eine im 

21 uftrag 6es 21Talers profeffor Gabriel 21Iar her9eDe^^e 

3mperatoreu=Büftung aus nergolbetem £e6er. — Da6urch, 

6af auch 6ic Bcfchläge 511 folgen 2l6ref6ecfen 6es Bünftlers 

eigenhän6ige 2lrbcit fiu6, berührt er fich mit 6er GoIÖ= 

fchmic6efunft, — uu6 auch in 6iefem Gebiet fyat 6erfelbe 

fd}on Bieles, namentlich au Scfymucffacfyen gefchaffen, lauter 

originelle, non frifdjer, fröhlicher Küuftlerfraft 3eugen6e 

Stiicfe. (21bb. 66 un6 67.) 
Der auf Cafe! 22 ungefähr in halber Gröfe 6argeftellte 

(Einbanb enthält bie 2l6reffe 6es Kreifes Xcieöerbayern 311m 

70. Geburtstag 6es prh^regenten £uitpo!6 pou Bayern, — 

mie auch Me 3nfci}rift auf 6er Dccfe befagt; 6er Bait6 5eigt 

6ie braune Haturfarbe 6es Sobers, 6as 21iittelfel6 ift tfyeiL 

weife 6urd) G0I6 un6 ^arbe belebt. 

chased works aroused admiration at the Nuremberg Metal 

Exhibition. Besides numerous tankards, vases (of almost 

1 meter in height made out of one piece of sheet metal 

without a join or seam), flower-stands and such like 

articles (partly gilt, partly enamelled) from Seitz’s works¬ 

hop have proceeded several large wall-fountains, lustres, 

fireguards, grave-lamps; in addition to these come, in the 

last few years a considerable number of figure works 

among others six large figure groups and several single 

figures for Munich, others for Berlin, for instance (a lion 

2 meters high) Hamburg and so on. The last and most 

important work is the group of Germania, 8 meters high, 

from a model sketch of Begas for the German Reichstag 

House, which is a principal ornament in the German 

Division of the Columbian World’s Fair. (Compare illustr. 

49 and 69). 

Plate 21. 

Necklaces. 
By Jul. Elchinger, Court Jeweler, Munich. 

fe 

Among those Munich ornaments which combine enamel 

l. and precious-stones, those of Jul. Elchinger rank 

foremost. Of the two necklaces shown here in the 

drawing the upper one is a bridal present; the coats of 

arms of Munich and Lindau indicate the homes of the 

bride and bridegroom. The other necklace was, at the 

time, literally the centre piece of attraction at the Ex¬ 

hibition of 1888; the delightful effect brought about — 

especially by artificial light — by the charming grouping 

of large and small diamonds, rubies and pearls and by 

the gold setting which is enamelled in the finest possible 

manner, can of course only be guessed at in a plain 

photogravure. The ten large diamonds of the most 

brilliant fire, which alone represent a value of over 

10,000 Marks, have a raised gold setting; above the 

setting, decorated with enamel stripes, are brightly ena¬ 

melled ornamentations. The large intermediate links each 

hold one diamond, two rubies and two pearls; on the 

settings themselves the surfaces are striped black, the 

corners white and the scroll-work blue white and black. 

The small intermediate links have each a diamond. — 

Unfortunately it has not been possibble — as had ori¬ 

ginally been intended — to bring this unique article to 

the Chicago Exposition ; and just this article would have 

been so thoroughly appropriate for obtaining patronage 

for German goldsmiths’ art from over the ocean. 

Plate 22. 

Address-Cover. 
Cut-leather Work by Alois Müller, Munich. 

* 

he chief reason for the originality of their products 

with many a young Munich artificer is their ver¬ 

satility; undoubtedly more original things would be in¬ 

vented if the wide spread division of labour nowadays 

did not so tend to onesidedness. Originally a painter 

\ / 
8* 
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{Tafel 23 & 24. 

flifitoiMt®« pruntynun«. 
Don f?dttrtch Sauermann, ^lensburg. 

Je Scber, 6er öie DTüncfyener Kunftgetr>erbeausftellung im 

, jafyr \888 befucbt fiat, erinnert fid) nod? mit ^reuben 

an bas (Dftfriejtfcfye dimmer non Kunfttifdjler Sauermann; 

bas gemütfjlicfye, gan5 mit ^oljnertäfelungen in befcbeibener 

aber reijnoller (Drnamentif ausgcftattete dimmer errang fid? 

bamals bie ungeteilte Zuneigung aller Befdjauer. (Ein 

äfynltcfyes dimmer, aber in größerem ZTtaf ftab unb reicherer 

2lusfüf?rimg, fyat Sauermann nad) eigenem (Entwurf mit 

ben Schülern ber unter feiner Leitung ftetjenbeu Cefyrwerfftatt 

uitb Bleifterfebule in ^lensburg für bie columbifcfye IDelt- 

ausftellung ausgefüfyrt. (Er bietet in feiner Anlage eine 

ebeufo gebiegene als fiöcffft originelle IDiebergabe alter IDofyn» 

typen fammt bereu Details, mie fie in jenen (5egenben nörblid) 

non ben b^arjabljängen bis jur bänifcfyen (Srenjlinie, namenfi 

lid] aber in Sd]Iesu)ig4)olfteiu feit ben älteften feiten fyeimtfcb 

gcmefeit finb, ober mie fie fid? im £auf non 3afyl’l?unberten 

bei ^riefen unb Hieberfadjfen als bie fyauptfädjlidjften Bc= 

molyier bortiger (Begenb ausgebilbet traben mögen. 3ur 

2lusftmücfung bes ausgefteüten Zimmers ftnb beffyalb 

fomol)l altgermanifd)e ZtTotiue (perfdjluugeue Kretfe), als 

and) gotfyifd^e unb fpätere ©rnamente cermenbet unb ju 

einer t}armonifd)en (Defammtwirfung pereinigt. Die CafeL 

ung ber IDänbe, ber Decfe, bes Jfufbobeus, fomie bie DTöbel 

befielen aus bunfel getöntem (Eicfyenfyols, welches burdj 

menige färben (blau, rotfy, hellgelb, grün) belebt wirb; 

ber obere 0?eil ber XDanb ift mit einem graugelben, bunfel 

blau gemufterteu Stoff (pgl. Dafel 46) lu^ogen. Unfere 2lb= 

bilbung gemährt einen (Einblicf in ben (Erfer, ber mit feinem 

fräftigen Stiibmerfe, feiner fchrägen Bretterbecfe, feinen 

IBanbfafteu unb Druden an ehemalige IPolyuutgsentncbL 

ungen norbfriefifeber (5runbbcfit>er erinnert; bie auf bem 

quabratiften ^üübrett ber Cfyüre angebrachte Darftelluug 

pou Xüotau unb ^reya bemeift, baff bie (Erinnerung au bie 

altgermanifdjen ©ötterfagen uoefy nicht ausgeftorben. — Bon 

ber rcijpolleu farbigen IDirfung, 511 welcher and) bie pou 

f)anb gefertigten polfterbejüge, ber Bobenteppicfy, bie Bor= 

pänge beitragen, fann unfere Hbbtlbung leiber feine Bor- 

ftellung geben. — 

Bei 6,5 m Ciefe unb 5 m Breite t^at bas dimmer 

eine fjöfye pon 4 ni. 

{Tafel 25. 

^irgcntiifler. 
(Entworfen pou prof. 2lnton Seber, ITCiincben; ausgefiifyrt pon 

Kans JTlayer, JTlündjcn. 

Je 

iefer aus (Eifen gefdjmiebete £fifter bilbet einen ber erften 

glücHichen Berfudje, bem neu aufgetaudfien (Stüfylidjt 

eine fünftlerifch befriebigenbe Raffung 511 geben. Die ein= 

Seinen Campen finb l?ier in grojse Hofen eingefeht unb buvd) 

belaubtes Hofengejmeig mit einanber 511 einem Sternenfranj 

oereinigt, ber fo gemiffermafen ben Himbus ber inmitten bes 

Krauses ftcfyenben pimmelsfönigin — burefy bas XBappen 

\_ 

Alois Müller has embellished numerous rooms of different 

descriptions in Munich and elsewhere, also altais and 

altar niches with his paintings, in what ever style yet 

always characteristic; our age so plentiful in addresses 

of honour offered the artist ample opportunity to make 

known his knowledge of old parchment paintings in his 

own works of a similar character and at the same time 

to.try his talent on the covers for such like documents. 

The ability he also here displayed soon procured his 

works in cut leather a name, so for instance upon the 

occasion of the 70th birthday of the Prince Regent Luit¬ 

pold of Bavaria, he had three such covers to execute; 

unique among Müllers’ works is an imperial equipment 

of gilt leather made to order of the painter Prof. Gabriel 

Max. — As the mountings for such address covers are 

the artists’ own work, he therefore comes in contact 

with goldsmiths’ work, and also in this branch he has 

made many things especially in jewels, all original articles 

showing fresh genial artistic power (illustr. 66 and 67). 

The cover represented on Plate 22 about half the 

size contains the address of the Circuit of Lower Bavaria 

on the occasion of the 70th birthday of the Prince Regent 

Luitpold of Bavaria, as the inscription on the cover states; 

the edge shows the natural brown colour of the leather, 

the middle portion is enlivened parthy by gilt and colours. 

Plates 23 & 24. 

Decorated Room Lower-German. 
By Heinrich Sauermann, Flensborg. 

Je 

very one who has visited the Munich Art Industrial 

Exhibition in the year 1888 remembers with pleasure 

the East Frisian Room by the Art Cabinet maker Sauer- 

mann; the cosy room entirely fitted out with wood panel¬ 

ling in simple but charming ornament, obtained unalloyed 

approbation from all visitors. A similar room, but on a 

larger scale and of richer workmanship Sauermann has 

executed, from his own designs with the apprentices of 

the workshop and Artificers School in Flensborg (directed 

by him), for the Columbian Worlds Fair. — He shows 

in his designs a pure and at the same time highly ori¬ 

ginal representation of old dwelling-room types together 

with all their details as they are to be found there, from 

the earliest years, in those regions north of the Harz Hills 

to be Danish boundaries, but more especially in Schleswig- 

Holstein and as they may have developed in the course 

of centuries with the Frise, Lower Saxon and chief in¬ 

habitants of these regions. — In the decoration of the 

rooms exhibited therefore, old German motives (entwined 

ciicles) as well as gothic and later ornament are employed 

and worked into a general harmonius effect. The wood 

work of the walls, ceiling, floor, as well as the furniture 

is of dark toned oak, which is enlivened by a few colours 

(blue, red, light yellow, green) the upper part of the wall 

is covered with a greyish yellow and dark-blue figured 

stuff (see Plate 46). Our drawing gives an inside view 

in the bow-window which with its strong supports, its 

sloping wood ceiling, its cupboards and chests reminds 



Wurn/M 

BibltotfjeF irrt fgl. Schlöffe 311 Bufareft. 
Don ßofmöbelfabrifanfen 21. pöffenbacfjer, Ittündjen. 

Library at the royal Castle in Bukarest. 
Bv A. Possenbach er, upholsterer of the Court of Bavaria, Munich 
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als Patrona Bavariae cbarafterifirt — bilöet. IHe Kofcn 

prangen in Pergolbung, öte ATa&onna felbft, fammt öem 

XDappen, in reicher Bemalung. 

Cafel 26. 

Jflßumöcle. 
Seberfcfynittarbeit non i)ofInidjbuibermeifter p. Attenfofer, IHüttdjcn. 

* 

er crfte, welcher in neuerer ^eit öie £cberfdnüttted)nif 

$ in 6ie Buc^binberwerfftätte einfüfyrte unb — obgleich 

nid)t Künftler — bennod) fünftlerifd? ausübte, ift p. Alten* 

fofer; forueit biefelbe ftd) im Bereid) ber Bucbbinberei — 

an (Einbänben unb Käftchen — betätigen lief, fat er fie 

ftets in feltener, r»on feinem anbern Budibinber erreichten 

Bollcnbung gefanbfabt, ofyne besfalb anbre Cedjnifen feines 

^aefes — panbuergolbung, ©tfelirung bes Budjfcfnittes, 

Ceberintarfia u. f. tu. — besfalb 511 uernachläffigen. 

Per abgebilbete (Einbanb mürbe gelegentlich eines Bc= 

giments*3u^^ums für BTajeftät ben Katfer ^ranj 
3ofeph non ©efterrcid) gefertigt unb ift in lPirflid)feit 

2V2 mal fo grof. 

Cafel 27. 

Iafelfiuf|fl| (fiolinnfiu§-S|iff). 
Don Ifofgolbfdjmieb Oj. i^iben, Itliindjen; ITTobcIIe jur Schale üoti 

Bilbfyauer (3g. pejolb, IHüttc^en. 

* Siefer Cafelauffaf nimmt Bejug auf bie (Entbecfung 

Amertfas, inbem bas Schiff „Santa BTaria" bes 

Columbus in möglidjft getreuer Icachbilbung ben <Srunb= 

gebanfen ausmadfl; basfelbe ift mit Aet>ungen ber jmölf 

pimmels3eid)en nerfefen, bie Blabonna, fomie bie tDappen 

unb Jahnen finb auf ©olb emaillirt. (Betragen wirb bas 

Schiff non einer 3nbtanerin, bereu (Bärtel, palsfette unb 

Armreife mit Cbelfteinen gefchmiicft finb; fie fteft auf golb= 

fehimmernbem ©eftein, welches aus einer runben, 5ur Auf* 

nähme non Blumen bienenben Schale auffteigt. Pie Aufen* 

feite ber letzteren fdnnücfen aufer Smaragbcn, Saphiren, 

Bubinen unb Perlen brei weibliche "Köpfe als Allegorien 

ber alten XDelt: (Europa, Aften, AfrtFa; bas ©anje ruft 

auf brei Kryftaüfugeln unb einem breifeitigen ^uf aus 
CenantoCHarmor. 

Anbre Cafelauffäfe für Silberhochzeiten, als Cfyrcrt* 

gefdjenfe k. hot peiben mehrfach gefertigt; baju fommen 

IHünjpofale, Platten unb Aehnliches. Als Spezialität be* 

treibt peiben bie pcrftellung non originellen Schmucffachen 

befonbers auefy aus palbebelfteinen, fowie non fleinen ©ier* 

unb Cafelgefäfen, Cöffelcpen u. f. w. mit Stabtanfidfen 

unb fonftigen (Erinnerungen an Hlündjen. 

Cafel 28. 

Don ber Kgl. Bayer, ffofglasmaleret X. pettier, HTüttcfyen. 

^iie $■ X ©ettlcr'fche pofglasmalerei würbe im 3«hr \870 

gegrünbet an Stelle ber ehemaligen Staatsanftalt für 

©lasmalerei, weldje im gleichen 3ahrc mit bem Cob ihres 

one or the ancient furniture of North Fresian land-proprie¬ 

tors; the representations on the square pannels of the 

doors of Wotan and Freia show that the remembrance 

of old German myths has not yet died out. — Of the 

charming colour effect to which the cushion coverings, 

the carpet, the curtains add, this plate can unfortunately 

give no idea. — 
With 6,5 m. by 5 m. depth, the room is 4 m high. 

Plate 25. 

Church Chandelier. 
Designed by Prof. Anton Seder, Munich; executed by Hans 

Mayer, Munich. 

This chandelier made of wrought iron is one of the 

first successful attempts to give a satisfactory artistic 

setting to the newly invented electric-light. The separate 

lamps are here placed in large roses and combined into 

a starry wreath which, as it were, forms a halo round 

the Virgin standing in the centre, characterized by the 

coat of arms as the patroness of Bavaria. — The roses 

themselves glitter in gilt, the Madonna together with the 

escutcheons are richly painted. — 

Plate 26. 

Album-Binding. 
Cut-leather Work by the Court Bookbinder P. Attenkofer, Munich. 

It 

The first to introduce the technique of cut-leather into 

book-binding workshops in modern times is P. Atten¬ 

kofer, who although not a trained artist, has executed 

artistic work; to whatever extent he has occupied him¬ 

self in the sphere of book-binding — in covers and cas¬ 

kets — he has always handled his work in so satisfactory 

a manner and brought it to unusual perfection, attained 

by no other bookbinder, without on this account neglec¬ 

ting the other technicalities of his trade — handgilding, 

chasing of the book edges, leathern inlaid work and so on. 

I he Binding represented was made on the occasion 

of the Jubilee of a regiment for 

and is in actuality 2I/2 times the size. 

Plate 27. 

Epergne (Columbus’ Ship) 
by Court Goldsmith Th. Heiden, Munich; for the bowl by 

G. Pezold, Sculpter, Munich. 

* 

This epergne refers to the discovery of America, the 

ship “Santa Maria” of Columbus in the exactest 

imitation possible giving the main idea, it is decorated 

with etchings of the twelve signs of the zodiae, the 

Madonna, as well as the coats of arms and flags are 

enamelled on gold. I he ship is supported by an Indian 

woman, whose belt, necklace, bracelets are adorned with 



Befifeers 2liumüUer ein (£nöe gefunöen f>atte; 6er gute Kuf 

in »eifern 6ie 2Hünd?ener Glasmalerei allermärts ftanö’ 

ebnete 6em jungen Gefcbäft 6ie IPege. Pie ga^l 6er Gottes! 

Raufer in (Europa un6 in überfeeifcf)en Cänöern, incite 6ie 

^ettler’fdje Hnftalt mit ©IasgemäI6en fd^mücfte, ift eine fo 

grofe, öaf mir nur einen ganj «einen Ojeil öauon auf. 

5äl?ien fönnen. Bon öeutfcfyen Kirnen befreit 6ie Pome 

5u ZHagöeburg, Konftanj, ^reiburg, Sanösfyut, Bremen, 

Hirn mol?l 6ie umfangreichen Glasgemäl6e; öa5u fommen 

Kirchen in Btiincfyen, 2lugsburg, Stuttgart, Strasburg, 

Berlin u. f. m. Bon an6ern europäifdjen Staaten befifien 

namentlid] (£nglan6, Pänematf, ptalien (S. ^rancesco in 

Siena, Batican in Born), 6ie Sd^meij un6 Spanien (£atfie. 

bralen 511 Burgos un6 (Doieöo) gcttler’föe Arbeiten; in 

neuefter pcit famen 6a5u mit junt Ojeil fefyr be6euteu6en 

Aufträgen Nuplanö (JNLrsburg) un6 ganj befou6ers 

Bmerifa, mo t>or einer Neifye non 3afyren - einem 6ringen6en 

Beöürfmf entfpred?en6 — eine Bertretung 6er Bnftalt (Ben- 

ziger Brothers, Hem^orf, 56 un6 58 Barclay.Street) — 

errichtet mürbe. Unter Öen für meltlidje Bauten gefertigten 

Glasbilöer.Serieu mögen 3unäd)ft öie 6es Biiindjener Hatfc 

Kaufes genannt fein; an <3af?l meröen öiefelben allerbings 

übertroffen öurd) öie 200 Glasgemälöe, melcbe öie ^ettler'fcbe 

Bnftalt im Auftrag öcs Königs Karl I. non Rumänien für 

öeffen Karpathen*Sd)lof Sinaia gefertigt bat. 

Pas auf unferer Cafel abgebilöete ^enfter fcbmiidt — 

mit mehreren anöern — öie Chapel of Sisters of Bon 

Secours in Bern Borf; in öer gleichen Stabt befhtbett fid) 

^ettler’fcfye Arbeiten noch in öer Church of the Immacu¬ 

late Conception, S. James’ Church, S. Nicolas’ Church, 

St. Teresa’s Church, Convent of the Ladies of the Sacred 

Heart, — in Brooflyn St. Charles Borromeo’s Church, 

Church of Our Lady of Good Counsel 11. f. to. 2ludj 

Philaöelpfna, Bern (Orleans, IDasfytngton (D. C.), Buffalo, 

Couisoille, Chicago, Baltimore befifeen in einzelnen ihrer 

KircLen Arbeiten Settler’s. 

Cafel 29. 

lococo-Snlon. 
Zlarf? €nttmirfeit noit Sauratb ZTt. Schulde, Hegensbitrg, ausgefüfjrt 

von £öofmöbclfabriFaut ©. ITtündjen. 

* 

m 3ahre \879 gegrüuöet, fyat ^as funftgemerbliche 

, Ktelier non (D. f rifefdje in menigen 3a*?ren fid? 5« einer 

öer erften 2Künd?ener IDcrfftätten für Kunfttifchlerei empor*» 

gefdjmungen; muröe jur ^eit öer Griiuöung öes Gefchäftes 

normiegenö öie öeutfdre unö italienifche Kenaiffance gepflegt, 

fo hat öasfelbe nach unö nach alle Stilarten in fein Schaffens» 

bereich gejogen, öie alle mit gleicher BTeifterfchaft gefyanö. 

habt meröen: nlämifcbe unö franjöfifche Kenaiffance, Cyroler 

unö nieöerrheinifche Gotfyif, Kococo unö popf, moöerne eng. 

lifche unö franjöfifche Btöbel. Piefer Bielfeitigfeit entfpricht 

and) öie BTancfyfaltigfeit öer Kufträge; unter öenfelben feien 

genannt mehrere Arbeiten für Öen Ijerjog non Kleinittgen 

(u. 21. öer Speifefaal in öer Befte f?elöburg) unö für Öen 

dürften Churn unö Tapis (nier Säle öes Sdjloffes St. Ctueram 

bei Kegensburg, 3a9^fch^°f' Kefiöenj in Kegensburg). 3n 
Öen lebten 3ahren ha^te ^fritefdje, öer faft ausfcfiliejjltcfy 

precious stones; she stands on glittering rock which vises 

from a round bowl intended for flowers. The outside 

of the latter is adorned with emeralds, sapphires, rubies 

and pearls besides three female heads as allegories of the 

old world; Europe, Asia, Africa; the whole rests on three 

crystal balls and a treilateral pedestal of Levanto marble. 

Other epergnes for silver weddings, testimonials etc. 

Heiden has constantly executed; in addition to coin cups, 

plates and such like. As speciality Heiden pursues the 

mating of original jewels, especially also of half-precious 

stones as well as small ornamental and table vessels, 

spoons and se on, with views of the town and other 

souvenirs of Munich. 

Plate 28. 

Glasspainting 
by the Royal Court Glasspainting Establishment, F. X. Zettler, 

Munich. 

* 

he Court Glasspainting Establishment of F. X. Zettler 

was founded in the year 1870, in place of the former 

State Establishment for glasspainting which in the same 

year ended with the death of its owner, Ainmiiller; the 

high reputation in which Munich glasspainting stood in 

all parts of the world, smoothed the way for the new 

business. The number of churches in Europe and 

countries over the sea, which the establishment of Zettler 

decorated with glasspaintings is so great that we can 

only here enumerate a small portion of them. Among 

German churches the cathedrals of Magdeburg, Constance, 

Freiburg, Landshut, Bremen, Ulm, contain about the 

largest glasspaintings; then come churches in Munich, 

Augsburg, Stuttgart, Strasburg, Berlin and so on. Among 

other European states England, Dänemark, Italy (S. Fran- 

cesco-Siena, Vatican-Rome), Switzerland and Spain (cathe¬ 

drals at Burgos and Oviedo) possess Zettler’s works; of 

late large orders came in from Russia (St. Petersburg) 

and in particular from America, where for several years 

past, supplying a much felt want, an agency was erected. 

Benziger Brothers New-York, 36 and 38 Barclay Street. 

Among the many glasspaintings executed for secular 

buildings may first of all be mentioned those of the 

Munich town hall; in number these are exceeded by the 

200 glasspaintings which Zettler’s establishment has exe¬ 

cuted by order of the King Carol I of Roumania for 

his Carpathian Castle Sinaia. 

The windows represented on our plate adorn, with 

several others, the Chapel of Sisters of Bon Secours in 

New-York; in the same city are still to be found Zettlers 

works in the Church of the Immaculate Conception, 

S. James’ Church, S. Nicolas’ Church, S. Teresa’s Church, 

Convent of the Ladies of the Sacred Heart — in Brook¬ 

lyn, St. Charles Borromeo’s Church, Church of Our Lady 

of Good Counsel and so on. Also Philadelphia, New- 

Orleans, Washington (the windows of the New Catholic 

University), Buffalo, Louisville, Chicago, Baltimore possess 

in their churches works of Zettler. 



nad) eigenen (Entwürfen arbeitet, auch größere Aufträge für 

bas 2Iuslanb — Oefterreicb, Sdnneij, ^ranfreid), Jtalien. 

(Dgl. Caf. 50 unb Hbb. 28.) 
Der Kococo-Salon, welcher auf Cafe! 29 jur Darftellung 

gelangt iff, fyat eine (Sruubfläcfye non 7,5 m auf 4,0 m bei 

einer f}öl?e non ^,55 m. Die IDcinbe finb burd) fdpuale 

Cifenen gcgliebert unb mit (Sobelin*3mitationen bebedt; bie 

(ßrunbfarbe ber IDcinbe ift ein feines (Elfenbeingelb, mäfyrenb 

bie auf bem f^oljgrunb gefertigten (Drnamente, wie aucfy 

bie reich gefd^ui^teu IlTöbel ed)t nergolbet finb. 

üafel 30. 

Lüfter für eWfrifjp Strfjf. 
Don fjoffunftfdjloffer pan! STCarcus, Berlin. 

* aie bebeutfame Stellung, welche fid) bas Berliner KunfP 

f?anbwerf errungen, nerbanft basfelbe 511 nicht geringem 

Ojeil ben Sdmiiebeifenarbcitcn; 511 ben jüngern fyierin 

tätigen IDcrfftätten gehört jene non Paul Illarcus. Die 

Plate 29. 

Rococo Drawing-room. 
From designs by Baurath M. Schwitze, Regensburg, executed by the 

Court-Upholsterer O. Fritzsche, Munich. 

* 

stablished in the year 1879, the industrial art studio 

of O. Fritzsche has risen in a few years to be one 

of the first Munich workshops for artistic cabinet-work; 

as when establishing the business, principally German and 

Italian Renaissance was cultivated, so it has by degrees 

taken up later all styles in its business which are all 

treated with equal skill; Flemish and French renaissance, 

Tyrolese and lower Spanish gothic, rococo and modern 

English and French furniture. The versatility is in 

accordance with the diversity of the commissions or orders! 

to mention among these several works for the Duke of 

Meiningen, among others the dining-room in the Veste 

Heldburg and for the Prince of Thurn and Taxis (four 

rooms of the castle St. Emmeran near Regensburg, hun¬ 

ting box, palace in Regensburg). Of late years Fritzsche, 

who almost exclusively works from his own designs sends 

furniture abroad more and more — Austria, France, 

Switzerland, Italy. (Comp, plate 50 and illustr. 28.) 

The rococo drawing-room which is represented on 

Plate 29 has a square measure of 7,3 meters by 4,0 meters 

with a height of 4,35 meters. The walls are joined to¬ 

gether with narrow stripes and covered with imitation 

gobelins; the ground colour is a fine ivory yellowish 

white, while the carved ornaments on the wood ground 

as well as the richly carved furniture, are richly gilt. 

Plate 30. 

Chandelier for Electric-Light. 
By Paul Marcus, Court-Locksmith, Berlin. 

* 

The important position which Berlin handiwork has 

obtained is to no small extent owing to the smiths’ 

iron-work; to the younger workshops in this branch 

belongs that of Paul Marcus established in the year 1880, 

after its founder had been trained in drawing, for 

artistic iron-work in particular, at the Berlin Industrial 

Art School; the chief branch of work is in fixtures for 

gas, electric light, fire irons etc. which are sent in great 

numbers to Russia, Sweden, Holland, France, England, 

America. As associates, Marcus has engaged some of the 

fiist architects of Berlin and already after the first year 

of commencing business his works were awarded prizes; 

at the “Smiths Competition Exhibition in Karlsruhe (1887) 

Marcus gained the first prize for the entire show on 

account of the ingenuity and versatility displayed in the 
treatment of the material. 

I he measure of the chandelier as represented is about 
76 of the real size. 



Plates 31 & 32. (ßninbung berfelben batixt aus bem 3af?rc \880, nad)bem 

ii)x Bcftljer ftd) auf ber Berliner Kunftgewerbefdiule im 

^eignen unb jwar fpejieU für Kunftfdjlofferei ausgebtlbet 

t?attc; bas £)auptfd?affensgebiet ift basjenigc ber Beleuchtung 

förper, feuergerätfye ic„ weldje in großer ^afjl nach Huf- 

lanb, Schweben, ^otlanb, ^ranfreid), €nglanb, Amerifa 

gelten. «gu XHitarbeitern hat AXarcus einige ber erften 

Ardpteften Berlin’s fyerangejogen, unb feine Arbeiten 

mürben fcfyon nach erften Betriebsjahr ber XDerfftätte 

burch preifc ausgejeidjnet; auf ber Sdpmebetfen-Concurrens- 

21usftellung in Karlsruhe (f887) errang fich BTarcus fogar 

ben erften preis für bie ©cfammtleiftung unter Berücf-- 

ftchtigung ber betuiefenen Cücfytigfeit unb Bielfeitigfeit in 
ber Behanblung bes BTaterials. 

Bor BTaafftab bes bargeftellten Lüfters ift ungefähr 

*/« ^er n?irfli«hen (Sröfe. 

Cafel 31 & 32. 

petal. 
3m Befitj Sr. Kgl. fjofyett bes Prin3'Kegfntert fititpolb uon Bayern, 

von prof, non tlXUIer, IRiindjen. 

* 

CßlÄcnige moberne Ateifter haben fo bas ganje ftinftler- 

Jy),4^ ifche Schaffen unferer Boreltern, namentlich aus ber 

Blütfyejeit ber beutfehen (Eolbfcbmiebcfunft erfaft, wie pro- 

feffor ^frit> r>on 21 tiller, — wenige ucrftefyen fo wie er, ohne 

fflauifd)e Hadjalpmmg besfelbcn in bereu (Seifte 511 arbeiten. 

Xcicfyt allein fünfiddlidj ber f ünftlerifcfy-formalen, fonberu 

and} fünficbtlidi ber tecbuifdieu Bollfontmenfyett formen feine 

Arbeiten neben bie bemunberten Ateiftermerfe cergangener 

3afyrfyunberte gefeilt werben; alle Cecfyntfen, bie bas (Bebtet 

bes (Ebelmetalls berühren, bie alten fo gut wie bie neuen, 

beherrfcht Profeffor von Aliller in umfaffenbftem IHaafe 

— namentlich auch bie (Emaillirung, wäfyrenb fefyr riele 

Silberarbeiter unb (Eifeleure bie an ihren IPerfen nor- 

fommenben (Emails in anbern IDcrfftätten ausführen laffett. 

Ber auf unferer Cafel 5 f «Sc 32 abgebilbete pofal ift ein 

(Befdvnf, welches bie allerburdrlaudrtigften Kiuber Sr. Kgl. 

poheit bes prinjregeuten Cuitpolb non Bayern ihrem Pater 

511 aüerhödrft beffen 70. (Beburtstag — am \2. ATärj 

^ 891 — bargebracht haben; ber pofal mürbe von profeffor 

^rif uon Aliller nach eigenem (Entwurf in uergolbetem 

Silber ausgeführt. Bas eigentliche (ßefäf) wirb unten von 

einem fyofyen Hing umfdiloffeu, auf welchem in (Email bie 

IPappen ber Kinber unb Sdrmiegerfitiber angebracht fiub; 

ber weit auslabenbe ^up ift uon einem freigetriebeueu £aub- 

frauj umfdüuitgeu, in beffen Blumen (Bolbtopafe eingefefet 

fiub. Bie Spnuhbäuber in ben pänben ber ben ^uf um- 

gebeubeu (Engel enthalten wichtige Baten aus bem £cben 

bes prinjregenten. Auf bem unteren Hanb be;? Becfels ift 

bie IPibmungsfdn-ift eingeäfet; barüber erhebt ftd? ein reich 

gewunbener Blatt- unb Blumeufrauj. Bie Spi^e bes 

Becfels enbigt unter ber mit perlen unb Hubinen gefcbmücfteu 

Königsfrone, aus welcher ein belaubtes (Beäfte heruorfprieft; 

barüber ruft eine Kugel — aus Capislajuli —, unb bas 

(Banjc überragt bie Patrona Bavariae. 
Bie pöfe bes pofals, ohne ben aus buufelgrüuem 

plüfeh befteheuben Socfel beträgt 80 cm. 

Cup. 
In the possession of His Royal Highness the Prince-Regent of Bavaria, 

by Prof. Fritz v. Miller, Munich. 

* 

Few modern masters have so caught the artistic creative 

power of our ancestors, in particular from the flourish¬ 

ing period of German goldsmiths’ art, as Prof. Fritz 

von Miller, — few understand as he does to work, with¬ 

out servile imitation of the same, in their spirit. Not 

61. 

solely as regards artistic form but also as regards techni¬ 

cal perfection his works can be placed on a par with 

the admired masterpieces of past centuries; all technics 

which have to do with precious metals are mastered by 

Prof, von Miller to the greatest extent — to mention 

also enamelling, whereas many silversmiths and engravers 

get the enamel in their works put on in other work 

shops. 
The cup represented in our Plates 31 & 32 is a present 

which the royal children of H. R. Highness the Prince 

Regent of Bavaria presented to their father on his 70th- birth¬ 

day on the 12th of March 1891 — the cup was executed 

by Prof. Fritz von Miller from his own design in silver 

\ 
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Cafel 33. 

tltaraufl’af. 
Don S’ Habfpteler & <£o., ITCiincben. 

aicfer 2lltarauffaf}, 511 tneld)em f Director $v. v. Sett} 

1 ben (Entmurf gefertigt, ift in allen Cfyeilen aus 1)0(5 

gefebnifet unb mit 2lusnaf)me ber farbig gehaltenen ^leifcfy 

partieen, ber XDappen unb bes Bilbes in ber Prebella burd)== 

aus pergolbet; berfelbe befinbet fid) in ber "Kapelle ber Kefon* 

pales5entenanftalt in 21uiud)en. (Dgl. Cafel 9-) 

Cafel 34. 

SronjcneS Sauffihfa. 
(Eiittrorfetx coit prof. 2JÖ. £d)tH, Düffelborf; in Bronze gegoffen. 

Pott pawl Stob, Stuttgart. 

* 

j^€($emt non bent aufbliil)cnben Kunftgetperbe ber £)aupF 

£/)]$£, ftabt IPiirtteinbergs in ben TO er Jafyen bie Hebe 

ift, bann mujf Paul Stof} mit in erfter Ciuie genannt tperben; 

es gibt tpenige IPerfftätten, bie in gleichem 2Vcafe nicht nur 

pon allem Knfange au nur fünftlerifd) bebeutfame Zlrbeit 

geleiftet haben, fonbern berfelbett and) unentipegt treu ge= 

blieben fittb, tpie jene pon Stob. (Segriinbet im ^rüfyjafyr 

(876, hat fid) biefclbe mel)r unb mehr erweitert unb einen 

Huf begrünbet unb befeftigt, ber tueit über bie dreien 

feines bjeimatl)lanbes hinaus beit beften Klang hat. Cie 

Knftalt inirb in Fünftlerifcber unb ted)nifeber Beziehung pöllig 

Pont Beftfjer geleitet; fie befiel ein eigenes 2ltelier für ^eidp 

nen unb IHobelliren. Blatt fül)lt barunt aud) aus ben 

Arbeiten biefer IBerfftätte bie Füuftlerifd)e 3n^^D^uaIität 

heraus, melchc mit Poller ted)nifd)er HÜ eifterf chaff gepaart 

ift; (Suf), ^ifelirung unb Patinirung ftehen burchaus — 

meiftens aud) (Entwurf unb BTobell — unter unmittelbarer 

Kontrole bes Bteifters. (Ein befottberes Perbienft hat fid) 

Stob aud) burd) bie IBieberaufnahme ber IDismutfymalerei 

erworben, welche er au Kaffetteu in Perbiubuttg mit Brouje- 

befdtlüg portheilhaft ampeubet. (2Xbb, 5f.) 

Heben 5al)Uofen Beleud)tungsförpern (Kbbilbungen 7 

unb 8), Statuetten, Käftdjen, beforatiuen Bautheilen, (E>rab= 

malern u. f. tp. gingen aus ber Knftalt u. 21. bie pier 

(Erjtfyiren bes Domes 511 Köln unb mehrere größere Dcn?= 

mäler fleruor, feit in berfelbeu por pier 3al?ren aud) eine 

XHonumentab (Etggiefterei eingerichtet tpurbe. 

Das Dtiffelborfer Caufbecfen, pon tpcld)cm Stob ein 

Duplifat nad) Chicago gefd)ieft hat, tpurbe nach einem (£nt 

tpurf bes 2Xrd)ite!ten 2lb. Schill, prof, an ber t Kunfb 

afabemte in Düffelborf, l)crgc[tellt. (Eine pon Bilbhauer 

^eberlcitt in Hint enttporfene Cäufergruppe jicrt beit Decfel 

bes Becfens, auf tpeld)em auferbent an ber IDanbung nod) 

pier non prof. IDibemann in fyranffurt enttporfene Beliefs 

angebracht fittb: Der Süitbenfall, ber Durchgang burd) bas 

Botl)e XHeer, Hoah’s Danfgebet nad) bent Berlaffen ber 

2lrd)e unb eitblid) HTofes, wie er burd) einen Sd)lag mit 

feinem Stabe bent Reifen HXtffer entlocft. Die pattbgriffe 

bes Dedels tperben burd) Delphine gebilbet. Der befannte 

Bibcltert: (Sehet ht» in alle IDelt u. f. tp. ift um ben Banb 

gilt. The vessel itself is encircled below by a high 

ring on which the coats of arms of the children and 

chfidren-in-law are wrought in enamel; the wide spreading 

pedestal is entwined by a leafy wreath, in the flowers 

of which, topazes are set. — The inscription ribands in 

the hands of the angel encircling the pedestal give impor¬ 

tant dates from the life of the Prince Regent. On the 

lower edge of the lid is etched the dedication; over it 

rises a richly twined wreath of leaves and flowers. — 

The top of the lid ends with the regal crown set with 

pearls and rubies from which sprout leafy twigs; above 

it rest a ball — of lapis lazuli — and over the whole 

towers the patron saint of Bavaria. 

The height of the cup, without reckoning the dark 

green plush stand, is 80 cm. 

Plate 33. 

Head-Piece of an Altar. 
By F. Radspieler & Co., Munich. 

* 

This head-piece of an altar for which the designs were 

made by the late Direktor Fr. v. Seitz, is carved in 

all parts in wood and with the exception of the coloured 

flesh portions, the coat of arms and the picture in the 

socle, is gilded throughout; it is in the chapel of the 

Convalescent Home in Munich. (See Plate 9.) 

Plate 34. 

Font. 
Designed by Prof. Ad. Schill, Düsseldorf; cast in bronze. 

By Paul Stotz, Stuttgart. 

Je 

Whenever the rising industrial art of the capital of 

Würtemberg is spoken of, Paul Stotz must be 

mentioned among those in the first ranks; there are few 

workshops on the same scale which not only have made 

artistic and important works from the verv beginning, 

but which have also kept unerringly true to the same, 

like Stotz’s. Founded in the spring of the year 1876 it 

has increased in size more and more and made a name 

for itself extending far beyond the borders of its own 

country. I he establishment is entirely directed, artistically 

and technically by the proprietor; it contains a special 

studio for drawing and modelling. Thus the artistic 

individuality of the works of this establishment is felt, 

coupled with complete technical mastery; moulding, 

engraving and bronzing — often the designs and models 

are under the direct control of the master. Special 

merit is due to Stotz for having acquired Wismuth’s paint¬ 

ing process, which he employs on cash-boxes and bronze 

mountings. (Illustr. 51.) Besides numerous fixtures (illustr. 7 

and 8), statuettes, caskets, decorative parts of buildings, 

grave-monuments and so on were sent out from the 

manufactory and later on the four bronze doors for 

Cologne Cathedral and several large monuments, four 

years ago a foundry for monuments having also been 
erected in the manufactury. 
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bcs Becfcns eingramrt. Der retch omamentirte fuf 6es 

tTaufbecfens ift augerfcem nod) mit Öen mer <£t>angeliften 

gefcfymücft. f^öl^e bcs (Ganjen ca, f,80 m, Sdjalettöurcly 
meffer ca. \ m. 

Cafel 35. 

Äofgiie Srcöen?. 
Pott 3. fiugler, münden. 

Je 

^f^iefe (Erebens hübet einen BeftanMbeil einer ganjen Speife= 

jimmercinricfytung, bereit ftilgetreue DutcbMlöung bem 

Verftänönif? i^res Verfertigers für bie älteren Stilarten bas 

befte ^eugni^ ausfteiit; in gleicher IPeife £»e£?errfd?t Kuglet 

inbeffen aud) bie fpäteren Stilmeifen, namentlich and] in 
Dergolöerar beiten. 

Cafel 36. 

$aIsj$mtS. 
Pon (Ely Ptifttyum, HTiincfyeii. 

'Triefet Sdjmucf heftest im IDefcntlicben aus Perlen unb 

Brillanten in (Selb gefaxt; nur -unter bem 2Jrtfa£ 

ber Blütfyenfnofpen, bei ben großen perlen, finb Heine Sma= 

ragbe eingefefet. 

Cafel 37. 

<£>ttetfor. 
(Eingang 511 ber (Sntppc ber (Ebelmetallarbcitcn auf ber dolumbifcbcn 

iücltansftcllung. 

Pon (£b. Puls, Srrlin. 

Je tls ältefte IPerfftatt bes mobernen Berlin, uxlcfye bie 

fünftlerifdje Bearbeitung bcs Scbmiebeeifens fid) jur 

Ztufgabe gemacht, ift tnofyl biejenige non Cb. puls 51t be= 

trachten; fcboit auf ber Dtüucbener 2lusftellung non (876 

mürben ihre Arbeiten prämiirt. Seitbem ift fte in ftetem 

^ortfdtreiten begriffen unb je^t gehört fie 511 ben erften 

Sd}miebemerf|tätten Deutfdüanbs überhaupt. 2lls nor einigen 

3ahren brei ber bis baljin offenen Portale bes föniglidten 

Scbloffes 511 Berlin mit 2lbfd)Iufgittern ocrfchen werben 

follten, ba mar es Cb. Puls, bem ber Cömenantheil babei 

511 fiel; wie Iper, f° löfte berfclbe auch ben jablreicfyen 

aitbcnt Bauten, für welche er (Gitter, Chore, Treppen= 

gelättber u. f. m. 511 fertigen hatte, bie ihm jugemiefene 

Aufgabe meifterbaft. Bautheile, namentlich in ben Stilen 

bes XVIII. jafyrlpmberts, finb bas pauptarbeitsfelb ber 

puls'fdten BDerfftätte; fie geben auch reichlich (Gelegenheit, 

bie nöllige Befyerrfchung bes Blaterials, bas gemiffermafen 

mit hammer unb 2lmbos mobellirt merben muf?, jur (Geltung 

5U bringen. 
2luf ber Columbifdx'ii H)elt-2lusftellung ift puls burdj 

einige fchmiebeiferne Portale nertreteu, welche bie CbelmetalU 

21btfyeilung abfcfyliefen; biefelbeu mürben im Auftrag bes 

Keichscommiffars nach Zeichnungen bes 2lrd}iteHcu 21. 

(Gleichauf in ber Zc^t non faum brei 217onaten gefertigt. 

I he tont at Düsseldorf, a duplicate of which Stotz 

has sent to Chicago was made from a design by Architect 

Ad. Schill, Professor at the Art Academy in Düsseldorf. 

A baptismal group, designed by sculpter Federlein in Ulm, 

adorns the lid ot the basin, outside of which are relievos 

designed by Prof. Widcmann in Frankfort. The Deluge, 

the Passage through the Red Sea, Noah’s prayer of 

thanksgiving after leaving the ark and lastly Moses bringing 

water from the rock when smiting it with his rod. The 

handles of the lid are formed by dolphins. The well- 

known bible text: uGo out into the world etc.” is engraved 

on the edge of the basin. The richly ornamented foot 

of the font, besides, is adorned with the four evangelists. 

— Height of the whole 1,80 meters, diameter of the 

basin 1 meter. 

Plate 35. 

Gothic Salver 
by J. Kugler, Munich. 

Je 

This salver forms a part of a complete dining room 

set the correct style in the execution of which give 

the best proof as to acquaintance in and right appreciation 

of the maker with the older styles; in like manner Kugler 

masters also the later styles, especially also in gilders 

work. 

Plate 36. 

Neck-Ornament. 
By Chr. Vitzthum, Munich. 

* 

This jewel consists principally of pearls and brilliants 

set in gold; from below where the flower-bud begins 

near the large pearls, emeralds are set in. 

Plate 37. 

Iron-Gate. 
Entrance to the Group of Metal-Work at the Columbian World’s-Fair. 

By Ed- Puls, Berlin. 

Je 

As the oldest workshop of modern Berlin which has 

undertaken artistic workmanship in wrought iron, 

the establishment of Ed. Puls must in particular betaken 

into consideration; as fir back as the Munich Exhibition 

1876, its works were awarded prizes. Since then it has 

gone on progressing and now ranks altogether as one 

of the first workshops in Germany. When some few 

years back three of the open portals of the royal palace 

in Berlin were to have gates put to them, the greater 

share of the work was entrusted to Ed. Puls; as here, 

so also in other numerous buildings for which railings, 

gates, balustrades and so on were made, he discharged 

the task bestowed upon him in a masterly manner. 

Portions of buildings, in particular in the styles of the 

XVIII century, comprise the principal field of work in 

r 
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o^aumjeug 

aus gefdjuittenem ober gepreßtem £cöer 

«ntroorfen non m. IDeintioIbt, tttündien. 

Bridle in carved leather work. 

Designed by M. We inholdt, Munich. 



Sie befielen aus einem großen, 2.^ m breiten unb 4.20 m 

M™/ jtnciflügcltgeu Biittelportal unb sirei einflügeligen 

Seitenportalen non (.94 m Breite unb 5.70 m fjöbe. Pas 

mittlere — auf unferer Cafe! abgebilbete — Cf?or um= 

fd]üeft oben einen aus Kupfer getriebenen Kran$, ber eine 

cbelfteingefd)mücftc Sonne trägt; bie C^orflügel, meiere nur 

etma bis 3ur fyalben Ipöfye reichen, erinnern in ifyren untern 

iTbeilcn — ferlaufe, burd? Heine Bogen miteinanber rer- 

bunbene Balufter — an fpanifc^e (fpe$icll feuillaner) Sdfmiebe» 

arbeiten ber Henaiffance. Pie fämmtlidjen Blumen, mie 

aud? bie Pradjenföpfe mürben aus bem rollen (EifenHumpen 

im ^euer gefcfymiebet, ofyne Hacbarbeit bes erfalteten ma¬ 

terials burd) feile jc. Pie aus Kupfer getriebenen Bfasfen 

unb Blätter fiub patinirt, bie (£ifentf?eile burdjrceg rergolbet. 

Ca fei 38. 

Slfenßeingmnpsn. 
Pott (Elfcttbcittfdjttt^er 21. unb Boffilbcrarbeitcr £. IPoEen- 

tneber, IHiiiidjcn. 

* 8er (Entwurf ju öiefer Krbeit, fomie bie BTobelle 51m 

Btetallfaffung ftammen non Btlbfyauer (Bottlob VOiU 

fyelm-BT üncfyen. Kuf bem breit^eiligen (Slfenbeinförper ftnb 

Kinberfcenen nad? Boucher bargeftellt; bie BTetallfaffung 

bcftefyt aus nergolbetem Silber. 

(Bcfammtfyöfye 58 cm, längfter Purcbmeffer bes <£lfen= 

beinförpers (6 cm. 

Cafel 39 & 40. 

Sattel (Kennpreis). 

(Enttüorfett üott ttl. ZPeinboIbt, HTündjett. 

Jf 

$tßiiv bie Arbeiten aus gefd^nittenem unb getriebenem Ceber 

bietet biefer Sattel ein norjiiglicbes Beifpiel; fammt 

bem jugeljörigen ^aumjeug (Kbbtlbung 62) seigt er aber 

3ugleid}, mie bas üuinebener Kunftgemerbe feine Cl)ätigfeit 

allen irgenbmie jugänglicfyen (Bebieten gewerblichen Schaffens 

3umenbet. (Eine Heine (Befammtanficbt bes Sattels gibt 

Kbb. 65. 

Tafel 41. 

Speifefdut. 
(Entworfen oon 2Ird?itcFt (Emanuel Setbl, ITtundjen. 

* 

*^?5%iefer Saal, welcher fidj in ber Billa bes (Sefyetmraify 

<2^1 Siegle in Kmmerlanb (am Starnberger See) befinbet, 

ift ein bejeidjnenbes Beifpiel für bie ^)immerausftattung im 

Stil beutfdjer Kenaiffance. Pie Blüte ber Caugfeite mirb 

einerfeits non einem (Erfer eingenommen, anbererfeits non 

einem großen Kamin (mit offenem feuer unb 5iuet feitlicben 

füllöfen) aus grün glafirten Kacheln, welche nad? alten 

BTuftern fyergeftellt mürben; ber grofe Busjiebtifd) in ber 

BTitte bes Saales ift 51t gleicher <£>eit als Billarb eingerichtet. 

Pie Schmalfeiten enthalten jafylreicfye Käften, Buffet, (Be= 

Puls’ establishment; they give also ample opportunity for 

bringing the mastery of the material into effect, which 

to a certain extent has to be modelled by means or 

hammer and anvil. 

At the Columbian World’s Fair Puls is represented 

by some wrought iron portals, which shut off the pre¬ 

cious-metal department; the same were made in the space 

of hardly 3 months to order of the imperial commissioner 

from designs of the architect, A. Gleichauf. They con¬ 

sist of a double folding middle portal, 2.44 m wide and 

4.20 m high and two single portals 1.94 m wide and 3.70 m 

high. The middle gate — represented on our plate - 

is surrounded at the top by a festoon in embossed copper 

which supports a sun set with precious stones; the fol¬ 

ding gates, which only reach up to about half the height, 

remind, in the lower parts, of Spanish, more especially 

Seville wrought iron works of the Renaissance — slender 

rails connected together by small curves. — All the 

flowers as well as the dragons’ heads were wrought in 

the fire from the entire iron mass, without working on 

the cold material afterwards with files etc. The faces 

and leaves of embossed copper are covered with patina, 

the iron portions gilded throughout. 

Plate 38. 

Ivory Mug. 
By the Ivory Carver A. Diessl and Court Silversmith E. Wollen¬ 

weber, Munich. 

* 

The design for this work, as well as the models for 

the metal setting originate from the sculpter Gott¬ 

lob Wilhelm-Munich. On the ivory portion on this side 

are represented children scenes after Boucher; the metal 

setting is of silver gilt. 
Total height 58 centimeters, greatest diameter of the 

ivory portion 16 centimeters. 
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nx'fyrfcbranf, IPafcfifäftcficn; Me mit nergolbeten Bofetten 

gefdpuücfte Balfenöecfe mirö von breiten gcfcfinifiten Unter* 

jügen uti6 fräftigen Konfolen getragen. Sammtlicfje aits 

tföt)rent)ol5 in rotfylkfybrauner Beijung t^ergeftellten fyoly 

arbeiten mürben in 6er XDaggonfabrif non 3°f- 
geb er'ZTtündjen ausgefüfyrt. Stärtge öes Saales \2 m, 

Breite (ohne (Evfev Ausbau) 6 m, f}öfye 5,80 m. 

Cafe I 42. 

H8|l(u$ffoc am $e|Ben$$jlo| jfi Berlin. 
Don (Sebriiber Hrmbriifter, ^ranffurt a/IH. 

fa Sgu ben fyerrorragenbften, bem Scbmiebeifen bienenben 

XPerfftätten Deutfcblanbs, welche fpejiell ben ‘Kunffi 

fdnniebearbeiten ifyre Bufmerffamfcit jumertben, gehört un 

ftreitig bic liunffi unb Baufcblofferct ber (Bebtüber Brmbrüfter, 

^franf furt a/ZTT; als biefelbe auf ber BTiincbener Busftelliuig 

bes 3af?res 1888 3U111 erftcn lltal ifyre Arbeiten einem 

größeren publifum porfüfyrte, erregten fie bie ungeteilte Be= 

wuiibenmg, namentlich auch beffjalb, weil bie IPucht unb 

Derbheit bes Schmicbeeifens baran 511 prächtiger (Entfaltung 

gelangt mären. Pas traten feine aus Bled] jurechtgebogene 

unb bann augenietete Blätter unb Blumen, fonberti aus 

bcu maffiren (Eifeuftäben in gliif]enbem ^uftanb gehaltene 

unb gcfnetete, von Ueppigfeit ftrofecnbe CBebilbe, an bencn 

jebes Büttel — trie ^eile ic. —, welches ben BTateriaP 

d]arafter hätte beeinträchtigen föniten, rerpönt mar. 3ah^ 

reid]c Aufträge in *Kuuftfd]miebearbeiten marctt bie ^olge 

baron; bahin gehören 5. B. 5al]lreid]e (Bitter in bie neuen 

Schnelldampfer bes Horbbeutfcben £loyb unb ber pamburgcrs 

Pacfetfabrt BFtien (ßefellfdiaft. 

Unter ben gröfferu neueren Arbeiten ber finita nehmen 

diejenigen für bas Berliner Befibenjfchlo^ eine f]errorragenbe 

Stelle ein; eines ber htefür gefertigten portale ftellt unferc 

Cafel 42 bar. Pasfelbc befiuöet fich auf ber Cuftgartenfeite 

unb befifet eine pofye von 5,75 m bei einer Breite non 4/75 m. 

<für bic XPeltausftellung 511 Chicago hat Me ^irma im 

Auftrag bes Beid]sfommiffärs bie großen fd]miebeiferuen 

Portale ausgeführt, meld]e ben Paupteingang ber beutfd]en 

Bbtl]cilung fdjmiicfen; ba rou biefen einzig baftehenben 

Arbeiten ei ft uad] ihrer Buffteilung in Chicago pfyotograpfp 

ifd]e Aufnahmen gemacht merbcn fönnen, fo müffen mir 

uns bie Borführung berfelben auf ben fpäter erfchehtenben 
II. Baub rerfpareu. 

Cafel 43. 

Sfrcnflumpen lKt Stabt Stünden. 
Don 3ntt)flier <£arl UMnterfialter, 1Piiudjen. 

|ie ber auf beit Cafeln \—5 abgebilbete Cafeluuffab, 

fo ift aud] biefer Chrenhumpeu rollftäubig ber Phan= 

tafie unb bem Können IPiuterl]alters entfpruugeu; im 3ahrc 

\888 in XUünchen ausgeftellt, erregte bas prächtige (Sefäf 

bamals befonberes Buffehen burd] bie minutiöfe Parftellung 

einer mittelalterlichen Burg auf bem Pecfel. Pa biefe Burg 

Plates 39 & 40. 

Saddle (Race-Prize). 
Designed by M. Weinhold, Munich. 

For articles in cut and embossed leather this saddle 

offers a splendid specimen; together with the bridle 

etc. (illustration 62) it shows at the same time how 

Munich industrial art turns its attention to all possible 

departments open to it in the way of industrial pro¬ 

ductiveness. Illustration 63 gives a small total view of 

the saddle. 

Plate 41 

Dining-Room. 
Designed by Architect Emanuel Seidl, Munich. 

* 

This room, which is in the villa of the Privy Counsellor 

Siegle in Ammerland (on the Lake of Starnberg) is 

a striking example of room decoration in the style of 

German renaissance. The middle of the long side is 

taken up on the one hand by a bow-window, on the 

other by a large fire-place (with open grate and two side 

stoves) of green glazed Dutch tiles, which were made 

after old models; the large expanding table in the centre 

of the room is fitted up at the same time as a billiard 

table. The small ends of the rooms contain numerous 

cupboards, side-board, armoury, linen-chests; the wooden 

ceiling adorned with gilded rosettes is supported by car¬ 

ved beams and strong supports. The entire wood-work, 

stained a reddish brown, was executed in the carriage 

builder’s establishment ol Jos. Rathgeber-Munich. — Length 

of the room 12 m, width (without the bow-window) 

6 m, height 3,80 m. 

Plate 42. 

Outer-Gate of the Palace at Berlin. 
By Armbriister Brothers, Frankf'ort-on-the-Main. 

Sr 

Among the most prominent of the Works handling 

k wrought-iron in Germany which especially devote 

their attention to artistic smithery is undoubtedly the Art 

and Architectural Locksmith’s Establishment of Armbriister 

Brothers, Frankfort-on-the-Main ; when they last brought 

their works before a large public lor the first time at 

the Munich exhibition 1868, they evoked general praise, 

the more especially because the innate force and sturdiness 

of wrought-iron had got to be so superbly developed. 

1 hese were no leaves and flowers of sheet-metal bent 

to the proper shape and then riveted, but of massive 

iron bars divided and kneaded when red hot, forms of 

exuberant luxuriancy to which all expedients — as files 

etc. which could in any way have been detrimental 

to the character of the material, had been prohibited. 

Orders in artistical wrought-iron articles were the result; 
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öcit „Eliten fjof", b. I}. 5te ehemalige DÜind)cncr Heftbenj 

öcr bay er if eben fjerjoge in getreuefter Beprobuktion rer, 

gegemnärtigt, fo erroarb öic Stabt Diimcben bas prächtige 

Stücf, um hoben Befudjern bes Batyfjaufes bamit einen 

IBillfommtrunf 311 reichen; einer ber erften, bem berfelbe 
crebenst mürbe, mar Kaifer IDilfyelm II. 

Cafel 44 & 45. 

Saal 
im fütjtlig Sfjutm und lafiS’ien Seftbciisiliojj 

ju S^cgen66urfl. 
Had? (Entwürfen bes fiirftl. Bauratbs STL Schulde, ansgefüffrt von 

BilMjauer <8g. Biefel, Wunden. 

:Jjtefe Saalbeforation ift eine jener Arbeiten Biefyl’s, an 

9M> meldjen er bie alte Stucftecbnif — freibänbig auf* 

getragene, nid)t abgegoffene Ornamente — mieber 5U (Efyren 

brachte. Die Anerkennung, welche ficb berfelbe bureb bie 

erfte berartige Arbeit — bie Stuckaturen in ber Qeilig* 

(5eiftfircbe in DTüncfyen, f 885—87 — ermarb, gab in kurzer 

<5cit Beranlaffung 311 meiteren berartigen Ausführungen; 

fo mürben in bem Heubau bes fürftl. Churn unb Carts’* 

fdjen Palais ron St. (Emmeram (Begensburg) neun pia* 

fonbs in biefer IDeife ausgefebmiidt, ebenfo in bem Sdjlof 

^riebricbsfyof Caunus ber Kaiferin ^riebricb, im £)otel ber 

bayerifd^en (Befanbtfcbaft in Berlin, fomic in mehreren 

Kirchen unb priuatfyäufcrn. (Dgl. S. 49.) 

Cafel 46. 

Seinoi'$cns?f)G. 
Don 2tu0. tErautuetter, £ubtuigsbotf (Sdjleftcn). 

_te im 3ahr (872 gegrünbete Rubrik non Crautnetter 

bat mefentlid) 3ur Derbrettung ftilgemäfer DT u ft er 

unter bem leinenen Cifdj3eug beigetragen. Bon ben hier 

abgebilbeten mehrfarbigen Cifcbtiicbern lehnt fid? bas obere 

in feiner Dekoration an perfifebe ^liefen an, mährenb bas 

(Drnamentmotin bes unteren ben bekannten Bouett^ayencen 

entnommen ift. — Der gelbgraue, buttkclblau gemufterte 

Borhangftoff ahmt alte friefifebe panbmebereien nach unb 

mürbe eigens für bas nieberbeutfehe pnn^immer (Cafel 

23/24) horgcftcllt, momit Sauermann^jlensburg bie colum* 

bifche XDeltausftellung befcbickt bat. 

Cafel 47. 

Salon=£fte. 
7lus ber „Münchener <£olIeftio-<Sruppe" in (Elffcago. 

. ier (Entwurf 511 biefent Salon ftammt von Architekt 

(Emanuel S eib DDTiincbcn, bem gegenmärtigen 3n* 

habet* ber finita Seife & Seibl BÜiuchen; aus ben Ateliers 

berfelben, fomie aus jenen ber ^firma Babfpieler «Sc Co. 

gingen bie DTöbel bemor. Cetffere ^irma ba* aud] bie nur 

theilmeife 311 fehenbe Bcifcho (links), fomie ben Spiegel über 

among the smaller of which railing in the new express 

steamers ot the North German Lloyd and the Hamburg 

Packet Service Company Limited — are in first place 

remarcable. — Among the larger orders the following 

works for the Berlin Palace, in the exhibition of 1888, 

take a prominent place; our Plate 42 represents one 

of the portals made tor the palace. It is placed on the 

side of the “Lustgarten” and measures in height 5,75 m. 

with a width of 4,75 m. — For the World’s Exposition 

in Chicago the firm has executed to the order of the 

Imperial Commissioners the large wrought-iron portals 

which adorn the principal entrance to the German Depart¬ 

ment; as photographs can only be taken of these un¬ 

paralleled works after their erection in Chicago, so we 

must reserve publishing them for Vol. II which will 

appear later. 

Plate 43. 

Drinking Cup of the City of Munich. 
By Jeweler Carl Winterhalter, Munich. 

Like the epergne represented on Plates 1—3, so this 

' cup has originated entirely from Winterhalter’s imagi¬ 

nation and skill; in the year 1888 exhibited in Munich 

the handsome vessel then aroused special attention by the 

minute representation of a castle in the middle ages on 

the lid. As this castle shows in exact reproduction the 

“Alter Hof”, that is, the Munich residence of former 

Bavarian dukes, so the city of Munich procured this splen¬ 

did article to offer visitors of note to the townhall a wel¬ 

come drink; one of the first to whom it was handed was 

Emperor William II. 

Plates 44 & 45. 

Room in the Palace of the Prince of 
Turn and Taxis in Regensburg. 

From designs by Baurath M. Schultze, executed by Gg. Biehl, 

Sculpter, Munich. 

The decoration of this room is one of those works 

of Biehl in which he has brought the old stucco- 

technique — ornaments laid on by hand, not moulded 

— to fame. The recognition which he obtained by the 

first of such work — the stucco work in the Holy Ghost 

Church-Munich, 1885, 1887 — in a short time soon 

gave rise to other such like works; thus new ceilings 

in the new building of the palace St. Emmeran of the 

Prince of Thurn and Taxis (Regensburg) were decorated 

in this manner, likewise in the castle Friedrichshof (Taunus) 

of the Empress Frederick, in the Bavarian Embassy in 

Berlin, also in several churches and private houses (p.48). 

V 
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bem Kamin gefertigt; Öen Kamin felbft lieferte bie NTarmor- 

fcfyleiferei Kiefer in Kiefersfelben (jnntfyal). ferner waren 

an ber ^ufammenftellung bes (Banjen — fomeit basfelbe 

auf unferer Kbbilbung 511 fefyen ift — beteiligt: jof. 

(Ebner & Co. (Klöbelbejiige (ugl. Cafel \2), Prof. N. d5efi= 

fyarbt (gemalter Gobelin), Kappa & (Biobbe (Stucfplafonb), 

bie PorjellanmanufaFtur Hympljenburg (Htppcs^iguren). 

IDie uiel Anregung bie Künftlevfirma Sei^ & Seibl 

bem KTüncfycner Kunftgemerbe gegeben, haben mir oben 

(S. 46) gefdplbert; auf er fefyr jaflretcben beforatioen 2tr= 

beiten im (Bebiet ber XDofymmgsausftattung (Kbb. 5f u. 52) 

hat ber gegenwärtige 3M)aber ber ^irma, Krdjiteft Cm. Seibl, 

auch bie Kauten ber KTüncfyener Kunftgemerbeausftellung 

Dom Jahr (888 entworfen unb Fiinftlerifch ausgefcfymücft; 

befglcichcn rührten bie beforatine Kusftattung fomohl ber 

beutfefen Kusftellung in £onbon (\89\) als ber bcutfdjen 

^acfyabffyeilung ber internationalen Cheaterausftellung in 

XDien ((892) non bemfelben her. 

Don Dülcroy & £od?, UTcttlad?. 

* Sn wie grofartiger IPeife bie Leitfirma Killeroy & Bocfy 

. mit ihren Chonwaaren in bas Kauwefen unb in bie 

häuslichen (Einrichtungen eingegriffen hat, ift nicht nur in 

Deutfddanb befannt; in allen Culturlänbern haben ihre 

Crjeugnifje Verbreitung gefunben, am wenigften Dielleicht 

in Cnglanb, beffen haehentwicfelte Keramif ber (Einfuhr 

auslänbifcher Chonwaaren hiuberlid] ift. Jhreit grofen 

Cinfluf Derbanft bie ^irma nicht nur bem Umfang ihrer 

Chätigfeit, fonbern namentlich ber Cikhttgfeit ihrer CeifP 

ungen. Cedmologifd] betrachtet, werben ihre Crjeugniffe 

Plate 46. 

Linen-Weaving 
by Aug Trautvetter, Ludwigsdorf (Silesia). 

* 

The manufactory founded by 1 rautvetter in the year 

1872 has especially helped to propagate patterns, 

in correct style, of table-linen. Of the multicoloured 

table-cloths here shown, the above is borrowed in its 

decoration, from Persian tiles, while the ornament motive 

of the lower one is taken from the well-known Rouen- 

j Fayence. 
The yellowish grey, dark blue figured curtain material 

is copied from old Frisian embroideries and was made 

especially for the lower German Decorated-Room (Plates 

23, 24) which Sauermann sent to the Columbian Worlds’ 

I Fair. 

Plate 47. 

Drawing-Room Corner. 
From the “Munich Collective-Group’’ in Chicago. 

Je 

The design to this drawing-room originates from Archi¬ 

tect Emanuel Seidl-Munich, the present head of the 

firm Seitz & Seidl-Munich; from the ateliers of the same, 

as well as from those of the firm F. Radspieler & Co., 

j furniture was sent. The latter firm has only partly exe¬ 

cuted the niche seen on the left, together with the 

looking-glass over the fire-place; the chimney-piece itself 

was supplied by the marble-works of Kiefer in Kiefers¬ 

felden (Innthal). Concerned further in the completion 

of the whole — as far as that seen on our drawing is 

concerned — are: Jos. Ebner & Co. (Furniture stuffs, 

see Plate 12), Prof. R. Gebhardt (painted gobelin), Rabba 

& Giobbe (Stucco ceiling), the porcelain manufactury 

Nymphenburg (little china-figures). Flow much impetus 

the Art firm of Seitz & Seidl has given to Munich in¬ 

dustrial art, we have shown above; besides very numerous 

decorative undertakings in the department of room- 

decoration (illustr. 31 and 32) the present head of the firm, 

Architect Em. Seidl, has also planned and artistically deco¬ 

rated the buildings of the Munich Industrial Art Exhibition 

in the year 1888; likewise the decorative fitting-up of the 

German Exhibition in London (1891) as well as of the 

German branch department of the International Theatre 

Exhibition in Vienna (1892) came from him. 

Plate 48. 

Vase. 
By Villeroy & Boch, Mettlach. 

Je 

o what a vast extent the firm of Villeroy & Boch 

with its work in clay has exerted its influence in 

building concerns and household furniture, is known not 

only m Germany; but in all civilized countries their pro¬ 

ductions have found propagation, the least perhaps in Eng¬ 

land \\ here the highly developed pottery impedes the im- 
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65. 
(£t}rcngcfd/cnf für prof, pilot?. Gif of honour for Prof. Piloty. 

mobfUtrt ren f BUbtyluer 3. £tfert, in Silber ausgefubrt Modelled by f sculptor J. Eckert, executed in silver by court 

non ^offtlberarbeiter fjarrad?, IHündjen. silver-smith Harrach, Munich. 

/ 
Ihts Deutfcfje Kunftgetpcrbe. 

German Artistical Handicraft. TO 



Don feinen embern übertroffen, unb bie fünftlerifcfye 2TCtt* 

arbeit nimmt babei einen fefyr breiten Kaum ein. Unter 

ben ad]t (Einjelfabrifen, inelcße ben Hamen Pilleroy & Bocf? 

führen, fteEjen öiejettigen 511 Hcettlad} (Steingutfabrif unb 

Htofaiffabrif), Bresben (Steingutfabrif) unb HTerjig (Cerra* 

fottafabrif) in erfter Cinie; trenn aud? bas HTeifte baron 

ben Derfyältniffen entfprecbenb — bie U)ege einer folibett 

©rofinbuftrie tranbelt, fomit auf bie Bejeidjuung „l{unft= 

getrerbe" im engem Sinn fein Unrecht f?at, fo gefjen boeb 

aus biefeu ,fabrifen jafylveicfye IPerfe fyerror, bie als irirflid) 

funftgeirerblicbe ober füuftlerifcbc Ceiftungen bejeidytet trerben 

muffen: 5. B. bie großartigen, ron Uünfttern trie Prof. 

tTimnt'Bresben, pupp HTündien u. f. tr. gemalten ^liefern 

66. 

bilber aus Bresben unb HIettlad), bie brillanten Blumen^ 

malereien ber Bresbcner ^fabrif, bie HTofaifen unb bie frei 

bemalten Crittfgefdjirre ron HTettlad] u. f. tr. 

Bie Koloffalrafe (Cafcl ^8), treld}e famrnt Poftament 

eine pöfye ron 2,30 m befißt, mürbe in ber Htettladjer 

Steingntfabrif für bie Husftellung in Chicago gefertigt; ben 

(Entwurf jur Pafenform lieferte Urcßiteft (£yrid?=Hürnberg, 

benjenigen 51m Beforation profeffor KabwBresbcn, unb bas 

Poftament fyat ben HTaler Julius BießHTcüncßen jum Ur= 

ßeber. — Pafe unb poftament fittb in je einem Stücf 

geformt unb gebrannt; bie Beforirung ift in nieberlänbifdjcr 

Htattier ror bem (Slattbranb, alfo auf bie nod) uidit an* 

gefdjmoljene ©lafur gemalt, rortriegenb in Blau, fonft in 
©elb mit brauner Scßattirung. 

portation of foreign articles in clay. I he firm owes its 

great influence not only to the vastness of its efficacy 

but also to the solidity of its work. Consideied tech¬ 

nologically its products are not surpassed by any other 

and the artists joint-work thereby comprises a very wide 

field. Among the eight separate manufactures which bear 

the name Villeroy and Boch, those at Mettlach (earthen 

ware manufactury and mosaic manufactoiy) Dresden (ear¬ 

then ware manufactory) and Merzig (terra-cotta manufac¬ 

tory) are the most important; although the most, in ac¬ 

cordance to circumstances, work in the way of regular 

wholesale manufactures, the term “Industrial Art” in a 

strict sense has no claim or right to be used, yet many 

works proceed from these manufactories which can indeed 

be named industrial art or artistic productions: for example, 

the magnificently painted tile-paintings from Dresden and 

Mettlach by artists as Prof. Timm-Dresden, Hupp-Munich 

and so, the brilliant flower painting of the Dresden Manu¬ 

factory, the mosaics and freely painted drinking vessels 

of Mettlach and so on. 

The colossal vase, which together with the stand is 

2.30 m. high, was executed in the Mettlach Pottery, for 

the Chicago Exposition; the design for the form of the 

vase was furnished by Architect Eyrich-Nüremberg, the 

design for the decoration Prof. Rade-Dresden and the 

designer for the stand was Painter Jul. Dietz-Munich. 

Vase and stand are each formed and burnt in one piece; 

the decoration is in Flemish fashion painted before burning 

on the glaze, that is, on the unmelted glaze, principally 

in blue, the rest in yellow with brown shading. 

Plate 49. 

Gifts of Honour of a Skittle Club. 
By Prof. Ad. Halbreiter, Munich. 

* 

oth these gifts of honour go to prove that even the 

most commonplace things, whenever — as here — 

the occasion offers, can form worthy articles for artistic 

workmanship and that even the triviality of the primary 

purpose can be naturalized in a perfectly satisfactory 

manner; this is a special characteristic in Munich art- 

industry. Skittle and bowl — the former serving as a 

drinking vessel — form the fundamental idea in both 

articles; the design for the idealized skittle was planned 

by Prof. Rud. Seitz, that of the bowl by the late Prof, 

herd. Barth, whereby the late sculptor L. Gedon executed 

the model for the figure. Both articles consist of lightly 

oxydized silver with engraved and enamelled ornaments; 

these original presents are in the original size about twice 
as large as the drawings. 

Pi of. Halbreiter s activity in the department of precious 

metals is very versatile; his most important work is the 

centre-piece made to order of Ludwig II for the jubilee 

of the Würzburg university (1885), which adorns the 

1 oom-of-state of Seidl at the World’s Exhibition in Chicago. 

(A fine representation of it is to be found in the »Perio¬ 

dical of the Society of Bavarian Art Industry«, 1886, 
Plates 1 & 2.) 
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Cafel 49. 

iftengeffenfc einer Se§c(pfelf(|tiff. 
Don prof. Hä. GaFbreiter, münden. 

jicfc beiben ©f?rengefd)cnfc betneifen, baf felbft bie all 

täglichen Dinge, fobalö btefj — mie f?icr — 6ie 

(Gelegenheit bietet, tnürbige ©egenftänbe fünftlerifdjer Der* 

arbeitung bilben Formen unb 6af felbft bie Crimalität bes 

urfprünglidjen Reefes burdj poefieuolle Kuffaffung in uolb 

ftänöig befriebigenber IDeife neutralifirt tuerben famt; cs 

ift bies ein befonbers ausgeprägter Cfyarafterjug bes 27Tün= 

ebener Kunftgemerbes. Kegel unb Kegelfugei — erfterer 

jugleid) als Crinfgefäf bienettb — bilbett bie ©runb* 

gebaitfen in beibeit Stücfen; ben Cntiuurf 511 bent ibeali 

ftrteit Kegel fertigte Prof. Hub. Scifi, jetten 5U ber Kugel 

f Prof. ^erb. Barth, wobei f Bilbhauer £. ©ebon bas 

DTobell für bas ^tgürcfyen ausführte. Beibe Stüde beftehen 

aus fchwachopybirtent Silber mit grauirten unb emaillirteu 

Ornamenten; in IDirflicfyfeit ftnb biefe originellen ©efebenfe 

etwa hoppelt fo grof als bie Kbbilbungen. 

Prof, b^albretter’s Cfyätigfcit auf bem ©ebiete bes 

©belmetalls ift eine fehl* rüelfeitige; feine fyeruorragenbfte 

Krbeit ift ber für bas 3u^iläum ber Uninerfität IDür^burg 

(f885) im Kuftrag Cubmigs II. gefertigte Cafelauffatj, 

melcfyer auch ben SeibPfcben Pruttffaal auf ber IDeltaus* 

ftcllung in Chicago fdjniüdt. (©ine nor^üglicbc Darftellung 

besfelbcn befinbet ficb in ber „^eitfdjrift bes Bayer. Kunft-- 

getDcrbenereins", 1886, Dafel ( & 2.) IDie biefes Stiicf, 

fo jeigeit aud) palbreiter’s anbere Arbeiten — Cafelauffähe 

uitb Scbmucffcbalen, Cüfter unb Krmleudfler, pirfebfänger 

uub 3agbmeffer, paarnabeln unb IHebatUons 2c. 2c. eilte 

reiche farbige XDirfuitg, rueldje burd) bie Derbinbmtg bes 

uerfdpeben behanbelten BTetails mit gefdüiffettem Kryftall 

unb farbigen Steinen ober fonfligen XITaterialien erreicht 

wirb; für palbreiters Arbeiten ift ferner bas jierlid? gc= 

triebene £aub= uub Bluntemucrf bejeiebuenb, welches auch 

an ben auf unfere Cafel bargeftelltcu ©l?rengefd)cnfen — 

namentlich an bem Bluntenfräujheu ber Kegelfugei — 

eine fo reijnolle Berwcnbung gefuubeu. 

Cafel 50. 

Stößel. 
Don ffofmöbelfabrifaut 0). IHiinrfjen. 

er auf Cafel 50 abgebilbete, reid) gefehlte Sdwaitf bilbet 

W, eines ber Kusftattuugsftücfe int Kepräfentationsfaal 

bes beutfcheit Kunftgewerbes auf ber IDeltausftellung 311 

Chicago; für Me Ktterfennung, welche bie Blöbel aus 

^rihfche’s IDerfftätte finbett, fprieht fd?oit bie Chatfache, baff 

mehreren berfelben bie ©hrc 5U würbe, bie beutfebe 
Kuufttifdjlerei in bem geitauittett Kusftelluitgsbau 311 ner* 

treten (W03U auch ber Sdyanf auf unferer Kbbtlbung gehört), 

— fowie ba^ XHufeen bes Kuslaubes (3. B. Stocfholm uub 

Bafel) wieberholt DTöbel non ^rihfdje als Durftet erworben 

haben. (Dgl. Cafel 29 unb Kbbilbung 28.) 

As this piece, so other works of Halbreiter — centre- 

pieces and jewel-trays, chandeliers and sconces, cutlasses 

and hunting knives, hair-pins and medallions etc. show 

a rich colour effect which is attained by the combination 

of differently treated metals with polished crystal and 

coloured stones or other materials; remarkable in Halb- 

reiter’s works is furthermore the foliage and flower work 

which is so happily brought in on the gift of honour 

represented in our plate, in particular on the flower- 

wreath of the bowl. 

Plate 50. 

Furniture. 
By the Court Upholsterer O. Fritzsche, Munich. 

The richly carved chest represented on Plate 50 is one 

of the exhibits in the Assembly Room of the Ger¬ 

man Industrial Art Department at the Chicago Exposition; 

for the recognition which the furniture from the Fritzsche 

Works finds, speaks the fact that much of it was chosen 

to represent German Art Cabinet-makers work at the 

above mentioned Exposition, — also that museums abroad 

(as for instance Stockholm, Basel have repeatedly ordered 

furniture from Fritzsche as samples). (Compare plate 29 

and illustration 28.) 

Plate 51. 

Wall "Fountain. 
From designs by Prof. Fr. Brochier, Nürnberg, executed in copper 

by Hygin Kiene, Munich. 

The maker of this fountain is one of those curious 

natures who opposing all. difficulties of his own 

strong will, perfects himself in a particular branch, pro¬ 

ducing first-rate articles in the same; although embossed 

working in copper was an inherited family hobby, yet 

no opportunity occurred for him to be able to train 

under the guidance of a clever master for the trade which 

he had chosen. Nevertheless he soon attained a fair 

amount of technique, orders increased, and in the year 

1892 he removed from Holzkirchen to Munich; during 

the last few years Kiene was principally occupied with 

figure work; among which a figure “Trade” for the 

Industrial Schools in Leipzig, seven figures for the Union 

Bank in St. Gallen and supports for the townhall in 

Hamburg. 

t rr 



88 -fr 

Tafel 51, 

©nni)6funnel. 
Had? (Eitltüurf ron prof. £r. 33rocfiier, Nürnberg, in Kupfer 

getrieben non JEjygtn fttette, IHiindjen. 

jer Perfertiger Mefes tDanbbrunrtens gehört 511 jenen fei- 

^4 tenen ZTaturen, öte fiel), allen entgegentretenöen Schwierig* 

feiten jum Troff r>öüig aus eigener Kraft für irgenö ein 

^ad) fyeranbilben unö in öiefem f^eruorragenbes leiften; ob* 

gleich bie Treibarbeit in Kupfer bei Kiene eine ererbte 

^amilienltebfyaberei war, fo bot ficb ifprt bettnoeb feine 

Gelegenheit/ fid? für ben erzählten Beruf unter Anleitung 

eines tüchtigen Zlieifters fyeranjubilben. Zcidfisbeftoweniger 

erlangte er halb eine bebeutenbe Kunftfertigfeit, bie Aufträge 

mehrten ftd) unb im 3ahr I892 perlegte er feinen IPolptfit? 

ron bfo^fird^en nach ZTtüncben; in ben lebten 3a^ren mar 

Kiene fyuiptfäcfficb mit figürlichen Arbeiten befchäftigt, 

worunter eine ^igur, „bas (Bewerbe", für bie (Bewerbe* 

fd)ule in Sfeipjig, fteben ^iguren für bie „Urtiortsbartf" 

in St. (Ballett, pier IDappenfyalter für bas Batfyfyaus in 

Hamburg. 

Tafel 52. 

>icrj|rmtf. 
<2uttnorfen uon KrdpteFt p. Stulbcrger, tTCiittd?cn; ausgefüfft 

non 3oh. IPörtmann, llliindjen. 

(^buntfarbige (Einlagen, trie überhaupt bie Berfdfieben** 
farbigfeit ber rertrenbeten f^öljer bi Iben cittett fjaupt** 

reij an biefem Sd)ränfd}eu. 

Tafel 53. 

^»iffcrlpEC. 

(Enttporfett pon Prof. <S. fjauberrtffer, IHiitidjett, 

ausgefüttrt pon tfTtcff &odff £tubau. 

Saft man ttodt manches SdtmucFiitotir aus ber ZTatur ent 

lehnen fantt, ohne itt ftihribrige Zcaturaliftif 51t rerfallen, 

betreist biefes (Bitterthor, bei welchem bas lüafyrjeidjen ber 

Stabt Einbau — bie Citibe — in glüdlidrfter IDeife rer* 

menbet ift; bas (Bitter befinbet ficb au einer Billa bei Tittbau, 

tro basfelbe ben Keller abfcfyliefst. 

Tafel 54. 

Ätnggsmatöc. 
Don (5. ran Creed, tttimeben. 

abgleidt ran Treecfs (Blasmalereianftalt eine ber jüugfteu 

unter ben Glasmalereien ZHündjerts ift — fie irurbe 

erft \887 gegrünbet —, fo hut fie bod) fd^ou neunensmerthe 

(Erfolge erjielt, namentlich in Deutfcfylanb, tro biefelbeKird)en 

511 Bocfum, Scbornborf, Tübingen, ZTTühlhuufett, Stuttgart, 

Plate 52. 

Ornamental-Chest. 
Designed by Architect F. P. Stulberger, Munich; executed by 

Joh. Wörtmann, Munich. 

T 
he bright-coloured inlay and the various colours of 

the woods used, form a leading feature in this chest. 

Plate 53. 

Trellised Gate. 
Designed by Prof. G. Hauberrisser, Munich, 

executed by Michael Koch, Lindau. 

* That many a decorative motive can be taken direct 

from nature without filling into mannered naturalism 

this trellised-gate is a proof, in which the sign of the town of 

Lindau — the lime-tree — is brought in most happily; the 

gate is at a villa near Lindau, where it shuts off the cellar. 

Plate 54. 

Glasspainting. 
By G. van Treeck, Munich. 

Although van Treeck’s glasspainting establishment is 

l \ the youngest amongst Munich glasspainting esta¬ 

blishments — it was only founded in 1887 — yet it 

has already attained results worthy of mention, in par¬ 

ticular in Germany, where it has decorated churches in 

Böckum, Schorndorf, Tübingen, Mühlhausen, Stuttgart, 

Essen and so on; for America v. Treeck has supplied 

among others the glasspaintings for the Laurentius’ church 

in Philadelphia. Also the window represented has been 

executed for abroad; it gives a representation of Flora 

and adorns the staircase in a palace at St. Petersburg. 

Plates 55 & 56. 

State Carriage of King Louis II of Bavaria. 
Combined work of Munich Artificers. 

k The state carriages and sledges of King Louis II certainly 

excel everything that has hitherto been achieved in this 

department. I hey seem almost to have come from fairy 

land, these daringly built and pompous structures of regal 

and artistic fantasy in their incomparable magnificence, in 

their overpowering splendour. To the homely mountaineer 

the King must have appeared as some supernatural being, 

when he drove by in the stillness of the night through the 

humble valleys in this golden sledge supported by nymphs, 

spreading a magic brightness from the lanterns of electric 

light over the snow-covered meadows. — 

How highly the King himself appreciated the ability 

of the Munich artists and workmen is to be seen by the 

names of the builders and decorators being engraved, on 

the largest of the six carriages, on brass plates. Thus the 

inscription on Plates 55 & 56 designed Coronation Carriage, 

which has only been used once on the occasion of thfe 

entry of the Archduchess Gisela 1873, runs: 
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®ffen ic. gefdjmücft B?at; für tfmerifa pan Creccf u. 21. 

5ic Glasmalereien 6er £aurentiusfird?e in pl?ilabelpl?ta ge= 

liefert. 2lud? 6as bargeftellte ^enfter ift für 6as 2tuslanb 

gefertigt morben; es enthält eine Darftellung 6er ^lora un6 

fd?mücft 6as Greppenl?aus eines Petersburger Palais. 

Cafe! 55 & 56. 

Pfditeflgen iiönig Suilnsigg H. tteui lagern. 

(Scmeinfatne Arbeit SHün^ener STIeifter. 

* 

'Sjie Gala=H)agen un6 ^Schlitten König £u6n>igs II. über- 

o treffen mol?l Kites, mas porter 2Kl?nltd?es auf 6iefem 

Gebiet gefd^affen a^orben. Gittern ^eenreidie febeiueu fte ju 

entflammen, biefe fübn gebauten pradügebilbe fönigltd?er 

unb fünftlertfcfjer pbantafie in if?rem Kites überftral?Ienben 

Glanj, mit if?rem überrpältigenben plaftifcben Beid?tl?um. 

XPie ein übertrbtfcf?es IPcfen muf bem fd?lid?ten Gebirgs= 

bemot?net bes Königs IHajeftät erfd?teuen fein, menu fie 

in ftiller Had?t in biefen pon Genien getragenen unb um- 

fd)mirrten Golbfd?littcn burd? bie befebneiten Cl?äler babin- 

brauste, meitfin auf ben febneebebedteu lüciben burd? bas 

ben latenten entflutl?enbe cleftrifcbe Stiebt eine magifd?e pelle 
perbreitenb! 

IPie l?od? ber König felbft bie Tüd?tigfcit ber KTüncbener 

Künftler unb Kunftfyanbmerfer fepä^te, gebt baraus t?eruor, 

baf an ben größten ber im Gänsen fed?s ^afrjeuge bie 

Hamen ber ausfübreuben HTeifter in HTeffingtäfeld?en gra- 

pirt finb. So beridbtet uns bie 3nfcfyrifi ln bem auf Tafel 

55 & 56 abgebilbeteu Königsmagen, tr>cld?er nur Gin 21lal 

- beim Gin$ug ber Grsbersogin Gifela 1875 — gebraucht 

mürbe: „2luf allerl?öd?ften Befel?! Sr. Blajeftät bes Königs 

£ubmig II. mürbe biefer IPageit ttad? bem Gntmurf bes 

fonigl. Pireftors gratis S ei p (f) pom fönigl. pofmagen- 

fabrifanten ^ran$ GmeId? erbaut, bie figürliche Btlbfauer- 

arbeit pon Corens Gebon, bie ornamentale pon Peter 

Karg ausgefiibrt. Pie Briber malte Bubolf Seife unb bie 

Stidereien lieferten 2Hatt?., Por. unb 3°f* 3®rres; be¬ 

gonnen mürbe ber tDagen am \2. 3unl 1870, pollenbet 

mürbe er Gube Pejember J87\". 

Pie gan$e Hrbeit ift auf’s Heicpfte gefd?nifet, über unb 

über pergolbet unb pon einer Gefd?metbtgfeii ber formen, 

pon einem anmutbigeti fluf ber Linien, bie felbft ben er- 

bittertften Gegner bes Bococo entmaffnen muf. Per mit 

großen Spiegelfebeiben gefdjloffene IPagenfaften trägt in feinen 

polsfläeben gemalte f iillungen — Bepräfentationsbilber aus 

bem pofleben Cubmigs XIV., meld?e an Stelle ber urfprüng- 

liepen pon B. Seife gemalten Bilber — 2tUegorien pon f riebe, 

IDeisfeit, Beid?tl?um, Gerechtigkeit — getreten finb. Pie feit- 

ltd?eit IDagenfanten burd? originelle Putten belebt, enbigen 

oben in bid?ten Blätterflräufen, aus benen weife Strauf- 

fcbentbrifd?el empormad?fen; basmifd?en (au ber Borberfeite) 

ift smifepen pofaunenblafenben Putten bas Stanbesmappen 

mit ber Königsfrone angebracht. Bas IPagenbad? trägt eine 

grofe Gruppe pou brei fdjmebenben Genien, bie pon Putten 

begleitet finb unb bie Königsfrone l?od? in bie Stiifte fyeben. 

Giue uupergleieblid? meifterfafte 2lrbeit fit bie unter bem 

Kutfd?erbod angebrachte Bilbhauerarbcit. Gs gehört ein gaus 

\____ 

“By command of His Majesty King Louis II. this 

carriage was built from the design of the late Director 

Franz Seitz by the court coach-builder Franz Gtnelch, the 

figure sculpture executed by Lorenz Gedon, the ornamental 

by Peter Karg. The pictures were painted by Rudolf Seitz 

and the embroideries furnished by Math., Dor. and Jos. 

Jones, the carriage was begun on June 12, 1870 and 

finished at the end of December 1871.” 

The whole work is richly carved, gilded over and 

over and is of a suppleness of form, of such a graceful 

flow of lines which must disarm the most inexorable 

opponent of Rococo. The back of the carriage closed in 

with large looking-glasses has painted panels on the wooden 

surface which have replaced the original paintings by R. 

Seitz. — Allegories of Peace, Wisdom, Wealth, Justice, 

representation pictures from the court life of Louis XIV. 

The side ledges of the carriage are enlivened by original 

little cupids and end at the top in thick leaf bouquets, from 

which branches of white ostrich feathers rise; between 

(in the front) is suspended, surrounded by trombone-blowing 

cupids the national coat of arms with the regal crown. 

The roof of the carriage carries a large group of three 

hovering genii accompanied by amorettes holding the royal 

crown high up in the air; the first group which was put 

up and which seemed to the King to be too small, is to 

be found close by. A matchless and masterful piece of 
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eminentes Porftellungsuermögen baju, urn fid? fdjon beim <£nt* 

tperfen biefe ftarf bemegtc unb habet bocb munberbar fd?one 

©ruppe im (Seifte juredfljulegen unb jmar unter roller Berücf= 

ftdfltgung ber burd? bie Conduction bebingten Stützen ic. Pont 

unter bem Sii? brauft ein Paar ftfdjgefcfjmänjter RTeergotfl 

feiten über ein Korallenriff baf?cr, non nadten Knaben gefolgt, 

bas ©an5e in anmutfyigfter IPeife non Blumenguirlanben um- 

unmben; bas Trittbrett bes Kutfd?ers, in ©eftalt einer ZRufdjel, 

ift gleichfalls mit Blumen befränjt. Bas Rococo*(Drnament 

ift an ben gefertigten trie gegoffenen Odilen glcid? rortrcfflid? 

bcl?anbelt; bas Klles überjtefyenbe CSolb läft bie nerfdpebenen 

Rohmaterialien nur aus bem (Drt ihrer Knmenbung erratl?en. 

So ftnb u. 21. bie Ornamente auf ben grofen Tragfebern 

unb bie prächtigen Cötren auf ben ffängeprafsen u. f. tu., aus 

Cifen gegoffen. perrlid?e RTcffingarbeiten ftnb bann bie latenten 

unb bie Türgriffe. 21uf ber Rücffeite bes IDagcns fchmebt 

eine Piftoria mit Cidjenfranj unb ^orberjmeig, in ber ganzen 

urfprünglichen Kraft unb Originalität bes 5U früh fp*™1 

gegangenen ZHcifters ©ebon. (BTatt t?ergleid?e bamit bie int 

3ahrgang ber geitfdjrift bes Bayerifchen Kunftgemerbe* 

nercines auf Blatt 15 gegebene Barftcllung biefer ©ruppe.) 

Bas 3nnere biefcs IPagens ift mit h^^blauem Sammt 

ausgepolftert unb mit ben reidjften Re lief ftief er eien in ©olb 

gejiert — tDänbe unb Si^e, Bede unb ^ufboben. 

work is the sculpture under the box-seat. It requires a 

vast amount of power of conception even in designing 

this strongly mobile and yet beautiful group and to make 

allowance for the necessary supports required by the con¬ 

struction etc. In front, under the seat float a pair of fish¬ 

tailed mermaids over a coral-reef, followed by nude boys, 

the whole entwined in a most graceful manner by gar¬ 

lands of flowers; the step for the coachmann, in the form 

of a shell, is also wreathed in flowers. The Rococo orna¬ 

ment is equally well treated in the carved as well as moulded 

portions; the gilding covering everything only lets the rough 

material or iron be guessed at from the place of its appli¬ 

cation. So among other things the ornaments on the 

large springs and the fine lions on the harness, girders 

and so on are cast in iron. Splendid works in brass are 

the lanterns and the door handles. — At the back of the 

carriage flies a figure of Victory with an oak wreath and 

laurel branch, in all the pristine power and originality of 

the late Gedon. (See in the magazine of the Bavarian 

Industrial Art Society, Year 1884 page 15 the represen¬ 

tation given of this group.) — 

The interior of this carriage is lined with light blue 

velvet and decorated with the richest embossed embroi¬ 

deries in gold — Sides, seat, roof and floor. — 
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€afelauffat$. Centre-Piece. 

Don 3uroelier Carl tDinter falter, ITIiindjen. By Carl Winterhalter, Jeweler, Munich. 

Vas Z)eutfd>e Sunft0CH>erhc 1893. 
The German artistical handicraft. 

Verlag von M. Schorss, München. 









PHOTOGRAVURE und DRUCK von JOS. ALBERT in MÜNCHEN. 

Cafe lauf faß; (<!>bcrtl>eil). 

Don Sturdier Carl IDinterfjalter, ITTiincfyen. 

Centre-Piece (upper part). 

By Carl Winterhalter, Jeweler, Munich. 

Vas DeutfdK Kunfttjcn>ert>e 

German Artistlcal Handicraft 





4 

pntnffaal. 

2Ius ben 2\epräfentationsräumen bes Deutfc^en Kunftgetuerbes auf 

ber lDelt>21usfteIlung 511 Chicago. 

Don prof. <5 a b r. 5 e i b 1. 

Room-of-State. 

From the show-rooms for German Artistical Handicraft 

at the Chicago World’s Exhibition. 

By Prof. Gabr. Seidl. 

Has X>eutfdK HurtfGjctocrbe. German Artistical Handicraft. 

Verlag von M. Schorss, München. 
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(Blaemalerei 

port i>er HI a y er’f dien Pat. fjoffunftauftalt 

ITCiindjen. 

Glasspainting 

from Mayer’s Royal Court Art Establishment 

Munich. 

2>as Peuffcfie itMuftgewerße. German Artistical Handicraft. 

Verlag von M. Schorss, München. 

Druck von Karl Stücker’s Kunstanstalt, (R. Hohmann,) München. 



- 
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6. 

^Sroitje Kronleuchter. Bronze-Chandelier. 

Pon ber JTtafdjinen« unb BronjetpaarenfabriF rott £. 21. Biebing, er 

in 2fugsbiirg. 
From the machine- and broncegoods-manufactury of L. A. Rieding er, 

Augsburg. 

Vas Z>eutfd?e Kunftgetrcrbe. German Artistical Handicraft. 

Verlag von M. Schorss, München. 
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7. 

$:f>rcngabe ber 0tafct tlluucbcn 

an belt (Scneralfclbmarfdjall (Srafen ITToltfe. 

(Entamrf non prof. Hub. Sei t$. 2lusfiil]rnng non prof. n. OTtiler. 

Testimonial of the City of Munich 
to the Commander-in-chief Count Moltke. 

Designed by Prof. Rud. Seitz, executed by Prof. F. v. Miller. 

t>as Deutfdjc fiunfnjcn'crbe. 
German Artiitical Handicraft. 

Verlag von M. Schorss, München. 

Druck von Jos. Albert, Hofkunstanstalt, München. 



' 

- 

■ 

* ■ >. —-E* 
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Kronleuchter. Candelabra. 

Don Kciuholö Kirfdj, fgl. £]of<KiuiftfdjIoffer, ITtiincfyen. By Reinhold Kirsch, Court-Locksmith, Munich. 

X>as Xteutjdje &unftgen>erl>e. German Artistical Handicraft. 

Verlag von M. Schorss, München. 





9. 

(£>efd?m$tcv 0piegelral>men. 

Don $. Habfpieler & <Lo.t Ittiindjcn. 

Carved Looking-Glass Frame. 

By F. Radspieler & Co., Munich. 

Vas Z>cutfcf?e Kunft^cirerbc. German Artistirnl Handicraft. 

Verlag von M. Schorss, München. 
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10 

öaalpartie. Part of a Room. 

3m fjaufe non Dr. <5. t r 11? in münden. 

Pon tfjm felbji eingerichtet. 
In the house of Dr. G. Hirth, Munich. 

Arranged by him. 

Pas Pcutfdje Runftcjewerhe 1893 
Tho German artistical handicraft 





11. 

0d?mutfPaftd;>ett. Jewel-Box. 

Don K. Hotfymiiller, Bilbfyauer unb difeleur, UTiindjcn, unb 

(5. pejolb, Bilbfyaner, IHiincfjen. 

By K. Rothmüller, Sculpter and Engraver, Munich, and 

G. Pezold, Sculpter, Munich. 

Has öcutfdjc Knnftgetncrbe. German Artistieal Handicraft. 

Verlag von Bl. Schorss, München 





12. 

0cit>cn=5Danuxft Tapete. Damask Silk Hangings. 

JIus ber Setben-Kunfttrebem non 3°f- <£bner & <£o., 

ITtiindjeu. 

From the Silk Art. Weaving Establishment of Jos. Ebner & Co., 

Munich. 

Das Dcutfdjc IKmtfigctPerbc. German Artistic»! Handicraft. 

Verlag von IUI. Schorss, München. 

Chromotypie von Meisenbach Rißarth & Co., München und Berlin. 









©lobus. 

Port prof. PDiltj- IP i bemann, ^ranffurt a/HT 

Globe. 

By Prof. William Widern ann, Frankfort-on-the-Main. 

Das Deutfrfje Kunftgcrpcrfce German Artistieal Handicraft 
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Parftl>or. Park-Gate. 

Don £}offunftfcf?Ioffer Ihetr. 23u§mattn, IHiimijen. By the Court-Locksmith Dietr. Bussmann, Munich. 

Das Deutfdjc Kunftgcxpcrfce. German Artietical Handicraft. 

Verlag von M. Schorss, München. 





Silberner <Eafeileuchtcr. 

Don Barrad? & Sohn, ßoffilberarbeitcr unb difdeur, ITTündjen. 

Silver Chandelier. 

By Harr ach & Son, Court Silversmith and Engraver, Munich. 

Das Z>cutfcf?c ßunftöcu'crbc. Herman Art 1st leal Handicraft. 

Verlag von M. Schorss, München. 

Druck von Jos. Albert, Hofkunstanstalt, München. 





17 

^ococo=i£c£e. 

Don 21. pöffenbarer, fgl. baycr. pofmöbelfabrifant, ITtündfen. 

Rococo-Corner. 

By A. Pössenbacher, upholsterer to the Court of Bavaria, Munich. 

X>as ^eutfcfyc Kunfhjetperlte 1893 
The Gernian nrtistical handicraft. 

Verlag von M. Schorss, München 
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18 & 19 

Z>as ZJeutfdje Kunftgcirerbe. 

^3i6marcf=t£l>rcmafel. 

€tjrcngabe ber Stabt IRiiiicbett 311m 70. (Scburtstage 

Seiner Durchlauft bes Hetrbsfat^lers dürften ®tto non Btsmarcf. 

(Semeinfame Arbeit IH ii ud? e h er HI elfter. 

Bismarck Tablet-of-Honour. 

Testimonial of the City of Munich upon the occasion of the 

70th birthday of His Serene Highness Reichskanzler Prince Otto von Bismarck. 

Combined work of Munich artificers. 

German Artistical Handicraft. 

Verlas von M. Schorss, München. 





20 

'Kanne, in Kupfer getrieben. Tankard in Embossed Copper. 

(JEntnuirf non ITTaler p. Kellner, IHüncbett; Kusfiibrung non 

Kupfetfcfytniebmeifter Peittr. Seit}, JTtiindjen. 
.Designed by H. Kellner, Painter, Munich; executed in copper 

by Heinr. Seitz, Master-Smith, Munich. 

Das Deutfdje ßunftgetperbe. German Artistical Handicraft. 

Verlag von M. Schorss, München 
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Mcxleir'cttett. Necklaces. 

Pen Ejofjutoelier <£littn<jer, DTiindjcu. By Jul. Elchinger, Court-Jeweler, Munich. 

Das nmtfc^c Knnftgeirer&e. 
(Jpriiiiui ArtUtfral Hnnilirnift. 

Verlag von M. Schorss, München. 
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/1& M 

pth'iUchJ 

2(t>rcfTe»=i2:inbant>. Address-Cover. 
£cberfdjiiitt Arbeit ron Allots ITtiiller, ITCiindjett. Cut-leather work by Alois Müller. Munich. 

Das D«tttfd)e KunftgetPcrbc. 
German Artistical Handicraft. 

Verlag von M. Schorss, München. 
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23 & 24. 
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8fe^ ifey-w" 

niebert>eutfd)C0 pruuFjtmmer. 

Don fjeinridj Sauermann in ^lensbur<j. 

Decorated Room Lower German. 

By Heinrich Sauermann, Flensborg. 

Z>as fceutfdjc Kmtftgctperbc. German Art inti cal Handicraft. 

Verlag von M. Schorss, München 





25 

2ürchenlufter. Church-Chandelier. 

(Enttporfen pon Prof. 2Intoit Seber, niiincbrit; ausgcfiityrt 

con pans 171a yt r, IHiiiicbrn. 

Designed by Prof. Anton Seder, Munich; executedj 

by Hans Mayer, Munich. 

Z>as Deutfdje Kunftgcrocrt>c. Herman Artistieal Handicraft. 

Verlag von M. Schorss, München. 





26. 

3Ubum?>ec?e. 

£eberfd?nittarbcit ron p. bittenfofer, fjofbncfybtnber, IRiindjen. 

Album-Binding. 

Cut-leather Work by the Court Bookbinder P. Attenkofer, Munich. 

$as öeutfdK Kunftgctperbc. German Artistieal I Inn die raft. 

Verlag von M. Schorss, München. 





27, 

<Eafelauffat$ (Columbu8=@d)tff). 

Don fjofgolbfd?mieb CD}. Reiben, IHiindien; UTobell 3itr Scfyale non 

Btlbfyauer (Sg. e 3o 1 b f ITHittcfynt. 

Epergne (Columbus Ship). 

By Th. Heiden, Court-Goldsmith, Munich; model for the bowl 

by G. Pezold, Sculpter, Munich. 

2>a$ Dcutfdjc ßunftgcwert>e. German Arttitical Handicraft. 

Verlag von M. Schorss, München 





2S, 

(BUemalerei Glasspainting 

»Olt r. 3E. pettier,.?, b. tjof • <Slasmalerei’2Jnfta(t from Fr. X. Z e 11.] e r’s Royal Court Art Establishment 

IlTiindjen. Munich. 

.Pas PenHdie itunftflettterße. 
Verlag von M. Schorss, München. 

Druck von Karl Stücker’s Kunstanstalt, (R. Holtmann,) München. 

German Artistical Handicraft 
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29. 

Xococo=©alon. Rococo Drawing-room. 

Had? (Entwürfen poii Baurattj 111. Scbnltje, üegcusburg, ausgefiitjrt 

pan £fofmöbeIfabrifaut 0. ^ritjfdje, llliiudjen. 

From designs 

the 

by Baurath M. Schnitze, Regensburg, executed by 

Court-Upholsterer O. Fritzsche, Munich. 

lias DeutfdK (Kunfttjctpcrbc. Gorman Artistical Handicraft. 

Verlag von M. Schorss, München. 





£itftcr fur elcftrifcbes 4Lici;>t. 

Don fjofFimfifdjIofycr Paul III a r c it s, Berlin. 

Chandelier for Electric-Light. 

By Paul Marcus, Court-Locksmith, Berlin. 

Z>as Z>eutfcfje Kunftgcrncrbe. 
German Artlstlcal Handicraft. 

Verlag von M. Schorss, München. 









31 & 32 

Petal. 

3ni 23cfttj Sr. Kgl. fjoheit bes prinj-Begenten fattpolb ooit Bayern. 

Don prof, ^ri^ o. ITT i 11 e r, XHiindieu. 

Cup. 

In the possession of His Royal Highness the Prince-Regent of Bavaria. 

By Prof. Fritz v. Miller, Munich. 

Vcis fceutfctje Kunft<jct»crf>e German Artistical Handicraft 





33 

?Utar=2Uiffat3. Head-Piece of an Altar. 

(Entworfen con f ^r. c. Seit,, ausgefiifyrt con 

^’r. Habfptelcr & do., JTtundjen. 

Designed by f Fr. v. Seitz, executed 

Fr. Ra'dspieler & Co., Munich. 

by 

Das Dcutfcfje Kunftgetccrbc. German Artistical Han die raft. 

Verlag von M. Schorss, München 
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i 

33ron$ette0 Caufbccfcn. 
(Entmorfeu con Prof. 21b. Sdjill, Düffel« 

borf; ttt Broii3e gegoffett non Paul Stot3, 

Stuttgart. 

Font. 

Designed by Prof. Ad. Schill, Düssel¬ 

dorf; cast in bronze by Paul Stotz, 

Stuttgart. 

T>as t>cutfcf)c RunfUjctrerbc. German Artistlcal Handicraft. 

'Verlag von NI. Schorss, München. 
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<5otl)tfd)c Crcöenj. 

Port 3. Kit91er, IHmicfjen. 

Gothic Salver. 

By J. Kugler, Munich. 

Vas XteutfdfjelKmtftgeiücrbe. German Artistical Handicraft. 

\ 

Verlag von M. Schorss, München 





36 

^alsfdjmucf. 

Pon Di^tbuin, ITCiincfcen. 

Neck-Ornament. 

By Ch. Vitzthum, Munich. 

Vas Zkutfdjc Kunftgorcrbc. 
German Artistical Handicraft. 

Verlag von M. Sohorss, München 
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<2>ittertl>or. 

Bittgang 311 ber (Sruppe ber cEbelmetatlarbettetx 

auf ber <£oIitmbtfd;en IDeltausftellung. 

Pott €b. Puls, Berlin. 

Iron-Gate. 

Entrance to the Groupe of Metal-Work at the 

Columbian World’s Fair. 

By Ed. Puls, Berlin. 

X>as Z>eutfd}« Kunftgen’crbe. German A rtf fit leal Handicraft. 

Verlag von M. Schorss, München 
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38. 

j£lfenbein^umpett. 

Don (Elfenbeinfdjnitjer 21. Die ft l uub fjoffilberarbciter 

<£. IDoIlettntcbcr, ITCiincben. 

Ivory Mug. 

Bv the Ivory Carver A. Diessl and Court Silversmith 

E. Wollenweber, Munich. 

Das Deutfdjc Kunftgeroerbe. 
German Artistical Handicraft. 

Verlag von M. Schorss, München. 









39 & 40. 

t>as Dcutfdje ßunft^cu>crl)c. German Artiitlc&l Handicraft. 

©attcl (2Wmtpreie). 

(Entworfen non ITT. lüeinfyolöt, ITTiitidjcrx. 

Saddle (Race-prize). 

Designed by M. Weinholdt, Munich. 

Verlag von M. Schorss, München. 





41 -ill 

©peifefaal. 

(Entworfen non (Emanuel Seibl, 21rd?ite?t, münden. 

Dining-Room. 

Designed by Archit. Emanuel Seidl, Munich. 

t>as fccutfdje Kunftgetoerbe. 

German Artist leal Handicraft. 

Vertag von M. Schorss, München. 





jgtthtttoiti in* iu^i^ irriii;'^iMi*t 

wmiwi i 

Tffewenbjcfi 

?tbfd)lufjtI>or am ^cfibenjfddofj 51t Berlin. 

Don (Scbriiber 2Irmbriifter, ^ranffnrt a ill. 

Outer-Gate of the Palace at Berlin. 

By Armbrüster Brothers, Frankfort-on-the-Main 

X>as t>cutfdjc tKunftgcu>crf>e. (»(Titian Artist leal Handicraft. 

Verlag von M. Schorss, München. 
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PHOTOGRAVURE VON JOS ALBERT MÜNCHEN. 

j£l>renl;umpen t>er 0tat>t tTTünche». Drinking Cup of the City of Munich. 

Port 3uroelier <£arl tDintertjalter, tttiindjen. By Jeweler Carl Winterhalter, Munich. 

t>as DcutfdK Runftgetper&e. German Artlstlcal Handicraft. 

Verlag von M. Schorss, München. 









44 & 45 

Ml lit Mm.utUi 
miitmituin» I 
HIIIMHIIIlilll ’ 

©aal im fürftlid) <El>urn unt> tEajrts’fcbett Xcftbettjfcblofj 

$u Xcgetteburg. 

2.Tad) (Entwürfen bcs füiftl. Sanratfys 11T. Sduilt^r, ausgefiifyrt rott (S4. Biel]!, ITXiindjcn. 

Room in the Palace of the Prince of Thurn and Taxis 
in Regensburg. 

From designs by architect M. Schnitze, executed by Gg. Biehl, Sculptor, Munich. 

Vas Z>cutfd;< &uttft(jetPcrI>e. German Artistieal Handicraft. 

Verlag von M. Schorss, München. 

KUPFERÄTZUNG VON OSCAR CON IKE. HOF KUNST ANSTALT, MÜNCHEN. 





Das Deutfdje Kunftgetpcrbe. 

deinen -- ©etrebe. 

T>ott 21 ug. (Erautoetter, £uöu>igsöorf (Sdjlefteu). 

Linen-Weaving. 

V>y Aug. Trautvetter, Ludwigsdorf (Silesia). 

German Artistical Handicraft. 

Verlag von M. Schorss, München. 





47 

©alcm=5£c?e. Drawing-Room Corner. 

2Ius her „ llliindjcttcr <£o lief tiü >(Sruppe" tit Chicago. Front the “Munich Collective-Group’’ in Chicago. 

$cutfd)c Kunftcjcntcrbe. Herman Artlstieal Handicraft. 

Verlag von M. Schorss München. 
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pvvXcbtV’afc. 

Don Dillcroy & Bod), BTcftlod). 

Vase. 

By VHleroy & Boch, Mettlach, 

X>as Dcutfcfyc KunftgciDcrbc. (Jorniiin Artistical Handicraft. 

Verlag von M. Schoras, IKiinchen. 
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*J£l;rencjcfclKnFc einer ^egelgefellfcbaft. 

Don profeffor 2fl). fjalbrciter, JTtiindjen. 

Gifts of Honour of a Skittle Club. 

By Prof. Ad. Halbreiter, Munich. 

Das Dcutfd;« Jumftgetoerb«. 
German Artistical Handicraft. 

Verlag von M. Schorss, München. 
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Wobei. Furniture. 

Port EjofmÖbelfabrifant 0. ^ri^fc^e, ITTiincfjert. By the Court Upholsterer O. Fritzsche, Munich. 

Z>as Dcutfdje Kunftgctpcrbe. German Artistical Handicraft. 

Verlag von M. Schorss, München 





51. 

TDanfcbrii tuten. Wall-Fountain. 

Zlad) (Entwurf con prof. ^r. B rod/ter, Nürnberg, in Kupfer 

getrieben non f/ygtn Kiene, ITtünd/en. 

From designs by Prof. Fr. Brochier, Nuremberg, executed in 

copper by Hygin Kiene, Munich. 

?as Deutfdje Kunftaeutcrfce. German Arttstical Handicraft. 

s 

Verlag von M. Schorss, München. 



. 
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$ierfcl>ranB. 

(Enitüorfeit non 2trd?iteft p. Stulberger, tttiincfyen; 

ausgefiil]rt uou 3ofy. IPöjtmann, IHiindjctt. 

Ornamental-Chest. 

Designed by Architect F. P. Stulberger, Munich; 

executed by Joh. Wörtmann, Munich. 

Has 2>eutf<% Kunftgetncrbe 1893. The German artlstical handicraft. 

Verlag von M. Schorss, München 
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53. 

CBtttertl^wre. Trellised Gate. 

<£nttrorfcn r>on Prof. (5. Bau ber riff er, ITtiindjen; 
cnisgefiiljrt ooit IHidj. Ifodj, £inbau. 

Designed by Prof. G. Hauberrisser, Munich, 

executed by Michael Koch, Lindau. 

Das Dcutfdjc Kuttftcjctrcr&e. German Artistical Handicraft. 

Verlag von M. Schorss, München. 





(E>laecjcmalt>c. 

Don (S. oatt (Ercecf, ITTiincfyen. 

Glasspainting. 

By G. van Treeck, Munich. 

t>as Z>cutfd?c 2{unftcjcu>crt>c. German Artistical Handicraft. 

Verlag von M. Schorss, München. 
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pract)tn?agen 16mg ^ubttngs II. t>cm Bayern. State-Carriage of King Louis II of Bavaria. 

(Scmeinfamc 2lrbeit UTiincbener llleifter. Combined work of Munich Artificers. 

irtit ®enet)m'3u,I9 Dcm 3°’- aihert, Kuniluerlag tn ITtiindjen. 

t>as T)cittfd}e Kunftgetnerbe. German Artistical Handicraft. 

Verlag von M. Schorss, München 







ynt ffftißiu un6 Jffjr &e£ fheufjcßeu ^un|lc]cn'cr6c#. 

Uyivcft: 

Die Förderung der ,fad)i«tercffcn feiner tTiitglteöev 
fotuie 

gegenfeitigen Zlustaufcb non ^öeen und (Erfahrungen 
auf allen (Sclneten £>es Hunftgemerbcs 

nebft 

jset|<ndi$m Sfrfeljc Riffen £ün|l(frn itiiö ilunllfjanöinctfcrn. 

Sinn für öas Uiafjrßaff Bcfjons luirti tmrdj hit fpitölifuiticmni 5 es Vtvtim oetoedif. 

ÄüuJUerifdjcg Üiexft&nbnifä wirft ftitrd) geeignete 3orfniiie alt fteu fjeretusakufteu geboten. 

?(bfap;3cbiete im Jiu unö 2fiiß[anbe voevben evfc^loffen. 

Jahresbeitrag *4 iXiaxt 

<Sratisbe$ug 6er <£)citfd)rift (f. juferat 5. 38) 11116 6cs Pcreinsaörefbucfycs. Benützung 6er 2Iusftellungs= 11116 Perfaufsßalle 

6es Pereins behufs 2lbfal-> funftgetperblidfer dri^eugntffe. Benüfnutg 6er Dereiitsbibliotbef. 

Befud) 6er Borträge 11116 ^acfyausftellungen. 

To the fame and honour of German Art-Industry. 

Tie Society of Bavarian Art-Industry in Munich 
aims at: 

the furtherance of the commercial interests of its members 
as well as 

the mutual exchange of ideas and experiences 
in all departments of art-industry 

together with 

personal intercourse between artists and artificers. 

Jeeling for the truly beautiful is aroused trough the publications of the society. 

Artistic perception is raised by appropriate lectures delivered on the society evenings. 

Market found in this country and abroad for the disposal of articles. 

Yearly subscription 14 Marks. 

Privileges. 
I he periodical (see advertisement page 39) and directory of the society gratis. Use of the exhibition and saale rooms of 

the society lor the sale of industrial art productions. Use of the society’s library. Admission to the lectures and special 

exhibitions in the line of art-industry. 
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and industry 

Bcpci§u§ Dei fnfeienfen: 
Index of the advertisements. 

Gilbert 3of., BTündjen, poffunftanftalt, Art. Institution to the Court .... 

'KttettFofer paul, Buindyn, Bucfybiuber, Bookbinder. 

^3artl> TRottr. & die., Blündyn, Dergolbertnaaren, Gilt-ware-Manufacture . . 

33rudhnantt ©cbi\, f^eilbronn, ©olb* & Silber IPaaren, Gold- & Silver-Manufacture 

Cottfee ©ecar, Bliiudjen, ©raply Kunftauftalt, Art. graph. Institution 

IDetgltnayr 8c ^ulyrtnamt, Buindnut, Kunftauftalt, Phototyp. Inst. . . 

Seltner JCubtrig, Blainj, Kryftall unb Porzellan, Cristal and Porcelain 

$ifcber Carl, Buindyn, fjoljfdputjereieu, Figures carved in wood . . 

<$nt$jcbe ©uftat), Ceipjig, Budjbinbcr, Bookbinder. 

^ritjfcbe ©tto, Buindyn, BTobclfabrif, Furniture-Maker. 

©autfd) 3ofepl>, Btiindyn, IPacbstuaarenfabrifant, Wax-manufacturer 

©er l ad) & 0d)enb, IPien, Bering für Kauft unb ©e tuet be, Publisher for art 

©ilbere, Dresben, Kunftuerlag, Publisher for art and industry 

©lac; 3ol>atm, DiUiugen, feram. Kunftauftalt, keramic. art-industry . 

©meld) p., Buindyn, IPagenfabrifant, Coach-builder. 

»Sarrad) S. & 0ol>n, Blündyn, Silberarbeiter unb Cifelcur, Silversmith and Engraver 

v^eitn IB., pforjlytm, ©olb* unb Silbenuaareu, Gild- and Silver-Jewelry-Manuf. 

^elbtng J£ttfc>n?ig, Nürnberg, Antiquitäten, Antiquities. 

»5e$ ©. & Co , Blündyn, Budüyntbluug, Bookseller. 

*5ol>e»$ollcvn=C$aufl)au6, Berlin.fO, 

3bad) Kub. ©ol>it, Barmen, pianos. 

iHienc *$., ^igureu in Kupfer, Figures chased in copper. 

Ktrfd) Keiitbolb, Blündyn, Kunftfcblofferei, Art. forged works. 

iftod) K., Darmftabt, ^eitfdyift für 3ttnenbe?oration. 

iRonig CbccSor, Blündyn, Kunftuerlag, Art-Publisher . 

dufterer A 3c., Augsburg, funftgeruerblidy IDerfftatte, Manuf. of chased articles . 

IRuftermann S. 0., Blündyn, Kuuftgiejyrei, Art. Castings. 

JCcfcr 3abob, Straubing, 3utDe^er' Jeweler. 
j£et>in ©ebr., Braunfdjtueig, Bijouterie- -IPaaren, Manuf. of Jewelry. 

-Cicbtingcr 3ofef, Blündyn, ^mugujjtnaaren, Art. Tin-Castings. 

tlTdgbcfpnmger CrtfenbüttetmnuT, Kunftgieferei, Art. Castings. 

UTarggraff 3., Blündyn, Atelier für dyiftlidy Kuuft, Studio for christ. art. . . 

tITaycr 3. <$c Cie., Blündyn, pianos. 
tTtcifenbad) Rtffartl) & Cie., Blündyn 8c Berlin, ©rapfy Kunftauftalt, Art. graphic. Inst 

FB filler <$: A., Sdyuarjq, Pot^ellaufabrif, Porcelain-Manufacture. 

V7eul>aufer Albert, 3nnsbrud, BlofadfIPerfftatte, Mosaic Workshop . . . 

YTiebler lots, Blündyn, Xjolsbranb^BlÖbel, scorched-wood-furniture . . . 

palleitberg *5einrid), Köln, Blöbelfabrif, Furniture-Manufacture. 

Peartree & Cie., Berlin, Bronze-IPaaren, Bronze-art-Goods. 

Rabfpieler S. 8c Cie., Blündyn, Pergolbermaarenfabrif, Gilt-ware-Manufacture 

Rofenati 0., Kiffingeu 8c Paris, Cf5olb= & Silberfdjmieb, Manuf. of articles in antiques silver 

0d)einer ^cattj, XPürjburg, Kunftauftalt, Diplomas and Placards. 

0d)cll VDill>elm, (Dffenburg, ©lasmaleret k., Glass-painting etc. 

0d)leiffer Strafburg, Billarbfabrif, Billiard-Table-Maker. 

0d)reibmayr 3- ©., Blündyn, Kuuftftieferei Anftalt, Manuf. of art. embroideries . 

0d)remcr Anton, Xlabburg, ^inmnaarenfabrif, Art. Tin-ware-Manufacture . . . 

0tel$ner Alfreb Dr., BogenBfaftrumente, Bow-Instruments. 

0tuder R., Blündyn, Kunftauftalt, Art. Inst, for col.-lithography . 

Crautuetter Auguft, Cubmigsborf, Kunftiueberei, Art. weavings. 

Creed ©uftat) nan, Blündyn, ©lasmalereianftalt, Glasspainting establishement . 

TPenter S p., B lündyn, KunftftidereFAnftalt, Art. embroideries. 

3eitfd)rift bee B>ayer. 'Kunftgmwrbe TPercins, Btiindum, Journal for Artistical 

Handicraft.57 
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bes Bayer. Kun|l9et»erbe=Dereins in OTündien. of the Society of Bavarian Art-Industry, Munich. 
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Aus der 

Mosaik-Werkstätte 
von 

Albert Neuhauser 
in 

Innsbruck (Tirol). 

Mosaikbild 
nach einem Gemälde von Prof. Ludwig Thiersch in München. 

Prospecte und Preis-Courante 
für 

monumentale Arbeiten und Schmuck 
Gegenstände 

stehen jederzeit zur Verfügung. 

Albert Neuhauser 
Mosaic Workshop 

INNSBRUCK 
Tyrol-Austria. 

Mosaic portrait 
copied from a picture by Prof. Ludwig Thiersch, Munich. 

Prospectuses and price-lists 
for the execution of 

monumental works and of objects of ornament and jewelry 
sent on application. 

Atelier für kunstgewerbliche Entwürfe. 
Complette Ausstattung und Dekorirung 

von 

Wohn- und Repräsentationsräumen 
in einfacher bis zur reichsten Ausführung, in jedem Styl, nach eigenen und 

gegebenen Zeichnungen. 

OTTO FRITZSCHE, FURNITURE-MAKER 
Purveyor to the Royal Bavarian Court 

MUNICH, GEORGESTR. 28. 

Establishement for artistic designs. 

Complete outfitting and decoration of dwelling and drawing rooms 
executed in every style from the simplest to the most magnificent arrangement 

according to buyers designs or our own. 
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CHEMiCRAPHl'sCHE'HOF-KUNST- 

ab consee 

fotöÄa^%El 

MÜNCHEN Müllerstrasse 22. MUNICH 
Höchste Auszeichnungen: 

München, Barcelona, Köln, Magdeburg. 

Highest awards: 
Munich, Barcelona, Cologne, Magdeburg. 

Cliches für Buchdruck Cliches for printing 
Autotypie, Zinkographie, Chromotypie 

(Farbenbuclidrucli). 

Ateliers für Photolithographic, Heliogravure, 
Lichtdruck, Galvanoplastik. 

Autotype, Zincography, Chromotype 
(Printing in colours). 

Studios for Photolithography, Heliograving, 
Phototype, Galvanoplastics. 

— : 

Ghem. T)of-Hunstanstalt Chem. Art. Institution to the Court 

Oscar Consee 
MÜNCHEN Müllerstrasse 22 MUNICH 

TELEPHONRUF 622. — TELEPHONCALLING 622. 
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(i(‘BTÜ inlet l'vjr*. 

Kunststickerei-Anstalt, 
Kirchenparamenten- und Fahnen-Geschäft 

Manufacture of Art. Embroideries, © 
Foiindod 1S25. 

xi.'- — <§) 

Church-Paraments and decorative banners. 

■■■■■ÜHHbHIHIIIIIHHHH 

Antependium für die Weltausstellung in Chicago. — Antependium exhibited at Chicago. 

J. G. Schreibmayr (G. Gerdeissen), 
München, Filserbräustrasse Nr. 1, Ecke Frauenplatz. Munich. Filserbräustreet Nr. 1. 

Die keramische Kunstanstalt und Kunsttöpferei 

JOHANN GLATZ 
VILLINGEN _ baden 

fertigt und empfiehlt eine reiche Auswahl 

kunstgewerblicher Gegenstände 
auf dem Gebiete der Kunsttöpferei. 

-—i specialität: £—- 

Altdeutsche Majoliken, Vasen, Kannen, Krüge, Humpen, Teller, 
Platten, Jardinieren u. s. w. in stilgerechten Formen und Farben. 

Album und Preisliste zu Diensten. 

Anfertigung nach Wunsch auch nach jeder beliebigen Zeichnung. 

Altdeutsche farbige Thonöfen, wunderschöne Sujets; Füllungen für Möbel 
und Wlinde; glasirte First- und Dachziegel für Renaissancebauten; roh ge¬ 

brannte Töpferwaaren mit Conturen zum Selbstbemalen. 

♦ ♦ ♦ ♦ ♦ ♦ ' 

—SPECIALTY; -afc— 

Old German Majolikas, Vases, Cans, Jugs, Bumpers, Plates, 
Dishes, Jardinieres, etc. in correct styles of shape and colours 

Album and price-lists to be had. 

Objects manufactured on instructions or on any drawing given. 

Old german earthen stoves, most beautiful patterns, panels for pieces of furni¬ 
ture and walls, glazed ridge-tiles and roof-tiles for renaissance-buildings; raw 

burned earthen ware with contours, to be painted by the buyer himself. 



o ■h 

Hoflieferant Sr. Kgl. Hoheit 
des Herzog Carl Theodor in Bayern 

Hoflieferant w. Sr. Kgl. Hoheit 
des Herzog Maximilian in Bayern. 

Reiches Lager 
in Juwel-, Gold- und Silberwaaren, 

Prunk- u. Tafelgeräthen, wie ungefassten 

Brillanten, Farbsteinen und Perlen. 

Permanente Ausstellung kirchlicher Kunstarbeiten. 

Eigene besteingerichtete, grosse Werkstätten 
zur Ausführung aller kunstgewerblichen Juwelier- 
und Goldschmiedearbeiten, getriebenen Büsten und 
Figuren, monumentalen Aufsätzen, wie Kirchen- 

geräthen und Gefässen, bis zu ganzen Altären, 

in allen Stilarten. 

-—% Specialität: 5—— 

Kunstvolle Gravirungen u. Ciselirungen, 
Email und Emailmalerei. 

Ausgezeichnete Zeugnisse wie anerkennende Handschreiben von Fürsten 
O o . __ 

ersten kirchlichen und weltlichen Kunstautoritäten. 

Reich illustrirte Cataloge. + Export nach allen Welttheilen. 

Während der Weltausstellung in Chicago vertreten durch den 

Conservator des Bayer. Kunstgewerbe-Vereins Herrn J. Kopp. 

Supplier to H. R. Highness 
the Duke Charles Theodor of Bavaria. 

Supplier to H. R. Highnes 
the Duke Maximilian in Bavaria. 

Richly assorted stock 
of Jewelry, Gold- and Silver articles, 
Parade- and Table-utensils, as well as 

Brillants, coloured stones and pearls. 

Permanent Exhibition of 
ecclesiastical-artistic-works. 

Own well contrived large 
work-shops 

for the execution of all kinds of art- 
industrial jewelry and goldsmith’s work, 
chased busts and figures, monumental 
plateaus, as well as implements and 
vessels for churches and complete altars 

in all styles. 
J 

—§ Specialty: 5—- 

Artistical Engravings and Carvings 
Enamel and enamelled painting. 

First rate testimonials and commendatory 
handwritings of distinguished ecclesiastical 

and temporal authorities in arts. 

Richly illustrated catalogues. 

Exportation to all parts of the world. 

Represented during the Columbian World’s Exhibition by the 

Conservator of the Bavarian Artistic industrial Union Mr. J. Kopp. 

JACOB LESER 
Königl. u. Herzogl. Bayer. Hofjuwelier 

Straubing (Bayern) 

Inhaber erster Preise und Auszeichnungen 
von Ausstellungen, 

wie hoher Orden für Kunst und Wissenschaft, 

Jl gSOfe) ' 
j Hoflieferant Sr. Kgl. Hoheit des j 
: Prinz-Regenten Luitpold von Bayern, t 

: Hoflieferant Sr. Kgl. Hoheit des : 
: Prinzen Ludwig von Bayern. i 

Royal and Duc. Bavar. Court-Jeweler 

Straubing (Bavaria) 

Possessor of first prizes and awards 

of Exhibitions. 

____. 

J Supplier to H. R. Highness the 1 Prinz-Regent Luitpold of Bavaria. 

Supplier to H. R. Highness the 
Prince Lewis of Bavaria. 



Antiquitäten. LüDWIG HELBING, Nürnberg, kuutusui 
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Grösstes Lager 
Nürnbergs 

in alterthümlichen Gegen¬ 

ständen jeder Art, speziell 

in Raritäten, alten kunst¬ 

gewerblichen Gegenständen, 

Dekorationsstücken, Stoffen, 

Möbeln aller Epochen, ge¬ 

schnitzt und eingelegt etc. 

Billigste Preise. 

Hervorragende Referenzen 
in Europa und in den 
Vereinigt. Staaten von 

Nord-Amerika. 

Ueber 300 Photographien 
der verschiedensten Gegen¬ 
stände auf Wunsch jederzeit 

zu Diensten. 

Greatest establishment 
of Nuremberg 

for antiquities of every kind, 
especially rarities, old art-in¬ 
dustrial articles, objects for 
decorations, stuffs, furnitures 
of all periods, carved and 

inlaid. 

Lowest prices. 

First class references in 
Europe and in the United 
States of North-America. 

More than 300 photographs 

of the different objects to be 
had at any time on demand. 

ANTIQUITIES. LUDWIG HELBING, NUREMBERG. 
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Christus, Madonnen Crucifixes, Madonnas 
und 

Heiligenfiguren 
in verschiedenen Grössen. 

and 

Figures of saints 
in different sizes. 

I 

StatUCIl, antike und moderne. 

Brunnen aller Art 
etc. etc 

Statues, ancient and modern. 

Pumps of all kinds 
etc. etc. 

F. S. Kustermann 
IN MÜNCHEN (BAYERN) 

Eisen-, Zink- und Broncegiesserei. 

Cataloge und Preis-Listen 
stehen auf Verlangen zu Diensten. 

in Munich (BAVARIA) 

Iron-, Zinc- and Bronce-castings. 

Catalogues and price-lists 
will be sent on application. 

_ 
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Manufacturer of articles in antiques silver Jyk 

By appointement to 
His Royal Highness the Duke of Edinburgh 

Works of art in enamels, ivory, carvings, miniatures, bronzes &c 

Manufactory: 

Bad Kissingen 
Bavaria. 

Office and Warehouse 

SIMON ROSENAU f 

All communications to be addressed to the Paris Office. 

PHÄMIIRT: 
Deutsch-nat. Kunstgew.-Ausstellung München 1888: 

Ehrendiplom für „mustergiltige“ Flügel und Pianinos im Renaissance- und Rococo-Styl 

Goldene Medaill Goldene Medaille 

^sWBoocr8ß 

LUITPOLD ^ 
nuaintiun» 
PRoTPKTOS Gegründet 

1833. 
Gegründet 

1833. 
DEUTSCH XATIONAI.K 

KLXSTliEWERBE 
AUSSTELICSO 

y ZV-MÜ.XCHEN ) 
U88 

Barcelona 1888 München 1888. Amsterdam 1883 

Goldene Medaille Goldene Medaille 

U WERISCHE^ 
■ . K-I.VDL'STRIC- 
^ UBEU.KUNST- 

fcd I JTEIllJiG 4 
tu /rnSBERG J 

Königl. Bayer. Hof-Pianofabrik 

MÜNCHEN. 

\ 



KUNST- UND VERLAGS-ANSTALT 

TH. KOENIG, HOFLIEFERANT, MÜNCHEN. 
(Weltausstellung Chicago: Gruppe 90; Ordnungs-Nr. 4008.) 
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Oel- und Aquarell-Gemälde-Copien 
mit Benützung der Photographie auf Holz oder Leinwand gemalt und autorisirt von 

den Künstlern: Toby E. Rosenthal, Claus Meyer, Gabr. Max, Grützner, Kray, Blume- 

Siebert, Rau, Lejeune, Munier und vielen Anderen. — Auswahl ca. 2000 Sujets in 

verschiedenen Grössen mit Pendants. — Anerkennungen aus Künstler-, Kritiker- und 

Liebhaber-Kreisen stehen zu Diensten. Catalog M. 1.—; Illustrationen M. 2 — franco. 

zz Jede Copie trägt obige Schutzmarke! z= 

Feinste Porzellan-Gemälde. 

Neuheit: Gemalte Wandteller und Tambourins! 

Oel- und Aquarell-Porträts 
nach jeder Photographie bis zur Lebensgrösse gemalt; diesbezügliches Circulair gratis. 

Oil- and Water-Colours Painting-Copies 
painted on wood or linen with the aid of photography and authorized by the artists: 

Toby E. Rosenthal, Claus Meyer, Gabr. Max, Grützner, Kray, Blume-Siebert, Rau, 

Lejeune, Munier and many others. — Selection of about 2000 subjects in various sizes 

with pendants. — Commendatory testimonials from circles of artists, critics and lay¬ 

men submitted on demand. — Catalogue M. 1.—; illustrations M. 2.— postage paid. 

zz Every Copy bears the above trade-mark! zz 

First-rate paintings on porcelain. 

Novelty: Painted wall-plates and tambourins! 

Portraits in oil- and water-colours 
after any photograph up to full natural size; respective prospectus gratis. 
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Paul Attenkofer, München 
Residenzstrasse s 

Firma seit 1773. 

k. Hof-Buchbinder. 
Bücher-Einbände 

jeder Art, 

Adressdecken, Mappen 
und Cassetten 

in Pergament, Schweins¬ 
und anderen Ledern, 

Gold- 
und Blind-Pressungen 

für Polstermöbel 
im besten Stile, 

Bibliothekbände 
nach alten deutschen 

und französischen Mustern. 

Vertreter J. KOPP aus München, 
General-Repräsentant für das bayer. 

Kunstgewerbe, 

zu sprechen in der deutschen Abtheilung 
für Kunstgewerüe, Industrie-Gebäude, 

< H l C A <; 0. 

SPECIALITÄT: 

Ledermosaik und in Leder ge 
schnittene Einbände nach 

Original-Entwürfen. 

Founded 1773. 

Bookbinder 
RurmsLjßr to tl)e f^oyerl Courf 

Bookbinding 
of every kind, 

Covers with adresses, 
portfolios and boxes 

in parchment, 
hog’s- and other leather, 

gold- 
and blind-pressings 

in the very best style, 

Library-bindings 
according to old German and 

French patterns. 

—v— 

Representative: Mr. J. KOPP 
front Munich. 

Manager of the Bavarian art industry. 

To speak: in the German depart¬ 
ment of art industry — CHICAGO. 

«?tV» \ji 

SPECIALITY: 

Leather-Mosaic and bindings 
in carved leather after original 

sketches. 
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H. Hirschwald 
<5- ^oA * 

Königl. Preuss. und Gross- 
herzogl. Badischer Hoflieferant 

% 

in BERLIN, Leipzigerstrasse 117-118. 
% 

Hervorragendste Ausstellungs- und Verkaufshalle Deutschlands für kunst* 

gewerbliche Erzeugnisse aller Industriezweige und aller Länder. 

Eigene kunstgewerbliche Werkstatt für Leder- und Kupferarbeiten 

im selbigen Hause. 

Grösstes Lager für Gelegenheits - Geschenke und Reise - Erinnerungen. 

Verkauf zu festen Originalpreisen. 

awr Hervorragende Sehenswürdigkeit Berlins! 

Leipzigerstrasse 117—118. 
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LEVIN BROTHERS 

(5 

Bijouterie-Waaren-Fabrikanten f MANUFACTURERS OF JEWELRY 

Braunschweig (Deutschland) 

fertigen als Spezialität: 

UHRKETTEN 

i 
I 

V“ 

1 

-3 

Braunschweig (Germany) 
manufacture a3 their -speciality 

WATCH-CHAINS 
in 

Composition, (Feuer vergoldet) Nickel, 

Weissmetall 
als das Beste, was überhaupt darin erzeugt wird. 

Die Fabrikate wurden mit silbernen Medaillen ausgezeichnet 
auf den Internationalen Ausstellungen: 

Amsterdam 1883. + Nürnberg 1885. 

lllustrirte Cataloge an Wiederverkäufer gratis. 

Vertreter für die Weltausstellung in Chicago 1893: 

The World’s Exposition Exhibitors’ Representing 
Company Ltd, Chicago. 

of 

Composition, (fire gilt) Nickel, German silver, 
the very best article 

which can he produced in tins line. 

Silver Medals at the international exhibitions 

Amsterdam 1883 * Nuremberg 1885. 

Illustrated catalogues free to the trade. 

Represented at the World’s exhibition 
CHICAGO 1893: 

By 

The World’s Exposition Exhibitors’ Representing 
Company Ltd*, Chicago. 

......  
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Hera Kauflians H. Hirschwald 
By Appointment to 

His Majesty the Herman Emperor anil to 

tlie Hranil-Diiko of Italien 

J$? 

Ö 
% 

G 

% 
in BE RELY, Leipzigerstrasse 117—118. 

Most extensive Salerooms of Germany for all articles of art industry. 

Own manufacture of hand-made leather and copper goods. 

Largest choice of occasional presents and of traveling remembrances. 

The goods are sold at fixed original-prices. 

% *0 . \ * 
* &. 

Remarkable house of Berlin! 

Leipzigerstrasse 117—118. 
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Ludwig Felmer 
Vf . T8| 

Ludwig Felmer jj 
in Mainz (Rhein) Mayence (on Rhine) 

Cristall- und Porzellanwaarenhandlung Cristal and Porcelain Ware house j 
| 'ij 

Hoflieferant Sr. Kgl. Hoheit des Grossherzogs von Hessen By special appointment to H. R. H. the Grandduke of Hessia. 

empfiehlt ' Speciality ot ; j! 

Nachbildungen Römischer Gläser. Imitations of Roman Glasses j 
Die sämmtlichen Originale befinden sich in dem the originals of which are in the 

Römisch-Germanischen Museum zu Mainz. Roman-German Museum in Mayence. \ 
'& 

Preislisten und Photographien Price-lists and photographs i 
! werden auf Verlangen zugesandt. will be send free of charge. || 

Ferner eine reiche Auswahl von Erzeugnissen des Greatest assortiment of artistic industriel Articles j £ 
j | Kunstgewerbes in 

je 
ln j J 

Cristall, Porzellan, Steingut und Majolika. Cristal, China, Earthenware and Majolika, j [ 

1 Ü, - ...H fe,M 

& 
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laegdesprungep Iron-works 
Schutzmarke. 

von 

T. Wenzel 
Mägdesprung im Harz 

(gegründet 1742) 

empfiehlt seine rühmlichst bekannten 

of 

T rademark. 

Kunstguss-Erzeugnisse 
als: Etageren, Tische, Damenschreibtische, 

Ständerlampen, Schreibgarnituren, Blumen-, 

Palmen-, Theekesselstander, Schalen, Wand¬ 

teller, Leuchter, Kaminstücke, Thiergruppen, 

Ofenvorsetzer, Oefen für Petroleumheizung 

u. s. w. in verschiedenen Ausführungen. 

Muster in Berlin SW. Ritterstrasse 41. 

Während der Messen in Leipzig, Peterstrasse 10/n. 

Cataloge und Preislisten stehen zur Verfügung. 
Export nach allen Ländern des Erdballes. 

T. Wenzel 
Maegdesprung im Harz 

(Germany) 

(founded 1742) 

recommends its famed various 

objects of art made of cast iron 
as : Tables, Ladies writing desks, standing lamps, 

Inkstands, »Etageres<, flower-, palm-, and teapot- 

stands, cups, decorative plates, candle - sticks, 

chimney pieces, groups of animals, screens, 

petroleum stoves etc. in various executions. 

J 

Show rooms at Berlin S.W. Ritterstr. 41 
and at Leipzig — (at this latter place only during 

the fair) Peterstr. IO/11. 

Catalogues and price-lists sent on application. 

Export to all parts of the world. 

Stelzner’s System für den Bau der Bogen-Instrumente. 
Stelzner’s System für den Bau der Streich-Instrumente — im In- und Aus¬ 

lande durch Patente geschützt — beruht im Gegensatz zu der bisherigen, auf blosser 
Empirie hissenden Praxis im Instrumentenbau auf wissenschaftlicher Grundlage. 

„Stelzner’s System bedeutet den ersten wirklichen Fortschritt.“ 
Allgemeine Kunst-Chronik, Wien. 

Nach Stelzner’s System, welches ausschliesslich in neuen Proportionen des 
Resonanzkörpers besteht, derart, dass den Schallwellen nunmehr die denkbar gün¬ 
stigsten Bedingungen für ihre Wirksamkeit geboten sind, werden die neuen Instru¬ 
mente nothwendiger Weise mit denkbar günstigsten Vorzügen an Tonkraft und 
Tonschönheit gebaut. 

„Eine ähnliche pastose Fülle und Kraft des Tones wie Stelzner’s Geigen be¬ 
sitzen wohl nur wenige der besten Stradivari; das Cello ist ven wahrhaft berauschen¬ 
der Klangfarbe; die Viola, namentlich in ihren tiefen Saiten, von glockenartiger Tonfülle 
und von wundervoller Weichheit. Wahrhaft entzückend wirken die Instrumente im 
consordino.“ 

Allgemeine Kunst-Chronik, Wien. 
Die Stelzn er-Instrumente besitzen von vornherein eine tadellose Ansprache 

eine unbedingte Gleichmässigkeit auf allen vier Saiten und in allen La<mn und eine 
beispiellose Ausgiebigkeit und Tragfähigkeit des Tones. 

Andererseits ist „in Bezug aui Zartheit des Tones die Leistung der neuen 
Instrumente im Vergleich zu sonstigen neugebauten eine geradezu eminente.“ 

„Deutschland“, Weimar. 
Ausser Geigen, Bratschen, Celli und Bässen ist eine völlig neue Anzeige 

von Bratschenlänge, die Violotta, gebaut, welche nach Tonumfang und Klangfarbe 
zw'schen Bratsche und Cello steht, eine Octave tiefer als Geige gestimmt ist und im 
Violinschlüssel notirt wird. Mit der Violotta ist den Komponisten als Solo-, Kammer- 
Musik- und Orchester-Instrument ein neues, ergiebiges Ausdrucksmittel gegeben 

Die nach Stelzner’s wissenschaftlichem System neugebauten Instrumente — 
ausschliesslich sogenannte „Meister-Instrumente“ — müssen nothwendigerweise gleich¬ 
massig gut ausfallen Für die Haltbarkeit ihrer ausserordentlichen Eigenschaften wird 

nSSot Grlawtie fe eiSfd'r1' SO lange als das Instrument behufs etwaiger Reparatur nicht in die Hände anderer Instrumentenbauer gelangt. V 

Der Preis beträgt 400 Mark für die Violine, Viola und Violotta, und 650 Mark 
für das Cello und den Contrabass. * > 

of constructing üoi-instruments, 
patented in Germany and the other countries, 

rests, contrary to the hitherto prevailing empirical 

practice, on a scientific basis. According to Stelz¬ 
ner’s system, which consists selely in new pro¬ 

portions of the resonance-box, so that now the 

most favourable conditions imaginable are 

provided for the sound-waves, the new instru¬ 

ments — exclusively »Master-instruments« — 

will be built with the most desirable excellencies 

imaginable as regards power and beauty of tone. 

»Stelzner’s system signifies the first real 
progress. A fulness and power of tone like 

that of Stelzner’s violins are probably possessed 

only by a few of the best Stradivari«. (All¬ 

gemeine Kunst-Chronik, Vienna). Besides violins, 

violas, celli, and double basses, there is also a 

quite new instrument of the violin kind, of the 

length of a viola, called Violotta, which, with 

regard to compass and tone-colour stands between 

the viola and the violoncello. 

Dr. Alfred Stelzner, Geigenbau-Anstalt, Dresden 
Stephanienplatz 3. 
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VERLAG FÜR KUNST UND GEWERBE 

GERLACH & SCHENK in WIEN. 
AUSZEICHNUNGEN: 

KAISERL. OESTERR. GOLDENES VERDIENSTKREUZ MIT DER KRONE. 

KAISERL. OESTERREICH ISCHE GOLDENE MEDAILLE »VIRIBUS UNITIS«. 

KGL. SÄCHSISCHE GOLDENE MEDAILLE »BENE MERENTIBUS«. 

GOLDENE MEDAILLE PARIS 1878 UND 1889. — MEDAILLE MIT GOLDKRONE BARCELONA 1888. 

-PRÄMIIRT AUF ALLEN GRÖSSEREN AUSSTELLUNGEN.- 

Allegorien und Embleme. 
338 allegorische Begriffsdarstellungen und ca. 630 Entwürfe 

moderner Zunftwappen, sowie Nachbildungen alter Zunftzeichen 

auf 355 Ta) ein. Herausgegeben von Martin Gerlach. 
Erläuternder Text von Dr. Albert Ilg. 
Preis in 2 Bände gebunden M. 260.— 

ln 2 Kaliko-Mappen M. 243.— 

* Die Emanze in Kunst und Gewerbe. 
Darstellung der schönsten und formen reichsten Pflanzen in Natur 

und Stil 311 r praktischen Verwerthung für das gesummte Gebiet 

der Kunst und des Kunstgewerbes, in reichem Gold-, Silber¬ 

und Farbendruck. Nach Original-Compositionen von den hervor¬ 

ragendsten Künstlern. Stilistik von Prof. Ant. Seder. 
Herausgegeben von Martin Gerlach. 

200 Tafeln. — Complet in 2 Mappen. — Preis M. 430.— 

* Das Gewerbe-Monogramm. 
Zweite, um T448 Compositionen bereicherte Auflage. 

Ein Musterbuch für Monogramm-Compositionen mit 

completem Kronenatlas, Initialen und gewerblichen Attributen. 
Herausgegeben von Martin Gerlach. 

Eleg. geb. M. 63.— In Mappe M. 36. —. 

* Die Perle. 
Eine unübertroffene, reichhaltige Sammlung mustergiltiger Vor¬ 

lagen in geschmackvollen, streng stilgerechten und Phantasie- 

Formen für die Juwelen-, Gold- und Siberwaarenbranche. 
Herausgegeben von Martin Gerlach. 

Cirka 2000 Originalcompositionen in allen Geschmacksrichtungen. 

M. 130.— In 2 Mappen M. 140.— 

Die Kose. 
Darstellungen einer Anzahl der schönsten Rosen in 

vollendeter Naturtreue. 

Nach Aquarellen von X. Birkinger. 

Serie I. 4 Blatt in Chromolithographie Gross-Quart M. 12.— 

Alte und neue Fächer 
aus der Wettbewerbung und Ausstellung in Karlsruhe 1891. 

Herausgegeben vom Badischen Kunstgewerbe-Verein in Karlsruhe. 

69 Tafeln in Heliogravure und Lichtdruck. 

Vorwort von Director Hermann Göts. Mit reich illustrirtem 

Text von Prof. Dr. Marc Rosenberg. 

Folio-Format Eleg geb. M. 80. —. In eleg. Mappe M. 73.— 

Heliogravüre nach dem Oelgemälde von 

ln 2 Bände geb. 
o 

Der Glaube. 
E. K. Liska. 

Eintel-Ausgabe aus Gerlach’s Prachtwerk: 

»Allegorien und Embleme«. 

Bildfläche 23/49, Format 64/90 cm. M. 12.60. 

—Ein effectvoller und sinniger Zimmerschmuck. -<>— 

Haus- und Familienchronik. 
Ein künstlerisch ausgestaltetes, sinnreich zusammen gestelltes 

Familienbuch in Albumform, gum Aufzeichnen der wichtigsten 

Familien-Ereignisse, mit Texteinschaltungen von 

Dr. Paul von Zimmermann. 

In altdeutschem Lederband geb M. 20.—. Metallbeschlag M. 23.—. 

Festons und decorative Gruppen 
aus Pflanzen und Thieren. 

Photographische Naturaufnahmen zusammen gestellt und heraus¬ 
gegeben von Martin Gerlach. 

Circa 140 Blatt nach einem neuen Lichtdruckverfahren her- 

gestellt. Format 32/40 cm. Preis 130—173 Mark. 
(In Vorbereitung.) 

Dieses originelle Werk enthält unter Anderen auch ein vollständiges 
o ^ o 

Doppel-Alphab et und steht insofern einzig da, als die darin ent¬ 

haltenen Vorlagen direct von natürlichen Pflanzen und Thieren 

entnommen, gruppirt und auf photographischem Wege verviel¬ 

fältigt worden sind. 

Dem gesäumten Kunstgebiete wird damit ein völlig neues und 

formgerechtes Studienmaterial geboten. 

Die mit * bezeichneten Werke sind in deutscher, englischer und französischer Ausgabe erschienen und durch 
alle Buchhandlungen sowie von uns — auch gegen Theilzahlungen — direct zu beziehen. 

(Kataloge und Prospeete gratis und franco. 

Alle fremden wo immer angezeigten architectonischen und kunstgewerblichen Publicationen werden von uns zu 
Originalpreisen und gegen Theilzahlungen geliefert. 

* Karten und Vignetten. 
Heber 60 künstlerische Entwürfe von Glückwunsch- und Ein¬ 

ladungskarten, Programmen etc. für alle Gelegenheiten des 

gesellschaftlichen und Familienlebens. 

Nach Federzeichnungen von Franz Stuck. 
In Mappe M. 20.— 

Blumen und Pflanzen 
zur Verwendung für kunstgewerbliche Decorationsmotive 

und den Zeichen-Unterricht. 
36 Blatt Zeichnungen nach der Natur, mit theilweiser Be¬ 

nützung von Darstellungen aus dem Prachtwerke: »Die Pflanze 

in Kunst und Gewerbe«. Herausgegeben von Martin Gerlach. 
Folio-Format. In Mappe M. 40.— 

c. 
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ALOIS HEILER • MÜNCHEN 
SPECI ALITÄT: 

Münchener 

Holzbrand-Möbel 
Ohne Konkurrenz ! 

Holzbrancb 

Deeopations-Gegenstände. 

SPECIALTY: 

Munich 

no competition. 

Seorehed-wood 

objects of decoration, 

Zerlegbarer Stuhl Decomposable Chair 
Deutsches Reichspatent. 

In Chicago 
vertreten durch den 

Bayerischen Kunstgewerbeverein. 

- 

German Imperial Patent. 

In Chicago 
represented 

by the Bavarian Artistic-Industrial Union. 

-w- 

Lager uml Fabrik: 

München, Bismarckstrasse 15. 

Einlagen in Holzbrand, Intarsien. 

Grosses Lager 

kompleter Einrichtungen 
und einzelner Artikel 

für Wohn-, Speise-, Schlaf-, Jagd- und Arbeitszimmer, 
Repräsentations- und Yor-Räume. 

Wandvertäfelungen und Plafonds 
in geschmackvollen Holzbrandmustern 

Store and factory 

Munich, Bismarckstreet 15. 

Inlaid work in scorched wood, 
checker-wood style 

Great Stock 

in complete furnishings 
and single objects 

for sitting-, dining- and bed-rooms, hunter’s rooms 
and studios, drawing-rooms and antechambers. 

Mantle-pieces and ceilings 
in scorched-wood patterns. 

pSrst£farnfwer mh ManSen Und Illustrated Patter"-b°oks With dimensions 
Freisen stehen auf Wunsch zu Diensten. and prices to be had on application. 

$ 

I 
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Highest awards at the International Exhibitions 

London, Sidney, Melbourne &c. &c 

Berlin s 

RITTERSTRASSE 90 

Manufacturers of 

Atelier for productions of art. 

Establishment for artistic Galvanos 

Copper and Silver Sediments. 

Stampwork with Steampower 

for articles in great quantities 

for Albums &c. 

METAL FANCY-GOODS 
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Kgl. Bayer. Hcf-Kunstzinnwaaren-Fabrik 
von 

Royal Bavar. Art. Tin-ware Manufactory 
ot 

ANTON SCHREINER in NABBURG 
(BAYERN, 

-g~-' © y>ß 

GERMANY). 

Silberne Medaillen: 
Nürnberg 1882, Nürnberg 1885, München 1888, Rom 1888. - ut 

Silberne Staats-Medaille 1886. AF 
— 9 

,1* 

ik 
@ 

--—^-—-- ® 
Silver medals yN 

Nuremberg 1892, Nuremberg 1885, Munich 1888, Rom 1888. 

Silver Gouvernement’s medal 1886. 
-. - - • §) 

Anfertigung von 

Wein, Punsch, Bier, Liqueur etc. -Servicen 
in ordinär, farbigen und Kunstglas, mit feinster 

Montirung aus reinem Zinn, 

Prunkgegenstände, Zinnkannen, Pokale etc. 

Alle Sorten 

Biergläser und Steinkrüge 
in ordinär, bis zur feinsten Ausführung, und in 

reichster Auswahl. 

En detail. * En gros -K Export. 

Vertreter; Herr J. Kopp, 
Conservator und General-Repräsentant für das Bayerische Kunst¬ 

handwerk auf der Weltausstellung zu Chicago. 

Manufacture of 

Wine-, Punch-, Beer-, Liquor- Sets etc. 

in ordinary, coloured and wrought glass, in elegant 
Mounting and of pure tin, 

Parade-objects, Tin cans, Goblets, etc. 

All kinds of 

Beer glasses and stone pitchers 
in common and up to the finest execution, and in 

» richest choice. 

Retail. * Wholesale. * Exportation. 

Representative: Mr. J. Kopp. 
Conservator and Representative-General of the Bavarian Artistic 

industry at the World’s Exhibition in Chicago. 
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Gilbers’ Royal Court Publishing House, J. Bleyl, in Dresden. 

- ✓ cj t — r- — - <=*■ 

Drawings for Wood Intarsia in various Styles. 

I beg to call your special attention to the following works: 

Thp /\ nf* 'n ^ts most em'nent works, drawn by Architect M. Junghaendel. About 200 Ueliotype and Chromo- 
lilt/ ill vllllcLllll v U1 vjjJcllll lithographed Plates with German Text by Cornelius Gurlitt in 2 fine portfolios 215 JL. — ^g 51.25. 

OmtiniPni nf Ttllnri Art tmill tlm WJ LpiltlirV A Collection ot the most eminent Motives. Edited by Prof. 
UilldlLlLlll U1 Udlidll ill l llUlll Ult AV. CtlllUly. Hermann Georg Nicolai. 100 Heliotype Plates after 

Original Photographies in 10 parts at 10 JL — ^g 2.40 each; complete in fine Portfolio 106 JL = Jg 25.50. 

Ornamental Details in Baroque- and Rococo Styles, 
6 JL — g1 1.45 each; complete in Portfolio 72 JL — g 17.50. 

Tjin A/ PdOt lhlP-OnninPllt ^ Collection of New Decorations, delineated upon the original and natural basis of the Vegetable 
1 lit V t^LldJJlt U1 lldlliClll. Kingdom and intended for Art-Industrial Appliances of flat and pictorial Decorations as well as for 

a means of Instruction and Intuition in Sketching, Composing and Colouring Plant-Forms for Art-Industrial-Schools and Professional ones 
for Industrial-Schools and Industrial-Drawing ones, Schools for Weaving, Seminaries for male and female Teachers &c. Edited by Prof. 
Karl Krumbholz. 30 Chromolithographed Plates in 6 parts at 10 JL = g 2.40 each; complete in Portfolio 60 JL — g 14.40. 

Edited under the cooperation of expert and professional 
Associates by Architect Ludwig Caspar. 20 Chromo¬ 

lithographed Plates, Large Folio, in 4 Parts et 5 JL =. g 1.20 each; complete in Portfolio 20 JL = g 4.80. 

lVlnflpl I?HAITIC Complete Decorations for citizens’ and Lordly Dwellings in Form and Colour. Planned drawn and explained with 
I 11 UL1 lYUUlllo. Text by Prof. Jean Pape. II. Edition. 2 Volumes, each in 6 parts, each of these containing 3 Heliotype Plates, 

1 Photolithographed and 1 Chromolithographed Plate. Price of a volume or of any 6 parts you like in Portfolio 43 JL = g 10.25. 
The whole work in Portfolio 85 JL — g 20.25. 

Collection of Select Iron-Work of the Baroque- and Rococo-Styles with 
_ professional Explanations editer by Dr. Albert Ilg, Custodian of the 

Art-Historical Collections of the Imperial House of Austria and Dr. Heinrich Kabdebo. 60 Heliotype Plates with text in 10 parts at 
5 M. — g 1.20 each; complete in Portfolio 50 JL — g 12.00. 

Dresden Ancient Smithings of the Baroque- and Rococo-Styles. 
Aichitect Richard Weisse, Prof, in the Royal Art-Industrial-Schools of Dresden. 30 Heliotype Plates in 3 parts at 10 JL = g 2.40 
each; complete in Portfolio 30 JL = g 7.20. 

PottPriPS £ Collection of Original Designs for Glass, Crockery, Porcelain, Majolica, Terracotta, Clay, Stone-Ware, Marble, Metal &c. 
* ^01 practical use of Manufacturers, Modellers, Decorators, Pattern-Designers, Branch-Schools and Drawing-Schools. Edited 

- Wilhelm F. Toifel. 50 Ueliotype Plates in 10 parts at 6 JL — g 1.45 each; complete in Portfolio 60 JL = g 14.50.! 

The Prices given here are those at which the Books are sold in Dresden. 

- - ,   -- J • 

Vienna Smithings of the XVIII. Century. 

Specimens of my Publications are exhibited in the World’s Columbian Exposition of Chicago 1893. 

=zz= My illustrated Catalogue will be mailed free upon application. 
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erzeugt silberne Tafelgeräthe und Bestecke, verfügt über die reichhaltigste 

Auswahl von Modellen jeder Stilart. 

fr Eigenes Atelier für fiunstgeü)erbliche '€ntü)ürfe. -§§ 

Ehrengaben, Sportpreise, kirchliche Gegenstände. 

Die Fabrik wurde 1805 gegründet und beschäftigt 500 Angestellte. 
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SILBER WAAREN - FABRIK 
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HEILBRONN AM NECKAR 

(WÜRTTEMBERG) 

^ u s yh c 1) n u n c j erj üor) aller) f usslelluncjen. 

Verkauf hach allen Ländern. - 

SILVER-WARE MANUFACTURE 

HEILBRONN ON THE NECKAR 
(WIRTEMBERG) 

produces silver table-utensils, knives, forks etc., disposes of the richest selection 

of models in all styles. 

£* Gi6n atudio for artistic industrial sketched, ff» 

Honorary presents, sport-prizes, ecclesiastical objects. 

The manufactory was founded in 1805 and occupies 500 employees. 

Exportation to all countries. 
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P. BRUCKMANN & SOHNB, HEILBRONN 4 

(«(‘sct/licli geschützt. Registered. 

Table service of silver. 
Silberner Tafelaufsatz 

Entwurf von ^A. ^A mb erg. 

Sketched by .4. Amberg. 



P. BRUCKMANN & SOHNE, HEILBRONN *V 

Gesetzlich geschützt. Registered. 

Rennpreis aus Silber. 
Getriebene Arbeit, vergoldet, Figürliches oxydirt. 

Prize for a race, of silver. 
Chased work, gilt, figures oxidated. 

Entwurf von P. Bruckmaiin fun. 
Sketched bv P. Bruckmann jun. 
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HEILBRONN AM NECKAR 
(WÜRTTEMBERG) 

erzeugt silberne Tafelgeräthe und Bestecke, verfügt über die reichhaltigste 

Auswahl von Modellen jeder Stilart. 

^ Eigenes Atelier für kunstgewerbliche Entwürfe. # 

Ehrengaben, Sportpreise, kirchliche Gegenstände. 

Die Fabrik wurde 1805 gegründet und beschäftigt 500 Angestellte. 

& 
üs^eiclpnunefer) üor) etiler) ^üsslelluncjen. 

Verkauf nach allen Ländern. 

SILVER-WARE MANUFACTURE 

HEILBRONN ON THE NECKAR 
(WIRTEMBERG) 

produces silver table-utensils, knives, forks etc., disposes of the richest selection 

of models in all styles. 

•tv Gii)n studio for artistic industrial sketches. 

Honorary presents, sport-prizes, ecclesiastical objects. 

The manufactory was founded in 1805 and occupies 500 employees. 
|,<<Ä 

züs 
Exportation to all countries. 
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Ausführung 
in Holz. Stein. Marmor. Elfenbein. Bronze etc. etc 

# figürliche Holzschnitzereien. ^ 
Kreuzweg-Stationen und 

sonstige kirchliche plastische Arbeiten. 

Atelier Lvtxmcinx' und Ausführung von 

: StüAauiizibenen tar lnnemaume in Gyps. Hartstnck 
Stcctoarmor. SMolustro etc. etc. 

—Modelle für Metallguss. 

kirchliche, monumentale und 

dekorative Piastik. 

MiiisenbJCf/ 

München Munich 

STUDIO FOR ECCLESIASTICAL, MONUMENTAL AND DECORATIVE PLASTIC ART. 

Georgenstrasse 40 

CROSS-WAY STATIONS EXECUTION 

other ecclesiastical plastic 
work. 

wood, stone, marble, ivory, bronze 

Orders taken and executed for 

Facades, stucco-work for inner parts in plaster, hard stucco stucco-marble, stucco-Iustro 

fiiiirtm • i ....; . - -- ■ ——- . . 
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Porcelain-Manufacture. 
SPECIALTY: 

Artistic-industrial Products 
in dead or glaced porcelain, 

bronee and ivory imitation. 

E, & A, MÜLLER in SCHWARZA (Saalbahn) 
(Zur Messe in Leipzig: Auerbachhof, Gewölbe 31.) 

PORZELLANFABRIK 
SPECIALITÄT: 

Kunstgewerbliche Erzeugnisse 
in mattem und glasirtem Porzellan. 

Bronee- und Elfenbein-Imitation. 

COIIStE 



F. RADSPIELER & C^ 
HOF-VERGOLDERWAAREN-FABRIK GILT-WARE MANUFACTURERS TO THE COURT 

MÜNCHEN MUNICH 

Fabrik und Lager 
von geschnitzten braunen, schwarzen, vergoldeten und versilberten 
Spiegelrahmen, Tischen, Gueridons, Postamenten, Möbeln etc. 

in allen Stilarten. 

Specialität aller Sorten Bilderrahmen. 

Plafonds und Wanddecorationen in Renaissance und Rococo. 

Grosse Auswahl in Lüsterweibchen, Amoretten, Lichter- und 
Handtuchhaltern, Wandarmen, Geweihschildern etc.f 

Factory and store 
of carved brown, black, gilt and silvered 

looking-glass frames, tables, gueridons, pedestals, furniture 
etc. in all styles. 

Specialty: Picture-frames of any description. 

Ceilings and Walldecorations in Renaissance and Rococo. 

Well assorted stock of Lustre-figures, Amorettes, Candle- and 
Towel-holders, Chandeliers, Scutcheons for antlers, etc. 
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Möbelfabrik mit Dampfbetrieb, Vergolderei und Dekorationsgeschäft 

=K 
Höchste Auszeichnungen 

auf allen 

namhaften Ausstellungen. 

a_ - 

Heinrich Pallenberg 
Könifil. Preiiss. Hoflieferant (gKX€^» 

Inhaber der König Ludwigs- 

Medaille für Kunst und 

Wissenschaft, 

s— - 
AS1'©9' 

am alten Ufer 33 41 KÖLN am alten Ufer 33—41 

Stilgerechte, gediegene Ausführung 

vollständiger Zimmer-Einrichtungen, 
sowie einzelner Möbel und Dekorationen. 

Uebernahme feiner Bauarbeiten 
in Holz, Stuck und Carton pierre. 

Correctly styled and most perfect execution 

Complete rooms furnished 
also single pieces of furniture and decoration. 

Orders taken for tine constructions 
in wood, stucco and statuary paste-board. 

Reichhaltiges Lager 
der neuesten Holz- und Polster-Möbel, Spiegel, 

Teppiche, Gardinen, Tapeten, Lüstres, Lampen 

etc. etc. 

Kamine, Thür-Aufsätze, Wand-Dekorationen 

in den verschiedensten Stilarten. 

Well assorted stock 
of the latest wooden and upholstered furniture, 

looking glasses, carpets, curtains, paperings, lustres, 

lamps etc. etc. 

Chimney and door-mantle-pieces, wall-decorations 

in various styles. 

A 
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Ausgeführte Arbeiten 
befinden sich: 

in der Herz-Jesu-Kirche in Graz, 

Rathhaus in München, Wiesbaden und Hamburg, 

an der Gewerbeschule in Leipzig, 

an der Unionsbank in St. Gallen, 

in diversen Kirchen in London 

u. A. m. 

-- 

Specimens of work executed by the firm 
to be found 

in the Heart of Jesus-Church at Graz, 

t the town-halls in Munich, Wiesbaden and Hamburg, 

at the Industry-school in Leipsic, 

at the Union-Bank in St. Gall, 

in different churches in London 

etc. etc. 

Hygin Kiene, München, 
48 SCHLEISSHEIMERSTRASSE 48. 

Werkstätte für kunstgewerbliche getriebene Arbeiten aller Art 
nach gelieferten Zeichnungen und Modellen 

oder 

nach eigenen Original-Entwürfen. 

SPECI ALITÄT: 

«t£ In Kupfer getriebene Figuren. 33* 

•«<§> >># «yc 

Workshop for art-industrial chased work of every kind 
after drawings and models given 

after my own original sketches. 

SPECIALTY: 

Figures chased in copper. 
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FRANZ SCHEINER, WÜRZBURG 

Lithographische Kunstanstalt, 

Stein-Druekerei 
und 

Papier-Handlung. 

Buchdruckerei. 

Buchbinderei. 

-<*gc>- 

Preisliste und einzelne Muster 

-9 gratis. 

Muster-Collection 
gegen M. 1,50 franco in Briefmarken. 

■X& -ft* 

j^pccialifäh 

jfpiplome 

cafe-. 

m-# 
II l ,hte aiAr|ti 
Li>V|er 'Ä 

lv ' 

reffinf' 

mm ferner 

ifj). fyunsfansfalt’ 

^liRZBUR(\ 

Aempfkljlf 

Jyinsfknscj) au.sgefüfjrf' 

über 100 Sorten 
<f für alle'Vcreinc und 
s,'6^ele§«nj)eif’cn pa^en^. 

SPECIALITY 

Diplomas 
and 

Placards. 

Diplomas 
in artistic execution 

more than 100 sorts suited 

for Unions and for 

all occasions. 

Arcostrasse i. 

G. Hess k Cie., München G. Hess k Cie., booksellers 
-Mss- 

Specialbuchhandlung 
für 

Kunst, Kunstgewerbe und Architektur, 
Ornament- und Kostüm-Werke und Stiche, 

alte Originalbucheinbände des 15.-18. Jahrhunderts. 
Alte Holzschnitt- und Kupferwerke. 

Seltene Drucke und alte Bücher jeder Art. 

Alte Holzschnitte, Kupferstiche, Radirungen und 
Handzeichnungen. 

Autographen und histor. Dokumente. 

Munich 
Arcostrasse I. 

- SXg_ 
00^0 

Kataloge gratis und franko. 

Speciality: 

Art. Art-Industry. Architecture. 
Books and engravings of costumes and ornaments. 

Old Bookbindings of the 154 to the 184 century. 
Old books with woodcuts and engravings. 

Rare impressions and old hooks of every kind. 

Old woodcuts and engravings. 

Autograph letters Historical Documents. 

Catalogues free on application. 



GEGRÜNDET IM JAHRE 

1864- <§£!= 
^RÄMIIRT CßÜNCHEN 1876—1888. 

GEGRÜNDET IM JAHRE 
= 1864. 

ATELIER FÜR CHRISTLICHE KUNST von J. MARGGRAF 
ARCISSTRASSE 28. (DÜNCHEN ARCISSTRASSE 28. 

I, 1 ARCHITECT. 

Heimisch JtiforltisC1- 

-i 

1 

I 

Hausaltar in Verbindung mit einem Schreibkasten, zwei kleine Hausaltärchen, Modell zu einer I House-Altar in combination with a writing-desk, two small house-altars, a model for a church 
Kirche und Ciboriumaltar, Communionbank, Leuchter, Canontafeln, Messpult, Cruzifix. I and ciborium-altar, holy communion-bench, candle-stick, canon-tables, mass-desk, crucifix. 

empfiehlt sich zu Neu- und Umbauten, sowie zur Restaurirung und Aus- i 
stattungen ganzer Kirchen, Anfertigung von Altären, Kanzeln, Chor-, 
Beicht- und Betstühlen, Taufsteinen, einzelner Figuren, Consolen 

und Baldachinen, Hausaltärchen und profanen Gegenständen. 

Fertige Kunstgegenstände stehen fortwährend zur Ansicht im Atelier 
bereit, sowie Zeichnungen jeder Art zur Auswahl vorliegen oder nach 

Bedarf neu gefertigt werden. 

Arbeiten wurden bereits geliefert für Bayern, Baden, Elsass-Lothringen, 
Preussen und Württemberg; Belgien, England, Frankreich, Galizien, Italien, 
Lichtenstein,Oesterreich, Schweiz, Tyrolund Vorarlberg; Asien, Australien, 

Nord- und Süd-Amerika. 

Orders received for new constructions and alterations, as well as for 
restauring and fitting out complete churches, construction of altars, 
pulpits, chorus- and confession-chairs, folding stools, christening 
basins, single figures, consoles and baldachins, house-altars and 

profane objects. 

Ready made objects of art continually exhibited for inspection in the studio, 
as well as drawings of all kinds for selection or made to order on demand. 

Supplies have already been made for Bavaria, Baden, Alsatia-Lorraine, 
Prussia and Wirtemberg; Belgium, England, France, Galicia, Italy, Lichten¬ 
stein, Austria, Switzerland, Tyrol and Vorarlberg; Asia, Australia, North- 

and South-America. 



V- 2<{ A 

j 1111111 n 11 h 1111111 n 111111111111111 n 1111111111111 n 1111 n 1111 
................„UM........".'■.— 

iiimiiiimiuniih. 

|> 

(§§ 

£) 
t 

KONRAD 
Vergolder- Waaren-Geschäft 

München. 

Anfertigung jeglicher Art 

Bilder- und Spiegelrahmen 
aller Stilarten. 

Uebernahme aller Dekorationen. 

Ausstattung 

eleganter Wohn* und Prunkräume, 
sowohl in Imitirung nach alten Mustern (siehe 

Pavillon für deutsches Kunstgewerbe), als auch 

in neuer Ausführung. 

& CP^ 

Warehouse of gilt articles 

Munich. 

Manufacture of all kinds of 

Picture- and Looking-glass-frames 
in all styles. 

All decorations executed. 

F urnishing 

of elegant sitting- and drawing-rooms 

in imitation of ancient patterns (see the Pavilion 

for German Art-industry) as well as in modern 

execution. 
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>5c 

>Ti<: 

F. P. WERNER 
KÖNIGL. BAYER. HOFLIEFERANT 

41 NYMPHENBURGERSTRASSE 41/t 

MÜNCHEN 
(BAVARIA, GERMANY). 

Kunst- Stickerei -Anstalt 
m 

Kirchenparamenten und Fahnen. 

Manufactory of artistical embroideries. 

—SPECIALITY: S— 

Church attires, banners and standards. 

-- 

Neuheit! Novelty! 
Imitation von Brokaten in Gold, Silber, Aluminium etc. etc. 

Imitation of brocades in gold, silver, aluminium A. A. 

Deutsches Reich) 
Germany 

PATENTE: 

Oesterreich!60220 Italien(26/30973 Frankreich 
Austria J12776 Itah 

PATENTS: 

6/30973 Frankreich! no Grossbritanienl , Ver.St. v. N.AA Q . 
60/456 Francia /2l8l-s8 Great Britain J22202 U.S ofN.A. ^2604. 

y 
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i* 

Lichtdruck-Anstalt 

51 Karlstrasse 51 

empfehlen sich zur Anfertigung von 

Geschäfts- und Festkarten, Katalogen und Musterbüchern, 

Reproductionen kunstgewerblicher Gegenstände, Zeichnungen, 

Holzschnitten und Bildern etc. 

Institution for phototypy 
orders taken for the execution of 

business- and festival-cards, catalogues and pattern-books, 

reproductions of industrial art objects, designings, wood- 

engravings and pictures etc. 

1 tyKX# 

ArV, 

Ö5Ä 

Mgs*' 
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oST TRAUjw 
4 \ v/ Fabrik für * / 

K KUNST- k. FANTASIEGEWEBE 
LUDWIGSDORF bei Neurode, Grafschaft Glatz, Schlesien. 

•e. .3— 

specialität: 

Bunte mehrfarbig gewebte Decken und Stoffe, 
vorzugsweise in styfvollen Mustern verseil. Renaissance. 

Altdeutsche Tischzeuge; 
Decken, Kaffee- und Theegedecke, Kommodedecken, 

Buffetdecken, Schoner, Bettdecken etc. 
in allen gewünschten Grössen und Farbsteilungen, 

in verschiedener Stylrichtung, jeder Zimmereinrichtung 
angepasst. 

Vorhänge, Portieren, Rouleaux etc. 
abgepasst und im Stoff, mit und ohne Franzen. 

Wandbespannungs-, Möbel-Stoffe etc. 
diverser Musterung. 

Anfertigung ganzer Zimmer-Einrichtungen 
altdeutschen Styls, auch in orientalischen Mustern. 

Handtücher, Frottirtücher, Badelaken etc. 
mit stylvollen bunten Borten in nur bester Qualität. 

Sämmtliche Farben echt und waschbar. 

Diamin.=3 orte und andere *u Teuerungen 

geeignete (seewebe. 

T[ür kirchliche Zwecke werden kunstgerechte 
i jStoffe und Tdecken angefertigt. 

specialty: 

Covers and stuffs woven in various colours, 
particularly iu different well styled rennaissance patterns. 

Old german table-linen, 
Table-Covers, coffee and tea-sets, covers for chests of drawers, 

Sideboard-covers, anti-macassars, bedcovers etc. 

in any size and disposition of colours, 
in various styles to match any furnishing of a room. 

Curtains, door-draperies, blinds etc. 
in full patterns or in the piece, with or without fiinges. 

Tapestry-, furiiiture-stufts etc. 
in different patterns. 

Whole rooms furnished 
in old german style and in original patterns. 

Towels, rubbing-cloths, bathing-gowns 
with well styled gay-coloured borders and in best quality. 

All the colours are genuine and wash-proof. 

0aimney-borders and older woven material 

suited tor decoration. 

jStuffs and Covers of correct style for 
ecclesiastical purposes. £ 
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I & kgl. bayer. Hof-Kunst-Zinngusswaaren-Fabrik 

f München >§&&. München 
fr ,b ReichenbachStr. ib Reichenbachstr. 

t—  '■■—  ---——   m'»«'" * 

Kunstgewerbliche Artikel, ' 

«erntet: Bier-, Wein-, Liqueur- und V ^ . 
Punsch-Service von Farbglas 

f mit reicher Zinnmontierung und künst¬ 

lerischer Ausführung. 

Kunstgewerbl. Zinngegenstände 

und Trinkgeschirre aller Art 
als: (f* 

Zinnkannen, Humpen, Pokale etc. $1 

Artistic-industrial articles 
in { 

Drinking-vessels: } 
Specialty: Beer-, wine-, liquor- 

and punch-sets, 
Bumpers, goblets, tin- ’ . . 

Y jP\ cans, wash-apparatus jj 
for wails, drinking-vessels J 

x v in cristal-glass ' ^ 

& stone-ware 35 

etc' etc' ‘ 

». -C' 

JOS. LICHTINGER, MÜNCHEN. 



Manufacture 

of art-industrial 
chased articles 

of silver, copper, brass 

and aluminium. 

Figures and Ornaments. 

Utensils for 

electric lighting. 

-m- 

SPEC1ALTY: 

Reflectors of all shapes. 
All personal requisits 

for firemen. 

Impression in metals. 

Fabrique 

d’ouvrages bosseles 
de Fart industriel 

en argent, cuivre, cuivre 

jaune et aluminium. 

Figures et ornements. 

Articles pour I'eclai- 

rage ä l electricite. 

SPECIALITY: 

Refledeurs en toutes formes. 
Tous les accessoires 

ä 1’usage personel des 

pompiers. 

Impression en metaux. 

In Kupfergetrieben. Chased in copper. 

Fabrik 

kunstgewerblicher getriebener Arbeiten 
aus Silber, Kupfer, Messing und Aluminium. 

Figuren u. Ornamente. Electrische Beleuchtungskörper. 
—specialität: 

Reflectoren in allen Formen. 

Sämmtliche Personal-Feuerwehr-Requisiten. 

IVletalldruckerei. 
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Meisenbach Riffarth & C° 
München & Berlin 

Graphische 
Kunstanstalten 

' 

w • r 

für 

Autotypie, 

Zinkographie, 

Chromotypie, 

Photogravure, 

Photolithographie, 

Verstählung, 

Galvanoplastik. 

Kupferdruckerei, 

Steindruckerei. 

Billigste Preise. 

Vorzüglichste Ausführung. 

Proben und Voranschläge 

gratis und franco. 

Artistic graphic 
institutions 

for 

Authography, 

Zincography, 

Chromotypy, 

Photo-engraving, 

Photolithography, 

Steeling, 

Galvanoplastics. 

Copper-plate printing, 

Lithographic printing. 

Lowest prices. 

Most perfect execution. 

Samples and estimates 

gratis and post-paid. 

Medaillen: 
NÜRNBERG 1882 
BRÜSSEL 1883 

MÜNCHEN 1888 
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Glasmalerei, Glasätzerei, Kunstverglasung. Glass-painting, glass-etching, vitrification. 

Kunstgewerbliche Anstalt von Wilhelm Schell in Oflenbunj (Baden) 
9 Hoflieferant S. Ma, des Königs von Schweden und Norwegen. 

P
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Reinhold Kirsch 
6 •VrTrft «t > _ _ ill 

Königl. bayer. ß7li Hofkunstschlosser 

X* rnMPHEN * 30 AUENSTRASSE 30 
30 AUENSTRASSE 30 * iWDNLHt« 

cpmcmGn ussIgUu] 

Specialty: Artistic forged works, 
Illumination articles 

(or Electric lighting, gas, petroleum and candles. 
Manufacture of 

lattices, gates, heating implements. 

FILIALEN: BRANCH-ESTABLISHEMENTS: 

LONDON W C PARIS BRUXELLES 
Albert Vandam Ml i BlStlll LW L. Fleury-Lecomte 

no n tv Run dp Paradis Rue de la Limite 115. 
13 Woburn Place Russell Square. m m üe Niauibi 1 

Specialität für Kunstschmiedearbeiten 
Beleuchtungsstücke 

für electriscbes Licht, Gas, Petroleum und Kerzen. 
Anfertigung von 

Gittern, Thoren, Feuergeräthschaften etc. 

i 

n 

Bo 

Bo 

3 

Alle Zubehör 
für 

Billards. 

BILLIARD TABLE MAKER. 

STRASSBURG i. E. 

imnrnrrimnfTvrk 
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^ JOKER’S W 
■0\> ^ (Inhaber: R. Hohinann) /*uJ A » 

Gegründet (847. MÜNCHEN. Founded 1847. 

Specialität: Farbige Lithographie. 

Anfertigung künstlerisch ausgeführter farbiger Plakate 
fiir Verkeilrszwecke, Eisenbahnen und Dampfschiffe, Kurorte, Hotels etc. etc. 

Städte-Ansichten, Pläne u. Landkarten, Diplome, Adressen 
etc. etc. 

Grösstes Lager von Post- und Glückwunschkarten 
humoristischen und ernsten Genres, ferner für turnerische, alpine, Sports- und andere Zwecke. 

Bi I derbüclier, Scheiben-Bilder. 

t- 

Specialty: Colored lithography. 

Execution of artistically styled colored placards 
for purposes of conveyance, rail-roads, steamboats, baths, hotels etc. etc. 

Views of towns, plans and maps, diplomas, adresses 
etc. etc. 

Greatest stock of post-cards and congratulating cards 
of humoristical and serious styles, also for gymnastic, alpine, sport and other purposes. 

I 
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professor j^eriruninC^ÖÖ bmvus gegeben tmuHl lJ?nferMlifWfcimgt>on 

Published by means of t2 num¬ 
bers annually, affording more than 
300 original illustrations, tog¬ 
ether with supplements related to art 

Bringt jährlich in 12 Heften über fc 

300 Originalillustrationen p 
und Kunstbeilagen Ip $2 Reichhaltigster moderner Motivenschatz 

—- Interessenten: -— 

Innen-Architectur, Interieurs, Möbel, Decoration und übriges Kunstgewerbe. 

Innen-Architectur 
Vestibüls, 'I'reppenanlagen, Stukka¬ 
tur, Vertäfelungen, Hausthüren etc. 

Interieurs 
in einfachem wie reichstem Ge¬ 

schmack, sowie in allen modernen 
Stilarten, Erkerbildungen etc. 

Dekorative Arrangements 
aller Art, Stoff-Draperien etc. 

Stylgerechte Möbel 
für moderne Wohnräume aller Art. 

Beleuchtungs -Körper 
Gobelins -Tapeten - Teppiche 

Kunstschmiedearbeiten 
Eingangsgitter,Treppengeländer etc. 

Wand-Malereien 
Oefen und Kamine etc. 

überhaupt her vorragende A hbildungen 
von allen modernen kunstgewerb¬ 

lichen Erzeugnissen, welche auf die 

Ausschmückung und Ein¬ 
richtung der Wohnräume 

Bezug haben. 

Mitarbeiter 
sind nur erste Künstler und An¬ 
gehörige des Kunstgewerbes, sowie 

Autoritäten auf den bezüglichen 
literarischen Gebieten. 

Architecten — Möbelfabrikanten — und Angehörige des Kunstgewerbes 
Kunstgewerbe-Vereine und -Schulen — Bibliotheken — Künstler und 

kunstsinnige Private bis zu den höchsten Fürstlichkeiten. 

Interior architecture. 
Vestibules, installation of staircases, 
stucco-work, wainscotting, chantber- 

and street-doors. 

Interiors 
appointed in plain as well as in tbe 
most tasteful manner, likewise, in 
all the latest styles, modelling of 

bay-windows etc. 

Decorative arrangements 
in every style, stuff-draperies etc. 

The most stylish furnitures 
fur modern dwelling-rooms of every 

description. 

Objects for illuminating 
purposes. 

Gobelins, wall-paper, carpets. 

Elaborate work 
in the industrial smith-line. 

Entrance-ra.lings, balusters etc.. 

Wall-decorations. 
Stoves & Chimneys etc. 
generally speaking prominent designs 
of all modern industrial productions, 

connected with decoration and 
aj pointement of the parlour. 

Contributors 
consisting only of artists of promi¬ 
nent standing or those affiliated to 
industrial art, also of parties comman¬ 
ding a competency in the jurisdiction 

of the respective literary 
departements. 

Verbreitet 
in allen Kulturstaaten der Welt. 

■"= Bezugspreis - 
’/»jährlich 6 reich illnstrirte Hefte 
Deutschland M.8.—, Ausland M. <).—. 

»X .. V^AA'^ÄA/VV\^A. r v v , v v 

Entwurf zu einem Bibliothek- Musik- und Arbeits-Zimmmer. (Verkleinerung.) 

V2jährliches Probe-Abonnement: Mk. 9.— Frcs. 11.50, sh. 9.—, 
zu beziehen durch alle inländischen und ausländischen Buchhandlungen 

in Chicago Ackermann & Eyller, in New-York International News Company, 
86 1 ifth Avenue. S3 and 83 Duane Street. 

Spread 
all over the civilized states of the 

world. 

Rate of subscription 
half-yearly, 6 richly, illustrated num¬ 
bers Gamanv M 8—abroad M. 9-—• 

\VJJX.I 

» Kunstgewerblicher Verla" von x O Alexander Koch in Darmstadt Nr. SS (Deutschland.) 
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SCHLITTEN I SLEDGE 

gebaut für PAUMUR GORDON, Brighton b. London, i Constructed tor PAUMUR GORDON, Brighton near London, 

erhielt den I, Preis: Goldene Medaille der internationalen Kunstgewerbe-Ausstellung Amsterdam 1877. 
o o 

SPECIALITÄTE N: 

Gala-Wagen u. Schlitten 

reichster künstlerischer 

Ausführung. 

SPECIALTY: 

Parade-Carriages 
and Sledges 

in richest artistic execution. 

Seiner Kgl. Hoheit des Prinzregenten Luitpold von Bayern, 
Seiner Kgl. Hoheit des Prinzen Ludwig von Bayern, Seiner Kgl. Hoheit des Prinzen Leopold von Bayern, 

Ihrer Kgl. Hoheit der Prinzessin Adalbert von Bayern, Seiner Kgl. Hoheit des Prinzen Rupprecht von Bayern, 
Seiner Kgl. Hoheit des Herzogs Ludwig von Bayern, Ihrer Kgl. Hoheit der Herzogin von Modena. 

Gebaut für weiland Sr. Majestät KÖNIG LUDWIG 11. VON BAAERN 

im Jahre 1871/72. 

Constructed for His late Majesty KING LEWIS II OF BA\ ARIA, 

in the year 1871/72. 

Luxuswagen 
für tropisches Klima. 

Hotel- und Stadt- 
Omnibus. 

Militär-Personen 
F ahrzeuge. 

Wagen für öffentlichen 
Dienst und für Feuer¬ 

wehren 

Reclam-Wagen 
für Waaren jeder Art. 

Trambahn Waggons 
leichtester Bauart von 900 Kilo an, 

Lu xury- Carriages 
for tropical climates. 

Hotel- and 
Town-omnibuses. 

Vehicles 
for military use. 

Carriages 
for public service and 

for fire-men. 

Transporting waggons 
for goods of all kinds. 

Tramway-Cars 
of lightest construction from 

900 Kilos upwards. 

onstructed for H. R. Highness Prince Otto, at present KING OHO I 
Gebaut für S. K. Hoheit Prinz Otto, nunmehriger KÖNIG OTTO I. 

VON BAYERN im Jahre 1S72 

F. P. Gmelch, München, 
Königl. Hofwagenfabrikant und Lieferant 

\ 
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JOS' ALBERT 
Hof-Kunstanstalt, 

MÜNCHEN, 
Kaulbachstr. 51a- 

} 

<$2- Für hervorragende Leistungen 30 der $ 
höchsten Auszeichnungen. 

= M> 

Reproductionen nach Vorlagen jeder Art. 

Buchillustrationen 
in künstlerischer Ausführung. 

Photographie Lichtdruck 
Farhen-Lichtdruck Heliotypie Alberttypie 

Farben-Alberttypie Photogravure Heliogravüre 
Kupferdruckerei Autotypie Zinkographie. 

Anfertigung von illustrirten Prachtwerken, Albums, Katalogen, Preis-Courants etc. etc. 

Buchbinderei. 
Probedrucke und Kostenanschläge unberechnet und franco. 

Der reich illustrirte Katalog meines gesammten Verlages 
enthält ausser ca. 30 Tafeln, ausgeführt in Alberttypie in Heliogravüre-Manier auf Kupferdruck-Carton 
mit ca. 250 Abbildungen der hervorragendsten Erscheinungen meines Verlages auch im umfangreichen 

Text noch zahlreiche Illustrationen. 

Preis 1 Mark (für direkte Zusendung unter Kreuzband 30 Pfg. mehr). 

Verwechselungen mit ähnlich lautenden Firmen bitte zu vermeiden. 

Reproductions after models of any kind. Illustration of books in artistic execution. 
Photography, Phototypy, Chromo-phototypy, Heliotypy, Alberttypy, Chromo-Albert- 

typy, Photo-engravings, Helio-engravings, Copper-prints, Autotypy, Zincography. 

Execution of illustrated state-works, albums, catalogues, price-currents etc. 

Bookbinding 
Specimens of prints and estimates free of charge and post-paid. 

The richly illustrated catalogue of all my publications 
besides about 30 tables executed in Alberttypy, in heliographic manner on copper-printing card-paper with about 250 en¬ 

gravings of the chief-works of my publication, comprises numerous illustrations between the extensive text. 

Price M. 1.— (when sent directly by book-post 30 ^ extra). 

Please do not confound the firm with others similarly termed. 

y 
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The 

stained Glass Manufactory 
of 

Gust, van Treeck 
Schwindstrasse 16 

Munich, Bavaria 

executes all kinds of painting on glass, suitable 

for churches or public and private buildings. 

The large number of references from experts, 

both at home and abroad, testify to the finished 

character of his works. 

None but thorougly artistic and wellexecuted 

glasspaintings are permitted to leave the studio and 

the firm guarantees complete satisfaction. 

Designs in colour can be bad on application. 

—~~~~ Prices moderate. 

Die 

Glasmalerei-Anstalt 
von 

Gustav van Treeck 
Soli win clstrasse 16 

München 
führt jede Art von Glasgemälden aus, sowohl für 

Kirchen als öffentliche Gebäude. 

Die erhaltenen ersten Auszeichnungen nebst Atteste der 

hervorragendsten Experten des In- und Auslandes geben Beweis 

von der Leistungsfähigkeit der Anstalt. 

Nur durchaus künstlerisch ausgeführte Glasgemälde 

verlassen die Ateliers. 

Farbige Skizzen auf Verlangen. 

Massige Preise. 
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Execution of art-industrial work in silver and bronze. 

State-objects of all kinds, 

Honorary presents, -i- Honorary prizes for sport etc. etc. 

MAKE OF ALL KINDS OF UTENSILS FOR CHURCHES 
in gold, silver and gilt copper. 

Highest awards obtained. 

Most productive workshop of Munich. 

Exhibition for sale: Bavarian Society of Art-Industry in Munich. 

Ehrengeschenke. 

Ehrenpreise für Sport 
etc. etc. 

Anfertigung 
von alien 

Kirchengeräthen 
in 

Gold, Silber und vergoldeten Kupfer. 

Ausgezeichnet 

mit den höchsten Preisen. 

leistungsfähigste TßJerkstätte 

Ttliinchens. 

Verkaufsstelle: Bayer. Kunstgewerbe- 

Verein München. 

F. HARRACH & SOHN 
KOL. BAYER. HUFSILBER ARBEITER DND CISELEUR 

MÜNCHEN. 

Ausführung kunstgewerblicher Arbeiten 

Silber und Bronze. 

J^runkgegenstände aller jlrt. 



MÜNCHEN 

jrutf v. Jtiww t; fcirtb. - <£ominüi.4VrIag tn. Sftaj&tffigftfoifc. A 
v. bout. SnnftfltrotrFe^erd«, OTun<frtn. — Ktbafttur = Prof £• 
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(Sinlctbung sunt Abonnement 
auf bie 

titl'ilirift lies $api®cnIun|pwtfcSneinf 
<r^' 

,e. 

^Decorations tint) (Dlaemaler, 
©lasaQ»Cfn&ufirte, 

porjellam, £ayence= unt> 
d£matlmaler, 

Bcrcjolber unb ^a^malcr, 
35ilt>t>auer unb tTTobelleure, 
0teinmet$e tint) ©tuFFatore, 
©cbniger unt> tTTobelleure 

tu (Elfenbein, 23ernftein unb JTteerfd?auin :c. 

Arcbitecten tint) 33 aunt elfter, 

für bie 

(Drapbifcben fünfte, 
für 

0utbeltere, (Dolt>= tint» ©tlbcr= 
fcbmiebe, (Eifeleure :c., 

für 

33ronje= tint» ttTetallgiefjer, 
©cbmtebe, 

23au= unt» ^unftfcblofler, 
Äupfcrfcbmieöc, 

für 

(Drapeure, 

Waffen= tint) VtlcfFerfcbmicbe, 
Ul>rmacber, 

für 

(Dlas= tint* KeramiF=3nt>uftrie, 
für 

^olv3nbuftne, 
23au= tint) Vl(6bel=©cbreiner, 
©cbntQiPaaren, Wagenbauer, 

für 

<Ecj:ttlOnt>uftne, ^Runftgcirebe, 
(Dolb= unt) ©ilberfticFereien :c. :c. 

paramentc, 

für 

VRdbelftoffe, ©pii$en, Ceppicbe :c. 
Weift* unt> 33untfticFereien, 

für 

Capejierer unt) SDecorateure, 
papier* unt> J£eber=3nt>uftrie 

:c. :c. 

3u 4®micl)cii. 

^telfeffes mb nornefjmffes ^adjGlaff, erf cg einf feit J$52 
BerFünbigungsblatt bes Berbanbes beutfeher Kunftgetperbe^Bereine. 

¥ 
Die mit bem monatlich erfcheirtenöen 

bringt jährlich 

fedfys 25oj>j>eO?efte mit 18—20 Zögert 
reict? iöttftrirtem üert 

?-9- .9 

für 

S' 

f 
e> 

ID Beiblatt7 

e) 19 

unb 

circa 40 tucrtfittoBcn ^unftßdlagcn 
aus beit t^erDorragenbften “Kunftanftalten in f^eliogramtre, Aquarell* 

unb Cidjtbrucf, ^inFätmngen ic. ic. 

in format und Hti§|iatffing iict- norlicgcnörn Söcrfcg 

3a^resabonnement I4Utart bei allen Bucfyfyaublungen. 

Otttncben fielet längft in bent Auf, bie erfte pflcgeftätte bes beutfebeu 
Runftgeroerbes 51t fein; 511 biefem guten Kufe fyat ber Bayerifche Aunft* 

getr»erbe=Dereiu burd} feine reichhaltige unb ipeitperbreitete ^etlfdjrift 

tpefentlid) beigetragen. (Setreu ihrer Aufgabe, fotpohl bem "Kunfthanb* 

tperFer hilfreiche panb 511 bieten, als and) bem beutfcfyen ‘Kuuftgeiperbe 

immer mehr ^reunbe jusuführen, ift bie «geitfdjrift bei größter Bielfeitig* 

Feit beftrebt, namentlich non beu Tteuett tnnftgetperblichen 2lrbeiten 
ftets bas Befte ber Allgemeinheit jugänglid] 51t machen unb baneben 

ben Arbeiten alter XHeifter fotpeit Kaum 5U getpährett, als biefelben aud] 

für bie ©egentpart pon porbilblidjem XBerth ftub. 

Der Anhalt ber auf’s ©ebiegenfte ausgeftatteteu ^eitfdjrift befielt 

aus jtuei Odilen, bem üejt unb ben Jdunftbeilagen. Bei aller 

tpiffenfdjaftlichen (Bebiegenbeit bes IXeptes tpirb bod) ftets Sorge ge= 

tragen, baft berfelbe bureft ein reiches norbilblidjes ATaterial illuftrirt 

ift, tpobei auf praFtifdj brauchbare Darftellung befonberes ©erpicht gelegt 

tpirb; beifpielsrpeife enthält ber letzte 3abr9an9 über hebert ©eft* 

3Uuftrationen, barunter mehrere gait5= unb h<Ubfeitige, tpobei mit nur 

pier Ausnahmen fffmmtli4>c Cliches fpejiell im Auftrag ber ^eitfdjrift 

hergeftellt tporben finb. 

Die „Hlinftbetlagett77, tpelche mittelft heliograpure = 2lquareII* 

Drucf, ^infotypie, Cidttbrud ic. hergeftellt tperben, erheben bie <3eit= 

fdjrift auf bie erfte Stelle unter beu periobifchen publifationeu bcs 
beutfdjen Aunftgeiperbes. 

©egenüber bem tpiffenfd?aftlid?=FiinftIerifchen Cheil ber eigentlichen 

„^eitfehrift77 befd)räuFt fid] bas ,,Beiblatt77 berfelben auf bie laufeuben 

ITacbrid^ten: Aüttheiluugen aus beutfhen Aunftgetperbe Bereuten, 21Tufeen, 

Schulen, über Ausheilungen, IDettberperbungen, Funftgeiperblid^e Literatur 

u. f. tP. u. f. tp. 

Probehefte fielen auf Perlangen 311 Dienften. 

jen 
Königinftra^e 55. 

VCL Sdjor^ Verlag. 
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Invitation to subscribe 
to the 

in Munich. 
Earliest and most distinguished special paper, appearing since 1852, 

used for publications of the United German industrial art societies. 

Richest stock of subjects 
for 

decorative and glass-painting, 

glass-etching industry, 

porcelain-, 

fayence- and enamel-makers, 

guilders, 

sculptors and modellers, 

stone-cutters and stuccoers, 

carvers and modellers 
in ivory, amber and meershaum, 

architects, 

for 

the graphic arts, 

for 

jewellers, gold- and silver¬ 

smiths, designers etc., 

for 

black-smiths, 

locksmiths, coppersmiths, 

bronce- and metal-casters, 

for 

engravers, 

weapon- and cutlery-makers, 

watchmakers, 

for 

glass- and ceramic-industry, 

for 

wood-carvers, cabinet- and 

furniture- 

makers, carriage-makers, 

for 

textile industry, artistic 

weavings, embroideries in gold 

and silver, paraments etc., 

for 

furniture-coverings, laces, 

carpets etc., white and coloured 

embroideries, 

for 

upholstering and tapestry, 

paper- and leather-industry 

etc. etc. 

fa 

This “periodical" with its monthly “appendix” offers in 

the course of a year 

six double-books of 18—20 full sheets of 
richly illustrated text 

and 

about 40 valuable artistic supplements 
by most eminent institutions for heliographv, aquarell and 

phototype, zinc-etching etc. etc., 

in exactly the same form and style as this publication 
to be subscribed at 14 Marcs a year at any bookseller’s. 

Munich has for long been renowned to be the chief home of german 

artistic-industry and the Bavarian art-industrial union has remarkably con¬ 

tributed to that reputation by the rich contents and extended circulation 

of its periodical. Faithful to its tendency, not only to lend a ready hand 

of assistance to the artistic handicraftsman, but also to secure an increasing 

number of adherents to german art-industry, the endeavours of this periodical 

with the great variety of its contents are chiefly directed to render the 

best of the modern artistic-industrial productions generally accessible and 

to make room for the works of modern masters as far as they aie of 

value as models for the present time. 

The contents of this exceedingly well furnished periodical consist of 

two parts the: text and the artistic supplements. Though the text 

is of great scientific accomplishment, care is taken to offer a rich material 

of models by its illustrations; last year’s series for instance contains above 

ioo illustrations to the text, among which were seveial lull-page and half¬ 

page ones, the cliches, with only four exceptions, being all made by order 

of the periodical. 
The “artistic supplement” produced in the way of aquarell print, 

zincotype, phototype etc. raise this periodical to the first place among all 

periodical publication of German artistic industry. 

Whilst the “periodical” in its main part is of scientific aitistic charactei, 

the “appendix” comprises only the news of the day: reports concerning 

German art-industrial unions, museums, schools; about exhibitions, sub¬ 

missions for competition, art-industrial literature etc. 

Specimen-numbers will be sent on demand. 

Munich M. Schorss, publisher. 
Königin-Str. 55. 
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Anerkennungs-Diplom 

der Kunst- und 

Verdienst-Medaille 

Prämiirt 

auf d. I. deutsch. Seifenfabrikanten- 

Congress Hamburg 1879. 

Prämiirt 

auf der Weltausstellung Brüssel 188S. 

Silberne Medaille 

auf der Landes-Industrie-, 

Anerkennungs-Diplom 

Wien 1875. 

Medaille und Diplom 

der Deutschnationalen 

Kunstgewerbe - Ausstellung 

München 1S76. 

Gegründet 1850. 

J OSEPH 

Gewerbe- u. Kunstausstellung 

Nürnberg 1882. 

JStablished in 1850. 

Kunstgewerbe - Ausstellung 

München 1S88. 

K. ß. Hof - Wachswaaren -Fabrik 
und Wachsbleiche 

MÜNCHEN 

Wien 1873. 

Medaille und Diplom 

der Deutschnationalen 

Ausstellung in Chicago. 
Künstlerische, streng: styJgrereohte Ausführung von 

Luxus^Waehskerzen, 
sowohl nach eigener Composition als nach 

Entwürfen berühmter Künstler. 

Eingehendste Pflege des religiösen Genre’s 
in decorativen Altarlichten sowie 

Votivkerzen in durchaus künstlerischer 
Ausführung. 

Vertreter in allen Haupthandelsplätzen der Welt. 
0 Telegramme: 

Joseph Gautsch, München. 

c^\nihtmtr/;v 

Royal Bavarian Wax and Fance 
Candle Works 

n t-ht-i- ^t-rr Kunstgewerbe-Ausstellung 

MUNICH (Germany). 

Exhibits in Chicago. 
Artistical, correctly styled and most perfect execution of 

Fancy Candles 
according to own sketches as well as to 

original designs of celebrated artists. 

Fancy Church Candles and decorated 
candles of any weight for donation pur¬ 
poses, most artistically made in religious 

styles. 

►1 

JV^islrifk 

Representatives in all chief places of trade of the world. 

For telegrams: 

Joseph Gautsch, Munich. 

Künstler und Kunstgewerbetreibende 
denen an der Veröffentlichung ihrer Werke und Arbeiten gelegen ist, werden hierdurch 

höflichst aufgefordert, Zeichnungen oder Photographien derselben an den Unterzeichneten 

gelangen zu lassen. 

München, 
Königinstrasse 5 5. 

M. Schorss, Verlag, 
Expedition 

der Zeitschrift des Bayerischen Kunstgewerbe-Vereins. 

Artists and artificers ln Art-Industry 
who desire the publication of their works and articles, are hereby respectfully invited to 

forward drawings and photographs of the same to the undersigened. 

Munich, 
Königinstrasse 55. 

M. Schorss, 
Office of the Periodical of the Society 

of Bavarian Art-Industry. 
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